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ETHEL LYON 
JOINS GUILD 


Ethel Lyon, outstanding Teacher of 
Teachers of the American Conservatory 
of Music, Chicago, recently honored the 
Guild by becoming a Faculty Member. 
In writing to the Guild President, Miss 
Lyon said: 


“lam enclosing a check for $10 for 
a faculty Membership in the Piano 
Guild for which I believe | am eligible. 


“For years | have been interested in 
the Guild because of the numerous 
teachers | come in contact with who 
are enthusiastic members. 


“I know many of my students will be 
very interested in Memberships and in 
being part of this fine work stimulated 
by the Guild. 


“It is my: intention to rave the young 
Faculty Members under my direction at 
the American Conservatory become 
members, too. | would appreciate having 
some application cards sent to me. | 
trust | have given you the necessary in- 
formation—.” 


BEGAN EARLY 
Miss Lyon began her study of piano 
(turn to p. 2, col. 1) 


Bruno Glade Is 
New Faculty Member 


Another leading pianist and teacher 
of Chicago to become a Guild member 
is Bruno Glade, of the piano-teaching 
staff of the American Conservatory. 
Born in Germany, he began his musical 
career at the age of twelve, giving piano 
recitals at home and abroad. He con- 
tinued his musical studies at the Stern 
Conservatory in Berlin with academic 
courses at Berlin University. This was 
followed by extensive piano study under 
Conrad Ansorge, a favorite Liszt pupil, 
and later with Busoni and Sauer. His 
compositions were presented over the 
German radio. 


Recitals, chamber music, broadcasting, 
and concerts with leading orchestras 
brought enthusiastic. response from press 
and audiences in Europe and in this 


(ture to p. 2, col. 1) 


IN THE PICTURE (LEFT TO RIGHT): 


MRS. IRL ALLISON, MRS. DOROTHY DOLL, 
GUY MAIER, IRL ALLISON AND DALIES FRANTZ, WHO WERE PRESENT FOR 
THE SAN ANTONIO GUILD-MAIER EVENTS. siti 


The Guild Tea and Guy Maier work- 
shop in San Antonio March 8th (the 
workshop being concluded on the 9th) 
drew its attendance from four states, 
Texas, Arkansas, New Mexico, and Okla- 
homa, with 67 of the large audience 
registering for the course. Dalies Frantz 
visited his beloved former teacher, Dr. 
Maier, that afternoon while Dr. and Mrs. 
Irl Allison were guests of the occasion, 
which was sponsored by the San Antonio 
Music Company, Dorothy Doll presiding. 


This auspi¢ious event was begun by 
Dr. Maier who enthralled the audience 
with a Mozartean feast that culminated 
in the Master’s gorgeous performance of 
Gershwin’s Rhapsody in Blue. Due to the 
fact that the workshop (usually taking 
three days) was to have only two this 
time, Dr. Allison gracefully declined to 
give the Guild Story so as not to de- 
prive the teachers and students present 
of more than a minute of the too short 
time available to Dr. Maier for their 
edification. The majority of those who 
registered for the workshop were guild 
members. The complete list follows: 


as; Mrs. A. B. Alexander, Cotulla, Texas; 
Mrs. Evelyn Altmann, San Antonio, Tex- 
ts; Mrs. Mattie Arnold, Harper, Texas; 
Mrs. Marguerite Bebinger, San Antonio, 
Texas; Mrs. Florence Bente, San Antonio, 
Texas; Mrs. Calvin Bigg, Bryan, Texas; 


Mrs. Marjorie Bucher, Bartlesville, Okla.; 


Miss Ethel Brown, San Antonio, Texas 
Mrs. lva Buswell, San Antonio, Texas; 
Miss Josephine Canfield, George West, 
Texas; Mrs. Carolyn Challis, San An- 
tonio, Texas; Mrs. Sydney Chopin, San 


Antonio, Texas; Mrs. Myrtle Collins, Den- 


Miss Winifred Alvis, San Antonio, Tex- | 


con, Texas; Mrs. LaRue Conlon, San An- 
como, texas; Mrs. Wilson taster, Pine 
diurt, Arkansas; Miss Virginia rrance, 
vaiias, lexas; mrs. W. H. Gardner, Car- 
“120 «Springs, texas; Mrs. John Guinn, 
ean Antonio, Texas; Miss Verna Harder, 
Austin, ‘texas; Mrs. tlizabeth Hayes, 
oan Antonio, Texas; Miss Meta Hertwig, 
oan Antonio, Texas; Mrs. Lena Heye, 
van Antonio, Texas; Miss Esther Higgins, 
ointon, Texas; Mrs. Mary Nell Ing, Cor- 
pus Christi, Texas; Miss Emma Jackson, 
san Antonio, Texas; Mrs. Robert Jacobs, 


fauls Valley, Oklahoma; Mrs. T. J. 
Jaeggli, Moulton, Texas; Mrs. Hugh 
Jones, Clovis, New Mexico; Miss Del- 


phine Klockman, San Antonio, Texas; 
Mrs. Lea D. Kuhnel, Karnes City, Texas; 
Mrs. John Lawton, Denton, Texas; Mrs. 
Andrew P. Johnson, Carrizo Springs, 
Texas; Mrs. T. A. Lister, Karnes City, 
Texas; Mrs. Dorothy Linnartz, New 
Braunfels, Texas; Mrs. Edith Law, San 
Antonio, Texas; Mrs. Gay Kirk McMains, 
Carrizo Springs, Texas; Mrs. J. Don Mc- 
Mains, Carrizo Springs, Texas; Mrs. 
Charles Malcolm, San Antonio, Texas; 
Mrs. Cecile C. Meskimen, Lubbock, Tex- 
as; Mrs. C. L. Moore, San Antonio, 
fexas; Mrs. E. E. Maddox, San Antonio, 
Texas; Mrs. Annie Laurie Newton, San 
Antonio, Texas; Mrs. Leoni Pape, Seguin, 
Texas; Mrs. Martha Phillips, San Antonio, 
fexas; Mrs. Mildred Potter, Denver, 
Colorado; Miss Ann Pittman, Corpus 
Christi, Texas; Mrs. R. D. Quillion, Pleas- 
anton, Texas; Mrs. Gladys Rathbone, 
San Antonio, Texas; Mrs. Marion Sellers, 
San Antonio, Texas; Mrs. J. E. Sills, San 
Antonio, Texas; Sister Dorothy, San An- 
topio, Texas; Sister Josephine, Victoria, 
Texas; Mrs. J. B. Smith, La Feria, Tex- 
as; Mrs. Lucy Smith, Karnes City, Texas; 
Mrs. Takla Staffel, San Antonio, Texas; 
Mary Sangster Terrell, San Antonio, 


Texas; Mrs. Pauline Treiber, San An- 
tonio, Texas; Mrs. R. W. Stanford, Kerr- 
ville, Texas; Mrs. A. D. Tinker, Edna, 
Texas; Mrs. Joyce Wallace, San Antonio, 
Texas; Miss Ida Mae Wentz, San An- 
tonio, Texas; Mrs. W. E. Whitten, San 
Antonio, Texas; Mrs. Curtis Williams, 
Marshall, Texas; Mrs. J. B. Young, Kerr- 


BEGIN SOON 


Guild Tea And Maier Workshop 
In San Antonio Well Attended 


97 CITIES 
HAVE APRIL DATES 


The 1954 National Piano Playing Au- 
ditions in which 35,000 piano students 
and teachers of the nation take part, 
will begin in Wallace, Idaho, on April 
7th and continuing through April, May, 
and June, with sections in 403 music 
centers from coast to coast, will be cul- 
minated in New York City June 30th. 
These three months will witness 1476 
days of student playing 7 hours daily, 
according to a recent announcement 
from Guild Headquarters in Austin, 
Texas. 123 adjudicators will travel more 
than 60,000 miles from center to cen- 
ter to judge the pupils, it was said. All 
entrants passed by their judges will re- 
ceive varying types of membership in 
the National Fraternity of Student Mu- 
sicians, certificates of honor, fraternity 
pins, and diplomas, according to at- 
tainments shown. The movement is cele- 
brating its 25th or silver anniversary, 
having been founded in 1929 at Hardin- 
Simmons University, Abilene, Texas. 


BULLETIN 
BOARD 


IMPORTANT 
ANNOUNCEMENTS 

1. April 7th Dr. Hans Barth will be in 
charge of the Jacksonville, Florida, 
MTA meeting, to which he, through 
the program committee chairman, 
Mrs. M. B. Byrd, has invited Dr. 
and Mrs. Irl Allison as honor guests. 
They plan to attend. 

2. Student Enrollments are pouring in 
to Guild headquarters 400 to 500 
daily. Please follow closely all re- 
quests under “Instructions for Teach- 
ers” on the front of your Student 
Enrollment Cards. If you need ex- 
tra cards, write Headquarters. 

3. IPRF Report Cards, Medals, and 
Cash Awards will be sent to those 
who have won them by April 15th. 

4. Please accept Audition dates as- 
signed you. Doing otherwise _ will 
cause confusion. 


ville, Texas. 


Dalies Frantz Will Frame 
Series Of Articles Captioned 
“The Nutcracker" 


Dalies Frantz, well-known concert ar- 
tist and piano head at the University of 
Texas in Austin, having been favorably 
impressed by the quality of the playing 
of many of the young artists who en- 
tered the Guild’s Piano Recording Festi- 
val, of which he was one of the top 
udges, has consented to write a series 
of articles upon subjects of his own 
choice under the caption: “The Nut- 
cracker.” 


The first appears in this issue. Highly 
controversial in style and thought, it is 
expected that many of our readers will 
wish to express their own views, whether 
in agreement with or in opposition to, 
those set forth by Mr. Frantz. All replies 
will be welcomed and published, space 
permitting. As big dailies do regarding 
their columnists of divergent angles, 
Piano Guild Notes will remain neutral, 
assuming the role of umpire rather than 
-hat of attorney for either participant. 


Biographically speaking: 
Dalies Frantz was born in Colorado. 


He received his early training in Denver 
and Boston, graduated from the Ui- 
versity of Michigan with ‘highest hon- 
ors,’ and studied piano in this country 
with Guy Maier, and with Artur Schnabel 
and Vladimir Horowitz in Europe. He 
made his recital rebut in New York in 
1933, and his orchestral debut in Phila- 
delphia and New York the following 
season with the Philadelphia Symphony 
under the direction of Leopold Stokowski. 

Between 1933 and 1942, he played 
annual concert tours throughout the 
United States and Canada including 
many recitals at Town Hall and Car- 
negie Hall in New York. Also many 
joint concerts with such artists as George 
Enesco, Albert Spalding and Gregor Pia- 
tigorsky. He has appeared as soloist 
with the New York Philharmonic, Phila- 
delphia, Detroit, Chicago, St. Louis, Cin- 
cinnati, Minneapolis, Cleveland, San 
Francisco, Seattle, Portland, Hollywood 
Bowl and many other orchestras, under 
the baton of such distinguished con- 


(Turn to p. 5, col. 1) 


af 
} 
. 
- 
<4 
: 
: 
| | 


Page 2 


PIANO GUILD NOTES 


March, 1954 


1954 GUILD YEARBOOK COMES 
OFF PRESS 


After nearly nine months of collecting 
data and arranging it into form for 
printing, the 1954 Guild Yearbook in its 
beautiful new dress in rose and black 
made its appearance about March First. 
Many compliments have already been 
received, concurring in our opinion that 
it is the best yet. Special features of the 
volume include the roster of the entire 
Guild membership, the Board of Judges 
for the 1953 National Piano Playing 
Auditions, the Guild Chairmen from Coast 
to Coast, New Member Section, and the 

. Special Members’ Ad Section. The Na- 


BRUNO GLADE 


country. The Manchester Guardian in 
London reported his playing under Sir 
John Barbirolli’s baton as “sensitive, 
clean, crisp and well varied . . . great 
ovation by an enthusiastic audience of 
over 5,000.”—Eugene Ormandy: “I was 
deeply impressed by his fine artistry 
and excellent interpretation.”“—Felix Bo- 
rowski, Chicago: “Bruno Glade excels 

+ @ good musician and excellent 
pianist.” 


A very inspiring teacher, Mr. Glade 
has had a most successful teaching career 
in Europe and in this country, having 
taught at the Philadelphia Musical 
Academy and at the Peabody Conser- 
vatory, Baltimore. His*students have ap- 
peared successfully in recitals and con- 
certs, won contests and high acclaim as 
teachers in leading American colleges 
and music schools. 


Mr. Glade’s letter of application for 
Guild membership is so filled with ap- 
proval of what the Guild is doing, we 
wish to quote from it here: “Quite 


“*\ ‘some time ago | thought of applying 


for membership in the Piano Guild. 
After hearing that the Guild will cele- 
brate its 25th anniversary this month, | 
feel the urge to do so now. At the same 
time | would like to extend my cordial 
congratulations to you ‘and Mrs. Allison. 
You may be rightly proud of what has 
become of your brain-child, the Piano 
Guild, which you founded with such a 
great idealism a quarter of a century 
ago. 


“The other day when asked about 
means to combat juvenile delinquency, 
which seems to grow into the most ter- 
rible danger for mankind, | did not hesi- 
tate to suggest: better provision for 
music and art study for all our young- 

, Sters as the best outlet for their emo- 
tions, phantasy and imagination in order 
to satisfy their creative urge. Already 
Shakespeare has said, a man with music 
cannot become a criminal. Your Piano 
Hobbyism, | imagine, was born of a 
similar idea and has helped many chil- 
dren, parents, and ultimately the Na- 
tion. It certainly helps the piano teach- 
ers too. The old truth: YOU GAIN FOR 
YOURSELF MOST BY HELPING OTH- 


ETHEL LYON 


(from p. 1, col. 1) 


at five under her mother’s direction. At 
eight, she began to study with Louise 
Robyn. Their friendship—as teacher and 
pupil and later as co-workers—continued 
until Miss Robyn’s death. They gave 
Teachers Courses, as lecturer and dem- 
onstrator, and since Miss Robyn’s death, 
Miss Lyon has carried on all the work. 


For many years, she studied theory, 
composition and ensemble under Adolf 
Weidig, winning his Gold Medal for 
composition. Miss Lyon received her 
degree at the American Conservatory 
where she was an honor student in 
piano. She also studied Eurythmics under 
Lucy Duncan Hall. 


In addition to her many advanced 
students who have won honors at the 
American Conservatory and in Chicago, 
several have won contests sponsored by 
the Society of American Musicians. Miss 
Lyen is a member of that organization 
ard of the Arts Club of Chicago. 


tional Fraternity of Student Musicians 
is represented by the photos of all 1953 
Diploma and Five or More Year Na- 
tionals or Internationals and the Roll 
of Distinguished Students, those mak- 
ing national or international for 3 or 4 
years. The Irl Allison and the Pade- 
rewski Memorial Gold Medal Winners 
are also represented by pictures. 
About 100 extra copies in addition 
to those subscribed for in advance by 
the Guild membership and Business Pa- 
trons represented by their spacious ads, 


request as long as they last for $3.00 
plus 30 cents postage. Many Guild mem- 
bers report that their pupils who have 
not yet reached the honors which place 
them with their pictures in the auspicious 
volume are inspired to strive more zeal- 
ously from year to year through perusing 
its pages and reading about those who 
have already arrived. There is not any- 
where else a book published annually 
that is devoted to portraying the achieve- 
ments in mass of the piano pupils of a 


NEWS FROM 
"MRS, BEE” 


Our busy-as-a-bee Florence Fender 
Binkley is still gloating over the Liber- 
ace concert in Oklahoma City. 

“He was wonderful, “ she writes. Gave 
the long hgirs quite a deal. Grieg, 
Tschaikowsky concertos.’ He played a 
three hour program complete with won- 
derful chatter and then played 35 min- 
utes (by my watch) of medley of re- 
quested| numbers. Then the crowd 
wouldn’t have gone home if he hadn’t told 
them ‘it was over.’ Afterwards, he 
spent two hours autographing programs; 
didn’t leave the auditorium until 2 a.m. 

“I read David Glover's item. Where 
has he been all our lives? He writes 
well, and | recommend oodles of his 
pieces each year. | can’t believe he 
hasn’t seen our books. He _ publishes 
with Summy, and | am certain he gets 
music for review. Perhaps he didn’t 
connect you with ‘Allison’ of B-A fame 
and perhaps, shame on him, he didn’t 
read the foreward. There should be a 
law. 

“| may have some important news 
for you soon. Right now it’s a won- 
derful secret. Presser hasn’t said any- 
thing about the Sonatina but perhaps 
after the first of the month. 

“Hope the teachers give you fine and 
well-deserved testimonial, and that it 
all goes just like you want it.” 


have -been printed and will be sent upon |° 


DR. GID WALDROP IS 
NEW EDITOR OF THE 
MUSICAL COURIER 


Dr. Gid Waldrop, who like the Na- 
tional Guild of Piano Teachers is a native 
of Abilene, Texas, is the new editor of 
the Musical Courier Magazine, published 
in New York City. It has been recently 
pointed out that the name “Abilene” 
occurs in The Bible and as Abilene, 
Texas, is the place where the editors 
of four widely-read music publications 
won their spurs (Dr. H. Grady Harlan, 
editor of Southwestern Musician, Dr. 
D. O. Wiley, editor of the Texas Music 
Educators’ Magazine, Dr. Irl Allison, 
managing editor of Piano Guild Notes, 
and Dr. Gid Waldrop, new editor of 
Musical Courier), and it is even more 
significant that another Abilene—the one 
in Kansas—is the home town of another 
noted Texan, Dwight Eisenhower, presi- 
dent of the United States of America. 


Dr. Waldrop’s life-sketch follows: 


Dr. Waldrop was born on a West 
Texas ranch and received all of his 
public school education in the Abilene, 
Texas, schools. 

His chief musical interest outside of 
conducting is in composition. His works 
include a symphony, an orchestral suite, 
an overture, several works for chamber 
ensemble, and songs, as well as choral 
works. These works have been performed 
in Texas, Louisiana, Florida, and New 
York. 

B. M., Baylor University, Waco, Texas; 
M. M., Ph. D., University of Rochester, 
Rochester, New York (Eastman School of 
Music). 

Served as a Captain in Air Force 
during World War Il. 

Former Conductor of the Baylor Uni- 
versity Symphony Orchestra and Asso- 
ciate Professor of Theory and Composi- 
tion at Baylor University. 

Editor of the REVIEW OF RECORDED 
MUSIC since 1952. 

Editor of the MUSICAL COURIER 
since 1954, 

Member of the board of directors of 

The Composers Group of New York 


City. 


On May 31st, 1954, at 10 a.m. the 

faculty and trustees of Hardin-Simmons 
University will confer the Honorary Doc- 
tor of Laws degree upon Irl Allison, 
founder and president of the National 
Guild of Piano -Teachers and the Na- 
tional Piano Playing Auditions, at the 
annual commencement exercises being 
held on the campus at Abilene, Texas. 
The announcement of this decision was 
conveyed to the guild president in a 
recent letter from Dr. Evan Allard Reiff, 
president of Hardin-Simmons University, 
who stated: 
“Upon the nomination of the School 
of Music of Hardin-Simmons University 
the honorary degrees committee recom- 
mended to the faculty and they to the 
board of trustees your name for an 
honorary doctorate at the next com- 
mencement May 31. 

“The recommendation of the com- 
mittee was that the honorary Doctor of 
Laws be conferred upon you (or at the 
discretion of the administration the Doc- 
tor of Letters). 

“| am writing you to know whether 
this honor would be acceptable to you 
and whether you could be present for 
Commencement exercises at 10:00 a.m. 
Monday, May 31 next. We would be 
happy of course to have you present for 
all of the activities of the Commence- 


ment season. Speaker for the exercises 


‘ 


Honorary Doctor of Laws Degree 
Will Be Conferred On Guild Founder 


that morning is to be the Honorable 
John Ben Shepperd, attorney general of 
Texas. 

“May | hear from you at your earliest 
convenience as to whether this honor 
is acceptable and whether you can be 
present to receive the degree? 

“Allow me to say that I have con- 
curred most heartily in the recommenda- 
tion of the committee and the faculty 
and feel that it would be a distinct hon- 
or to this school to have you as the 
recipient of this degree.” 

As the culminating reward for twenty- 
five years spent in founding the Guild 
and auditions movement, Irl Allison is 
humbly grateful for this high honor and 
so expressed himself to Dr. Reiff. In 
1946 the Southwestern Conservatory of 
Dallas, Texas, of which Dr. Clyde Gar- 
rett was president, conferred the hon- 
orary Doctor of Music degree on the 
guild head, it was said. Other degrees 
of Dr. Allison include the Bachelor of 
Arts and the Master of Arts degrees 
from Baylor University received in 1915 
and 1922 respectively. This new recog- 
nition of the Guild’s importance nation- 
ally is doubly significant since it was 
while the founder was dean of music 
at Hardin-Simmons that the movement 
wos begun, the first-annual piano-tour- 
nament (as the auditions were then 
called) being held there in 1929, 


ROSE RAYMOND SUMMER 
COURSE FOR TEACHERS 
AND PIANISTS 


The Summer Course of Rose Raymond, 
well-known concert pianist and out- 
standing teacher, exponent of Matthay 
Principles, is widely known among Guild 
members. 

Rose Raymond has given courses in 
Albany, Syracuse, The College of St. 
Rose at Albany, N. Y., Baltimore and 
other cities. 

Miss Raymond will give her Fourteenth 
Annual Summer Course in New York, 
at her Studio, 320 West 86th Street, 
July 6 through 10. 

OUTLINE OF THE COURSE: 

1. Explanation of the physical and 
instrumental aspects of piano playing: 
You, the Piano and the Score. : 

2. Explanation of the basic and fund- 
amental principles of technic as applied 
to the teaching of 1) Elementary; 2) 
Intermediate; and 3) Preparatory Grades; 
4) Application of these principles to the 
problems of the advanced performer and 
teacher by means of the simplest and 
quickest re-orientation; 5) A short-cut 
for acquiring technical ease, freedom 
and mastery through various drills and 
silent exercises away from and at the 
piano, which are time-saving for teach- 
er and pupil alike. 

3. Explanation of interpretive laws; 
the secret of Tone-production; analysis 
of Progression, Shape and Form; how to 
explain and teach Rubato; the element 
of Duration, and its great importance 
for artistic piano playing, both fer the 
beginner and the artist. 

4. Teaching Syllabus: Graded stand- 
ard compositions of all periods, includ- 
ing a choice list of new American pieces, 
analyzed and illustrated at the piano, 
showing the practical application of the 
Essential Principles. An Outline for teach- 
ing the first twenty-five lessons. - 

5. Members of the class will have 
opportunities to discuss their problems 
at each session. 

FROM MANY ENTHUSIASTIC LETTERS 
BY GUILD MEMBERS: 

“| have taken Rose Raymond's courses 
and have studied with her privately. To 
me it has been of invaluable help in 
the promotion of more rapid advance- 


ment of my pupils, enabling them to 


ROSE RAYMOND 


gain greater ease; more speed, and 
freedom of limb and control, and to 
play musically. It helps the pupil to 
understand Progression, Shape and Form 
from the beginning of piano study. Hiok 


that some day it will be universally 
used.” 


Marie B. Van Rennes 
Valley Stream, N. Y. 


“| have taken lessons for years, as 
you know, but since studying with you 
1 have been freed physically, and have 
been making easy steady progress tech- 
nically and musically. Your assignments 
of various silent exercises away from 
the piano, and others on the keyboard, 
certainly get to the core of any diffi- 
culty in the composition. They are posi- 
tively unique and bring direct and un- 
mistakable results to the pupils of all 
stages of advancement.” 

Ann Bender 
Stamford, Conn. 


OUR FAITH DEFINED 


We often think of the Guild reaching 
out in all directions in the musical 
world, but not always do we realize the 
far-reaching effects it has in another 
sphere. A very wonderful letter from 
Monena Powers, Texas City, Tex., re- 
veals the spiritual meaning of the Guild 
to one member: 

"The things you write, the Code of 
Ethics, etc., express such beauty of 
thought, and your wife’s beauty and 
sweetness as well as your own gracious- 
ness and fair attitude to others lead me 
to believe you may be a Christian Scien- 
tist. If you are not, | hope you will not 
be offended. 1! have been a member of 
the Science Church since 1931 and could 
not carry on without its teachings. | 
felt that wonderful outflow of love from 
you and Mrs. Allison, so whatever your 
religion is, it is good, so | hope you will 
accept what | have said as a tribute to 
you in any case.” 

GUILD PRESIDENT’S REPLY: 

“Your comments on our spiritual at- 
titudes and beliefs are appreciated more 
deeply than anything you could have 
written. Our contact with so many 
wonderful people of all faiths, creeds, 
and races have made us realize the 
bountiful good in them all. The fact 
that Humanity exalts those whose spirits 
reveal humility, kindness, benevolence, 
love, calling them the greatest among 
us, having for 2 centuries made Him who 
represents to the fullest these virtues 
the object of our worship in whose serv- 
ice and for whom Man‘s most beautiful 
buildings have been erected, speaks well 
indeed for the nature of mankind. 

“If our belief can be stated in words, 
we should say that the common denom- 
inator of all religion is God—faith and 
trust in Him whom (the Bible says) is 
Love. Love of God and Humanity makes 


one desire to help others to help them- 


a 


selves. True desire to help everyone 
and everything (even the plants and 
animals in their struggle for existence) 
keeps the body and mind relaxed and 
our thoughts off ourselves. Forgetting 
ourselyes in thoughts of helping others 
tends to banish sickness and pain—hate 
certainly and even grief; so the Key to 
our Success, Health and Happiness seems 
to be the Golden Rule, which simply 
stated is: Help ourselves by helping 
others to help themselves, or We heal 


(or save) ourselves by helping others— ~ 


to help themselves.” 


RALPH LEOPOLD 
HEARD IN 
“MUSIC DRAMA” 


Ralph Leopold, Guild Judge and Fac- 
ulty Member, was presented by Com- 
munity Opera, Inc., and The Town Hall 
Club in an evening of “Music Drama” 
recently. He was the lecture recitalist 
and pianist in the fifth of a Series of 
Eight Opera Concerts with.Narration. Mr. 
Leopold held the audience spell-bound 
with the themes from the Music Dramas 
of Richard Wagner. 


His program included: 
TRISTAN UND ISOLDE 
Introduction and Scene | from Act II 
Love Duet and Brangaene’s Warning 
DAS RHEINGOLD 
Erda’s Warning Mary Hensley 
The Storm and Entrance of the Gods 
into Walhalle 
DIE WALKUERE 
Excerpts from Act III 
Bruennhilde’s Narrative, Her Appeal 
to Wotan 
Wotan’s Farewell and Magic Fire 
Scene 
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Austin Music Teacher's Honors Allisons 


SOUTHWESTERN OFFERS 
OUTSTANDING 
SCHOLARSHIPS 


In addition to the 54 scholarships of- 
fered 1954 graduates by Southwestern 
University, Georgetown, Texas; Freshman 
Music Scholarships have been announced 
at $400 each. 

The four Ex-Students Competitive 
Scholarships include $880, Ist place; 
$660, 2nd; $440, 3rd; and $220, 4th. 
And there are 50 University Scholarships 
valued at $200 each. 

Competitive examinations were held 
in 10 Texas cities through March 11. For 
further information and catalog, write to 
Office of Admissions, Southwestern Uni- 
versity, Georgetown, Texas. 


ALTUS ENJOYS 
12-PIANO FESTIVAL 


The MacDowell Club of Allied Arts 
sponsored a 12-Piano Festival at Altus, 
Okla., on February 23 to benefit their 
Scholarship Fund. Guild Judge Stella 
Parrish served as publicity chairman, and 
Mrs. Jack Fancher was music chairman 
for the very successful event. 

The program, held for the 10th con- 
secutive year, was built around the 
theme, “American Music’. Some 275 
piano players performed fourteen num- 
bers at 12 pianos in this annual Multi- 
ple-Piano Concert. Performers appeared 
in groups ranging from the first grade 
of elementary school through several 
groups of adults, including one group of 
twelve men. 


Guild Spirit Reaches 
Far and Wide 


Our delightful Long Beach, Calif., 
chairman, Rilla Branyon, also has a 
very delightful sister. Miss Branyon 
writes of how she seems to have caught 
the Guild spirit, too: 

“My sister, Opal Hanahoe of San Jose 
(a parent, not a music teacher) writes 
‘Piano Guild Notes came yesterday. | 
certainly enjoy it. Having heard so 
much of Guy Maier, meeting Irl Allison, 
Paul Stoye, Dorothy Judy Klein, Mrs. 
Burkholder, contacting Mrs. Kennedy 
here, and seeing their names in the 
Notes adds a personal touch that makes 
it very interesting reading.’ 

“After she received her first copy of 
Guild Notes, she made a point of look- 
ing up and getting acquainted with Mrs. 
Kennedy. She has a young friend 
(pianist-teacher) named San_ Filippo 
whom she is trying to interest in ‘our’ 
Guild. Incidentally, Dr. Allison, | have 
three more in my family like Opal. 
Shall | put ‘em oll to work? Ha! Ha!” 


In the p 


ictures above are AMTA Members and Guests: Grace Word Lankford and 


Marian Douglas Martin, Fort Worth, and Dr. and Mrs. H. Grady Harlan of San Antonio; 
also Mr. and Mrs. Irl Allison, Jr., next to Dr. Roy Johnson, president of Texas Music Teach- 
ers Association, Mrs. J. H. Schlueter presiding. 


The Silver Anniversary of the Na- 
tional Guild of Piano Teachers was ob- 
served in Austin, Texas with a dinner, 
March 20, at the University Home: Eco- 
nomics Tea House, given by the Austin 
District Music Teachers Association to 
honor the Guild’s founders, Dr. and Mrs. 
Irl Allison. The affair was marked with 
a feeling of good fellowship and quiet 
dignity and was most enjoyable. 

Seated at the speaker’s table were 
the honorees, Dean and Mrs. Henry 
Meyer, Dr. and Mrs. Grady: Harlan, Dr. 
Roy Johnson, Mr. and Mrs. Irl Allison, 
Ir., Miss Miriam Gordon Landrum, Mrs. 
Few Brewster, and Mr. and Mrs. J. H. 
Schlueter. Mrs. Schlueter is president of 
the Austin Musi¢ Teachers and Miss 
Landrum is Guild chairman of Austin. 
Mrs. Allison wore a most becoming short 
formal of rose taffeta and lace and Dr. 
Allison was most handsome in a tuxedo. 

Miss Marguerite Grissom presented 
two vocal numbers, accompanied by Mrs. 
Antoinette Roebuck. Mrs. Few Brewster 
pianist, presented her part of the pro- 
gram as an audition. She came equipped 
with a certificate and grade sheet and 
oresented the sheet to the “judge”, Dr. 
Allison. Her four numbers were “Toc- 
cata” by Galuppi, “The Lark” by Glin- 
ka-Balakirew, two selections from Scenes 
from Childhood bv Villa-Lobos and “Don 
Quixote” by Powell Weaver were played 
with great artistry, but Dr. Allison 
proved himself a judge of the conserva- 
tive school. He heads his comments: 
“Excellent for age and length of time 
studied.” “Shows talent, but shouldn't 
spend so much time with grandchil- 
dren,” and then for her efforts gave 
her the “city-wide circle” rating. 

“Memory Time Around the Dinner 


Table,” conducted by Miss Landrum, 
brought back the early doys of the 


auditions in Austin. Charter members 
of the Austin group provided personal 
experiences from those days. Mrs. Evelyn 
Cook Bell brought a newspaper clipping 
which carried the names and pictures 
of all entrants for one year. She ex- 
plained that all entrants were presented 
with ribbons and certificates at an exer- 
cise, similar to a graduation exercise, 
at the High School auditorium. In those 
days ribbons, instead of pins were award- 
ed. Mrs. J. A. Biggers brought an edrly 
score card and certificate which her 
daughter had been given at one of those 
early auditions. Others taking part in 
this “memory-time” discussion were Miss 
Anne Lee Cosby, Mrs. C. M. Cabiness, 
and Mrs. C. C. Smith. 

Two students playing in those early 
auditions, now Guild teachers themselves, 
were introduced. They are Mrs. L. H. 
Thompson, and Mrs. J. H. Schlueter. 
The first judge was Dean Henry Meyer. 

After a short and gracious talk by 
Mrs. Allison, Dr. Allison was presented. 
He told a little of the struggle the be- 
ginning Guild had before it awakened 
the interest and support of teachers. 
Dean Henry Meyer paid tribute to Dr. 
Allison and presented a pair of silver 
candlesticks to the honorees, a gift 
from Austin Guild members. 


Guests for the dinner were Mrs. Grace 
Ward Langford and Mrs. Miriam Doug- 
las Martin of Fort Worth, and Mrs. 
Laura Parke and Mrs. Grace Buckner 
from San Marcos. Also Mr. and Mrs. 
Herbert Beadle, Mr. and Mrs. David 
Freeland, Mr. and Mrs. J. H. Schlueter. 
Also Mrs. J. A. Biggers, L. C. Kuhn, 
Robert Wheeler, Evelyn Cook Bell, Ken- 
dall Thomas, Ola Childress, Nancy Brig- 
mon, J. S$. Lusby, Herbert Grumbles, 
Antoinette Roebuck, Lois Oliver, J. E. 
Clark, B. E. Anderson, David Spicer, John 


E. Ericson. Also Misses Mabel Martin, 
Miriam Landrum, Anne Lee Cosby, Janis 
Grumbles, Verna Harder, Marguerite 
Grissom, and Doris Kelley and Mssrs. 
Robert Oglesby, Victor Pannell, Roy 
Johnson, and Charles Granville. 

By Dorothy Ericson 


GUILD NOTES 


JOHANNA FIEDLER, national winner 
3 times, made a television appearance 
as a “talent scout” on the Arthur God- 
frey program. She was a “sponsor” for 
Charles Castleman, violin prodigy, who 
was a special prize-winner and who 
played a whole week on the Godfrey 
television programs. 

EVELYN BERGSTROM made her debut 
in a recital recently at the Gardner Mu- 
seum. She is the assisting pianist to 
Charles Castleman, violinist,- and has 
made several appearances with him in 
New York and Boston this season. 


“THUS GROWS 
THE GUILD” 


“Two of our faculty members here 
at Roosevelt College have expressed their 
intention of joining the Guild, and | have 
given them the applications to fill out. 
They are Miss Marian Hall, one of Chi- 
cago’s outstanding pianists, and Miss 
Goldie Golub, an excellent and dedi- 
cated teacher.”—Saul Dorfman, Chicago, 
Ilinois. 


“Will you please send some introduc- 
tory Guild material to Mrs. Earl Keller, 
4211 Baring Avenue, East Chicago, Ind., 
especially the Syllabus and a copy of 
Guild Notes. She is much interested be- 


ALLISONS VISIT THE 
ROBERT MARKHAMS 
IN WACO 


Following the golden anniversary meet- 
ing of the Baylor Round Table March 
3rd which Mrs. Iri Allison attended, Dr. 
and Mrs. Allison were guests in the 
beautiful new home of Dr. and Mrs. 
Robert Markham of Waco, whose friend- 
ship dates back further than either 
couple likes to admit. Mrs. Allison and 
Mrs. Markham were in high school to- 
gether while Irl and Robert were stu- 
dents at Baylor, where their mutual in- 
terest in piano-playing made -them 
friends. While the Allisons have been 
founding the National Guild of Piano 
Teachers, Dr. and Mrs. Markham have 
remained with Baylor Univeristy where 
he is a professor of organ and piano. 
They have a charming daughter, Roblyn, 
who is this year a Baylor senior. 


Berumen Plays For 
Keyboard Masters 
Program 


Ernesto Berumen, Concert Pianist and 
Teacher of New York, was guest artist 
for the second time this season over the 
popular Keyboard Masters Hour on radio 
station WNYC in New York on Sunday 
night, February 28th. 

Mr. Berumen chose on this occasion a 
group of beautiful works by Granados, 
the Spanish composer, including a 
charming transcription of the Intermezzo 
from the opera, “Goyescas,” by the 
Russian pianist, Alexander ‘Siloti. The 
programme was as follows: 


Andaluza Granados 
Intermezzo from the opera 
“Goyescas’ Granados-Siloti 


The Lady and the Nightingale 

(from the opera “Goyescas”’) 
Granados 
Allegro de Concierto Granados 


Williams’ Pupil Eligible 
For Allison’’ Award 


Eva Tisdale Williams, Kansas City, 
Mo., writes, “Eleanor Beck Watkins is 
Preparing to take her 15th National 
Guild examination in this spring’s Au- 
dition, which, | believe, entitles her to 
the ‘Irl Allison International Gold Medal’ 
—she is much thrilled at the prospect.” 

Another Williams’ pupil, Dorothe Her- 
ron, will be in line for the “Paderewski 
Memorial Gold Medal”, as this will be 
her 10th year National. 


cause of my enthusiasm; she is a grad- 
uate of New England Conservatory, and 
an excellent teacher.”—Norine Robards, 


Miami, Okla. 
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"Richard McClanahan Seminars 
To Run Two Weeks 


Richard McClanahan, Guild Judge and 
Director of the Riverdale School of Music, 
New York City, has set up his Piano 
Seminars to run two weeks this year, in- 
stead of the usual\six days. 

To cover the ground adequately for 
busy: pianists and teachers, Mr. McClan- 
ahan says that he hopes all his courses 
will run that long, beginning with the 
opening date, June 5. For information 
and possible dates, write John Van De- 
venter, Managing Director, 1202 Prince 
Edward Street, Fredericksburg, Va., or 
after June 5, write Mr. McClanahan at 
Southwest Harbor, Me. 

The outstanding teacher and adjudi- 
cator calls his Seminar “A Modern Ap- 
proach to Piano Technic in a Minimum 
of Time. A Basic Technic Course for 
Busy Pianists and Teachers.” He con- 
siders these the nine fundamental forms 
of playing: 

1. Finger-Stroke, Trills and Mordents. 

2. Legato Five-finger Successions 

3. The. Chromatic Scale and a cor- 
rect down-action of the Thumb. 

4. The two Whole-tone Scales and 
the Lateral Adjustments of Hand 
and Wrist, which help Thumb un- 
der and Finger over. 

5. The Major and the Minor Diatonic 
Scales and two derived forms—the 
Pentatonic Scale and the Dimin- 
ished Seventh Scale. 

6. Broken Chords and Triad Arpeg- 


gios. 
7. Seventh Arpeggios. 
8. Hand or Wrist Touch, Double 


Notes, and Octaves. 

9. Part Playing. 

He has also selected for each cate- 
gory a few etudes and pieces. But 
since an etude can bring no benefit, if 
practiced with the wrong tone-produc- 
tion, the following procedure is used: 

1, First, the correct tone-production 

is set up by a “practice routine.” 

2. Once the action is set up, it is 


further developed by exercises 
which gradually bring in new ele- 
ments, and gradually become more 
difficult. 

3. Next, a few short and concen- 
trated etudes are assigned. 

4. Finally, pieces of music are pre- 
sented which happen to require 
this type of keyboard activity and 
which therefore offer opportunity 
for its artistic use and enjoyment. 


ADDITIONAL LECTURES 


As a preliminary to the study of the 
fundamental forms of playing, there is 
1 lecture on preparation for practice and 
performance. At the last lecture, spe- 


cial exercises for special purposes will | 


be discussed and demonstrated. Much 
interesting teaching and recital material 
will be played and analyzed at various 
times. Additional subjects which can 
be enlarged upon if desired are Tobias 
Matthays Contributions to Piano Teach- 
ing, Teaching Musical Meaning and Ex- 
pression and Keyboard Harmony. 

. Mr. McClanahan is a pupil of Tobias 
Matthay, making numerous trips to Lon- 
don to study with that famous master, 
and was for many years Editor of the 
Journal of the American Matthay Asso- 
ciation. He also studied with Victor 
Sarwod, a pupil of Scharwenka and Os- 
kar Raif and continued his piano studies 
with M. M. Lisziewska, Percy Grainger 
ind Harold Bauer. He has both aca- 
jJemic and musical degrees from North- 
western University and has been on the 
faculty of Vassar College, New York 
University and the Manhattan School of 
Music. He is Founder-Director of the 
Riverdale School of Music where some 125 
music students of all ages study under 
his direction. Some who have collabor- 
ated with him in his Critic-Classes are 
Ernest Hutcheson, Myra Hess, Ethel and 
Rae Robertson, Bruce Simonds, Elizabeth 
Quaile and Angela Diller. 


HOFHEIMER PUPIL SOLOIST WITH 
"HOUR OF MUSIC” 


Antoinette Giannini, artist pupil of 
Grace Hofheimer, Guild Chairman of 
New York City, was guest pianist re- 
cently with “An Hour of Music.” She 
appeared in a joint program with Joseph 
Kovacs, violinist, that was very well 
received by the New York Audience. 

Miss Giannini, a native of Worcester, 
Mass., studied piano there and obtained 
her Master’s Degree in Music at Boston 
University. For the past two and a half 
years she has studied with Miss Hof- 
heimer in New York City. Miss Giannini 
has given concerts in New England and 
Pennsylvania and has toured with the 


Boston University Glee Club as accom- 
panist. At present she is teaching in 
the public schools in Worcester. 

Her program included: 


Ballade, Op. 118, No. 3 _..... Brahms 


Intermezzo, Op. 119, No. 1 _... Brahms 
Intermezzo, Op. 118, No. 6 Brahms 
Rhapsodie, Op. 79, No. 1 Brahms 


Le Bavolet flottant _..___ Couperin 
Sonata, No. 3, first movement 
Sonata, No. 4, second movement 
Polonaise, Op. 44 Chopin 


ONDRICEK PUPILS STAR 
ON RADIO AND TV 


From the six year olds to the artist 
pupils, students, of Mrs. Gladys Ondri- 
cek, Boston, Mass., have been starring 
this year on radio and TV and making 
concert appearances. 

ALAN SUMMERS, six-year-old pianist 
with two successful audition appearances 
to his credit, is in demand as a soloist 
at charity concerts. He has been in- 
vited to play for the third time at 4 
special concert for the benefit of the 
“Youth Centre” at Hull, Mass. At the 
forthcoming program he will play the 
Beethoven Sonata, Opus 49, No. 2, to- 
gether with three Preludes by Bach. 


BONNIE REIS, winner of a first prize 
in the ‘53 piano recording festival, gave 
a radio recital at Station WBUR on 
Feb. 4th under the ‘auspices of Boston 
University where she is a member of the 
senior class majoring in piano. 


SONA ARONIAN, young artist diplo- 
ma winner and ‘53 Paderewski gold medal 
winner, has been making frequent ap- 
pearances at the Isabella Gardner Mu- 
seum, Boston, recitals. Her last two 
programs took place in February and 
March. In April she is scheduled for a 
solo recital in Fitchburg, Mass. 


THURMAN MORRISON 
IN JOINT RECITAL 


Thurman L. Morrison, pianist, and 
Herbert M. Preston, violinist, were pre- 
sented by E. Edwin Young, Dean of the 
School of Music at Hardin-Simmons Uni- 
versity, Abilene, Tex., in a joint recital. 

Their program included: 

Sonatina, Op. 100, in G major 
for violin and piano _. Anton Dvorak 

Allegro risoluto 

Larghetto 

Scherzo 

Finale - Allegro 

ll 
Sonata, Op. 30, No. 3, in G 
major for piano and 
violin van Beethoven 

Allegro assai 

Tempo di Minuetto, ma molto 

moderato e grazioso 

Allegro vivace 

Sonata in A major for piano 

Allegretto ben moderato 

Allegro 

Recitative - Fantasia 

Allegretto poco mosso 


“Music by Modern Males" 


These twenty-five nice-looking young 
men, pupils of Raymond M. Gilbert and 
Mrs. J. R. Gilbert, E! Dorado, Ark., 
gave a recital on February 3 called 
“Music by Modern Males.” The boys are 
Douglas Reed, Charles Bates, Donald 
Wayne Janni, Jack Marvin, Reed John- 
son, Richard Jackson, Ronnie Woods, 


Robert McCollum, Gerald Ponder, Gene 
Kidwell, Paul Tolleson, Jerry Bass, David 


Kirk, Bobby Lecky, Charles Dunlap, Gary 
Green, Roy: Robertson, Gilbert Carner, 
Mike Barnes, Charles Weedman, Billy 
Doyne Gaddy, Edward Arnold, Richard 
Hoover and Grover Zinn. 


Pictured are eight of the eighty-eight 
pupils of Raymond M. Gilbert and Mrs. 
J. R. Gilbert, El Dorado, Ark., who took 
part in a Four-Piano Ensemble Program 
on February 20. The program, filled 
the YWCA auditorium and overflowed 
‘nto the corridors where it was ‘‘stand- 
ing room only.” Rosemary Gaffney, ex- 
treme right, wears a Bach pin. Marga- 


ret Ann Hamilton, center right, entered 
the Recording Festival this year and will 
enter a ten-piece program in the Audi- 
tions. Her partner, Grover Zinn, will 
play a ten-piece program, as will Rich- 
ard Hoover, extreme left. Others are 
Helen Taylor, Nancy Heart, Edward Ar- 


nold and Billy. Doyne Gaddy. 


ERNESTO BERUMEN, A 
“HOBBY ARTIST’ 


Ernesto Berumen, the well known con- 
cert pianist and teacher of New York 
City, does a lot of oil painting in his 
spare time. 

Only recently, two of his paintings 
were on exhibition at the Forest Hills 
Inn, Long Island, when Dr. Fred Lin- 
den, the noted Viennese artist, held an 
art exhibition of works by his students. 
Mr. Berumen has been studying art 
with Dr. Linden for the past two years. 
_ One of Mr. Berumen’s paintings was a 
landscape of his native city: Mazatlan, 
‘n Mexico, where the sunsets are world 
famous. The other was a “Still Life” oa 
la Cezanne. 


Pupils Of Sister Denise 
Give Recital 


Siena Studio piano pupils of Sister 
M. Denise, O. P., Grand Rapids, Mich., 
gave a Duo-Piano Recital at Aquinas 
College Music Hall on February 14. 
The program included selections by J. 
S. Bach, Mozart, Gurlitt, Pattison, Dun- 


can and other modern composers. Pupils 
taking part were: 
Cheryl Nahs, Robert Miller, Patricia 


Kowolczyk, Christianna Hes, Audrey Ann 
Robertson, Bill Edwards, Janice Mitchell, 
Sherri Coe, James Dohm, Carole Miller, 
Elizabeth Gedritis, Karen Vanden Bosch 
and Thomas Rinkevich. ~ 

Second piano parts were played by 
Mrs. Bernard Robertson, Mrs. J. W. 
Nahs, Mrs. John Edwards, Carole Miller 
and Karen Vanden Bosch. 


"Kindness is the first element of 


greatness.” 


YOUNG HOBBYIST ASKS 
FOR AUTOGRAPH 


In the course of a busy day, the Guild 
President may write his name many 
times, but just recently that familiar task 
became a very pleasant duty when Dr. 
Allison signed his name in answer to the 
request of a young piano hobbyist for 
his autograph! 

Ten-year-old Linda Mary Wallner of 
Chicago wrote: “I have been taking piano 
for four years. | take from Miss Weske 
who lives across the street. | have been 
in the Illinois contest three years and 
the National contest one year. I like 
piano very much. 

“My hobbies are piano and collecting 
the autographs of famous people. I! 
would appreciate it if you would send me 
yours. Thank you so much.” 

ONE HOBBYIST TO ANOTHER 

With the autograph went this letter: 
‘As a fellow Piano Hobbyist, | am much 
pleased to hear from you and feel honored 
that you wish to have my signature. 1 
cannot desire for you greater happiness 
than | have and have always found at 
my piano each day (almost) of my life— 
all 58 years. Piano-playing is one of the 
finest hobbies in the world. How glad 
! am that my parents (as yours are 
doing) gave me piano lessons as a child 
and even as an adult in college. | con- 
gratulate your teacher, Miss Weske, upon 
having so interested a pupil.” 


TWO PIANO CONCERTOS 
ON ROLLINS’ PROGRAM 


Walter Charmbury, Winter Park, Fla., 
reports that a program of Concertos ar- 
ranged for Two Pianos was heard on 
February 14 at Rollins College. The 
program and those who took part in- 
clude: 

Concerto in D minor —.... Bach 

Allegro 

Richard Weilenmann 
Orchestral parts played by 
Ronald Fishbaugh 

Introduction and Allegro 
Appassionato Schumann 
Ronald Fishbaugh 
Orchestral parts played by 


Cary Lee Keen 


Intermission 
& 
Concerto in D Major 
Mozart 
Allegro 
Frances Chapman 
Orchestral parts played by 
Ronald Fishbaugh 
Symphonic Variations Franck 
Dixon Thomas 
Orchestral parts played by 
Richard Weilenmann 


Louis Kohnop Acclaimed 
In Brooklyn Recital 


(From Brooklyn Eagle) 
By Paul Affelder 
Louis M. Kohnop, young Cincinnati- 
born pianist who won the Brooklyn In- 
stitute of Arts and Sciences 1953 Amer- 
ican Artists Award, presented his award 
recital before an appreciative audience 
last evening at the Academy of Music. 


Throughout most of his interesting, 
well-planned program, Mr. Kohnop 
showed considerable promise. Some of 
that promise has yet to be fulfilled, but 
already he has a great deal to recom- 
mend him . His technique is firm—often 
brilliant—but never showy purely for its 
own sake. His tone is big and full, 
though at times it tends to take on a 
dry or wooden quality. Since the pianist 
shows many encouraging signs of real 
musicianship, however, we feel confi- 
dent that he will acquire a warmer, 
more singing tone. 


Judging from most of last night’s 
performances, Mr. Kohnop thinks out 
his interpretations, plotting them with 
care and seeing that they convey a 
sense of proportion, and meaning to 
his audience. Such certainly was the 
case with Schumann’s “Symphonic 
Etudes,” in which each variation was 
clearly delineated, yet well integrated 
into the scheme of the work as a whole. 


PLAYS HUMMEL NOVELTY | 

A “novelty” of a bygone era was Jo- 
hann Neponuk Hummel’s Variations on 
a Theme from Gluck’s “Armid.” Varia- 
tions on operatic airs were quite the 
rage in the 19th Century, and this 
pianist-composer, who was a contem- 
porary of Beethoven, wrote with clarity, 
if not too much imagination. Mr. Kohnop 
delivered the music with appropriate 
simplicity and exceptional cleanness of 
sound. 

In an interesting and unusual group 
of three short works, he brought us the 
tonal “Two-Part Invention No. 6 in E 
Major’ by Bach; the moderately atonal 
“Invention,” also for two voices, from 
Ernest Krenek’s “Eight Piano Pieces” 
and the bi-tonal ‘Two-Voice Invention,” 
Opus 38, No. 1, by Rudolph Ganz, the 
last presented here for the first time. 
These three compositions, so different in 
style and workmanship, yet basically re- 
lated to each other, made a facinat- 
ing combination. 

One missed the singing tone in De- 
bussy’s “Les Collines d‘Anacapri,” but 
still, there was a fine stylistic sense in 
Mr. Kohnop’s interpretation. There was 
also much to admire in the glittering 
manner in which he performed the bril- 
liant Toccata by Leon Stein, another 
local premiere. 
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Dean Burg To Conduct Eureka Dean hg ls . THE NUTCRACKER 


Dr. Clarence Burg, Dean of the School 
of Music, Oklahoma City University, 
will conduct a Piano Teachers’ Workshop 
in Eureka Springs, Arkansas, June 26 
through July 3, 1954. 

Eureka Springs, known as the “Little 
Switzerland of America,” is picturesque- 
ly located in the Ozark Mountains of 
Northwest Arkansas. The workshop will 
be held in the Crescent Hotel, a beauti- 
ful, four-story, stone structure on one 
of the mountains overlooking Eureka 
Springs. Teachers attending the work- 
shop may combine their vacation with 
study. The all-inclusive fee covers the 
“Package Vacation” offered by the hotel 
to all its guests. This includes swim- 
ming in the hotel pool, tennis, shuffle- 
board, ping-pong, bingo, hiking over 
scenic mountain trails, sight-seeing mo- 
tor trips or just relaxing on the porches 
of the hotel. There will also be one 
moonlight hayride which will include a 
stop at an old-fashioned square dance. 
Horseback riding and bowling will be 
available. 

The workshop is designed, primarily for 
teachers of pre-college piano students. 
This age group from 6 to 18 years 
includes more than 90 per cent of those 
studying piano in America. 

The workshop will cover the vocational 
end pedagogical problems of the piano 
teacher. The results of several national 
surveys conducted by Dr. Burg, in co- 
operation with private piano teachers 
from all parts of the country will be 
distributed to the workshop teachers. 

Some of the topics covered by the 
national surveys are: Teacher evaluation 
of the various qualifications of a good 
piano teacher; class building, average 
weekly teaching load, tuition rates; 
when and how to raise rates; class- 
piano, pro and con; theory classes; age 
pupils begin piano; amount of daily 
Practice done by the various age groups; 
supervised practice. 

Other topics covered by the national 
survey include: reasons that pupils dis- 
continue piano study; keeping teenagers 
interested; high school credit for out- 
side music study; novel features in 
pupils’ recitals; teacher rating of the 
devices of motivation and suggestions; 
Parent cooperation; excusing pupils dur- 
ing school hours for private lessons; 
the missed lesson problem and how 
teachers have met it. 

Topics of pedagogical value will in- 
clude: private and class lesson pro- 
cedures for pupils of all ages; demon- 
stration teaching, using local pupils of 
pre-college age; graded and classified 
lists of teaching materials and pub- 
lishers’ music display; where and how 
to teach Bach; syllabus for pre-college 
piano students; ensemble playing; the 
pupil, his aptitudes and achievements; 
talent tests. 


GUILD AUDITIONS 


Dr. Burg, who has been a Guild judge 
for many years, will discuss preparation 
for the auditions with emphasis on the 
38 phases of the N. G. P. T. Pupils 
Report Card. 

Lectures and demonstrations will cover 
when and how to teach technique, inter- 
pretation, pedaling. Other topics will 
cover: how to practice; use of the 
metronone; the four types of memory; 
sight-reading; audio-visual education; 
keyboard harmony; transposition; popular 
music and arranging; mannerisms and 
their cure; stage fright and how to over- 
come it. A question and answer period 
will follow each day’s session. 

Clarence Burg is widely known as a 
pianist, composer, teacher, and admin- 


DALIES FRANIZ 


(from p. 1, col. 5) 


ductors as Stokowski, Mitropoulos, Rod- 
zinski, Stock, Monteaux, Gabrilowitsch, 
Goossens, Johnson and others. 

Mr. Frantz has played often on the 
radio including the Sunday New York 
Philharmonic broadcast. He saw military 
service in the U. S. Army Air Corps dur- 
ing 1942-43. Since then he has held 
the position of Professor of Piano and 
head of the piano department at the 
University of Texas in Austin. 


istrator. He is listed in Who's Who in 
America, Who’s Who in American Ed- 
ucation, Who’s Who in Music, Who's 
Who in the Central States, Leaders in 
Education, and in the Directory of 
American Scholars. 

He conducted a summer music camp 
in Sulphur Springs, Arkansas, from 1924 
through 1933 and from 1934 through 
1938 he conducted tours of Europe. In 
London, he coached several summers 
with Tobias Matthay. In America he 
studied with Ernest Hutcheson, Ru- 
dolph Ganz, Sigismund Stojowski, and 
Alexander Raab. He holds the B. M. 
and M. M. degrees from the Chicago 
Musical College and the M. Mus. Ed. de- 
gree from the Eastman School of Music 
and an honorary doctorate from the 
College of the Ozarks. 

Dean Burg was the first president of 
the Oklahoma Music Teachers Associa- 
tion, is past-dean of the Oklahoma City 
Chapter of the American Guild of Or- 
ganists, past-vice-president of the Amer- 
ican Matthay Association and was 
founder and conductor of the Oklahoma 
City Piano Festival. He plays frequent- 
ly in concert and as a soloist with or- 
chestra. 

There will be an interchange of pro- 
grams between the Clarence Burg Work- 
shop and the Kan-Ark-Oma Opera 
Workshop at Inspiration Point near 
Eureka Springs. 


Teachers Should 
Welcome Critical 
Judge 


One of our Guild Judges has written 
of a crisis that has arisen in his city, 
with certain teachers considering with- 
drawing from the Guild because they 
felt their judges have been too critical. 
He believes that the finest teachers and 
pupils all welcome criticism: 

“Certain Guild members are about 
to withdraw because of apparent dis- 
satisfaction with judges which, accord- 
ing to the chairman, have been ex- 
cellent. The two mentioned apperently 
think their students should have noth- 
ing from the judges but praise. | don’t 
subscribe to this idea at all, because 
| believe that along with encouragement 
of the right sort that several “atten- 
tions” on each report card give a stu- 
dent something more definite than all 
commendations. 

“Even with young artist students in 
New York, | always marked several at- 
tentions. As far as | know, they all 
welcomed them, and teachers such as 
Mme. Lhevinne were pleased to have 
constructive criticism. In several other 
places, | have been asked to judge more 
strictly than many who give practically 
nothing but praise. 

“| told the teachers that | would 
write you with the hopes that you would 
put this in Piano Guild Notes for the 
benefit of those who think their stu- 
dents should have all commendations.” 


And Great Man 


Looking back over the years in a letter 
to Dean Clarence Burg of the School 
of Music, Oklahoma City University, 
the Guild President wrote: 

“Ever since the night at Hardin-Sim- 
mons University, Abilene, Texas, when | 
heard your group of solos, as accom- 
panist for Arthur Middleton, so beauti- 
fully played that after 26 years | still 
remember the thrill, | have rated you 
among the best pianists of our country. 

“When Mrs. Allison and | began this 
movement and you so whole-heartedly 
became a part of it, giving us encour- 
agement when most needed, we realized 
your skill at the piano was equalled 
by your greatness of spirit, making your 
friendship one of our most prized pos- 
sessions. Your pupils in the Auditions 
have always measured up to our highest 
expectations also. Many thanks.” 


1954 IPRF JUDGES 
ARE NAMED 


The Board of Judges who have graded 
the more than 1400 recordings entered 
in the 1954 Guild sponsored National 
Piano Playing Auditions, through whose 
adjudication 1043 First Rating Gold 
Medals, 236 Honorable Mention Medals, 
and more than 100 Citations for Courage 
and nearly 500 Cash Prizes will be 
awarded about the middle of April, have 
been announced, as follows: Ezra Rach- 
lin, Austin, Texas; Dalies Frantz, Univer- 
sity of Texas; Paul Pick, University of 
Texas; Henry Meyer, Southwestern Uni- 
versity; Robert Markham, Baylor Uni- 
versity; Thurman Morrison, Hardin-Sim- 
mons University; Frederick Freeburne, 
Bayler University; Carlton Liddle and 
Mrs. Carlton Liddle, University of Loui- 
siana; Bessie Ryan, Chicago; Miriam 
Lendrum, Austin; Jessie Dean Trulove, 
Tyler; Mrs. Few Brewster, Austin; Mr. 
and Mrs. Cecil Berryman, Omaha; and 
Charles Granville, Austin. 

All medals fer the winners have been 
ordered for manufacture, while report 
cards are being readied and cash prize 
checks written for distribution as soon 
as the medals reach Austin from New 
York, which it is hoped will be not later 
than the middle of April. 


Guy Fraser Harrison 
Honored By National 
Music Council 


The National Music Council has 
awarded its Annual Conductor Citation 
for the season 1952-53 to Guy Fraser 
Harrison, Conductor of the Oklahoma 
City Symphony Orchestra. 

This Citation is given each year to a 
conductor of a major symphony orchestra 
for the presentation of important Ameri- 
can compositions on the regular sub- 
scription series of concerts in the orches- 
tra’s home city. 

The presentation of the handsomely 
engrossed Citation to Mr. Harrison will 
be made by Howard Hanson, President 


of the National Music Council. 


Louis M. Kohnop, Cincinnati pianist, 
has received the American Artists Award 
for 1953, given. by the Brooklyn Insti- 
tute of Arts and Sciences. The award 
was made as a result of a recital Kohn- 
op gave at the Brooklyn Academy of 
Music which was considered the out- 
standing one in a special series of 10 
recitals by American artists. The series 
was sponsored by the Institute. 

The award was determined by three 
judges: Livio Mannucci, music director 
of the Brooklyn Music School; Carl H. 
Tollefsen, former president of the Brook- 
lyn Music Teachers Guild; and Julius 
Bloom, director of the Brooklyn Insti- 
tute of Arts and Sciences. The judges 
gave a second prize to another Guild 
pianist, Ester Fernandez of New York 
City. 

The American Artists Award entails 


a cash grant of $200 together with a 


Louis Kohaop Wins 
American Artists Award 


recital in the Major Concert Series, 
conducted by the Institute at the Brook- 
lyn Academy of Music where Kohnop ap- 
peared in a recital on Jan. 26 this year. 


PUPIL OF FRIEDBERG AND GANZ 

Born in Cincinnati, Kohnop made his 
debut at the age of nine over radio 
station WLW, playing the Mozart C 
minor Concerto. He attended the Cin- 
cinnati Conservatory of Music, then the 
Juilliard School in New York where he 
received his diploma in piano under 
Carl Friedberg and returned to Cincin- 
nati for both his bachelor’s and master’s 
degree in music. 


His career was interrupted by a period 
of service in the armed forces, at the 
close of which he went to Chicago, 
where he studied with Rudolph Ganz. 
There he wos winner of the Musical 
Artists Piano Auditions, 


DALIES FRANTZ 
University of Texas 
Austin, Texas 

When I first heard and saw Liberace 
on television some months ago | never 
thought | would be writing about him. 
What has impelled me to discuss him 
at all is Mrs. Florence Fender Binkley’s 
letter to Piano Guild Notes applauding 
him for his contribution to ‘social music’ 
and implying that those of us who do 
not, are far behind the times. 

Such an effusion from a person of 
Mrs. Binkley’s reputation is astonishing. 
1 wish to make it clear at the outset, 
that | am in favor of social music. | 
am also in favor of amateurs. The more 
the better. There are far too many stu- 
dents who study music with a profes- 
sional career in mind who should be 
working toward other goals while mak- 
ing of their music an avocation, not a 
vocation. 

But to recommend Liberace as a 
model even for social musicians is ri- 


Herbert Rickers Have 
Busy Musical Season 


A busy musical season for the Herbert 
Rickers was climaxed with a Musical 
Tea held by the Pianists Club at the 
home of their president, Mr. Ricker, 
Oklahoma City, Okla. 

Over 200 guests, including the wife 
of Gov. Murray, came to hear Dean 
Clarence Burg, Oklahoma City Uni- 
versity; Prof. Clair R. McGavern of 
Baptist College, Shawnee, Okla.; Fin- 
ley G. Williams, O. C. University; Wen- 
dell Ralston, Piano Dept., Teachers 
College, Edmund, Okla., and Mr. Ricker. 

On Jan. 18, Mr. Ricker played an 
entire program of his compositions for 
the Fortnightly Club at McAlester. 
Both Mr. Ricker and his wife played 
recently for the Pianists Club of Okla- 
homa City and the Ladies Music Club. 
And he will play a program in April 
for one of the Church Societies of 
Oklahoma City. 


SORRY 


An article in February Notes stated in- 
correctly that a recital by Zoe Kazan 
was given for the Cosmos Club in Wash- 
ington, D.C. It did take place at the 
Club but was presented by the Friday 
Morning Music Club for their members 
only. 


mendation involve, for example, tacit 
approval of Liberace’s physical extrava- 
gances and facial mannerisms at the 
piano? If in all places where social music 
is desirable, we are to be confronted 
with an endless succession of young 
Liberaces, then a pox on social music 
and those who promote it. 


1 do not begrudge the tired business 
man or Philip Wylie’s uncounted Moms 
their pleasures if this weekly event is 
their particular musical catharsis. But 
let’s not ruin a new generation of 
musical youngsters by encouraging them 
to emulate a model which surely must 
represent the highest development of 
musical bad taste in our time. 


In last month’s edition of Piano Guild 
Notes Mrs. Binkley reiterates and dilates 
on her enthusiasm. One week after it 
was announced Liberace’s local con- 
cert was sold out (“950 seats in the 
$4.88 bracket”). Her comment: “Our 
auditorium seats 6,000. Music Teachers 
should read the above and then think 
and reflect, and then, instead of shrug- 
ging their shoulders and saying ‘so what!’ 
they should begin to evaluqte their 
teaching and their program.” Here, | 
submit, is one of the most remarkable 
statements ever made about teaching. 
“Forever Amber” was also a sell-out. 
But if anyone had suggested that in- 
structors of English in our schools and 
colleges should evaluate their teaching 
and their program because of it he 
would have been labelled “irresponsible.” 


There are thousands of piano teachers 
in cities and towns throughout the 
country who love and respect music and 
who are trying to instill these qualities 
into their pupils. They deserve the high- 
est admiration. There are teachers of 
Beethoven and Chopin, and there are 
teachers of social music. There is a 
place for each. But | suggest that those 
who try to do both are not equipped to 
do either. 


While | have no confidence that ev- 
eryone will agree with my point of view 
there is one who, | am certain would. 
He is Sir Desmond MacCarthy, one of 
Britain’s great scholars, who wrote a 
book called ‘Humanties,’ published re- 
cently by the Oxford University Press. In 
it, he says: “We, the professors and 
the critics, are coral insects building 
the reef that protects the lagoon of 
literature from the restless sea of non- 
sense and confusion. Strong waves will 
burst against it, and some of them foam 
over, That is well, but the reef must be 
built. If you are not content to be an 
insect, too, | won’t employ you, and you 
must try your luck as a genius.” 

(Editor's Note: This astoundingly 
frank column about a public idol of the 
television world admired by one out- 
spoken Guild member is entirely uncut, 
and unedited and it does not necessarily 


express the views of this newspaper.) 


“BACH ORNAMENTATION" 
NOW ON L.P. RECORDS 


A recent letter from Russell Lanning, 
Belleville, N. J., reveals that his new 
book, “Bach Ornamentation,” reviewed 
in the January issue, is now available on 
Long Playing records. Mr. Lanning 
writes: 

“It may be of interest to Guild mem- 
bers to know that my book ‘Bach Orna- 
mentation’ which you told about in 
Guild Notes is now on records, so that 
those people who purchase the book 
may hear my own interpretation of the 
numbers in the book. 

“The only record available at present 
is an L. P. at 33 and a third revolutions 
a minute. 

“B. and B. Productions have capably 
recorded it for me with a short lecture 
on each number by myself as a further 
aid to understanding this much mis- 
understood manner of playing. 

“Records may be ordered with or 
without the book. The record is valu- 
able to interested teachers and stu- 
dents by itself, providing that the 
listener uses as a reference an Urtext 
like the Bach Gesellschaft, Peters or 


Kalmus (Bischoff Editions). for no other 
editions provide the player with much 
of the original notation. 


“A large number of Guild members 
have ordered the book directly from 
me; they may also order the record, 
however the better dealers all carry 
B and B. Records. They specialize in 
Documentary Records and sell mostly to 
educational institutions and through 
them my new record may be offered. 


“| want to tell you how much | ap- 
preciate your interest in this work of 
mine. It makes one feel mighty good 
after thirty-five years of effort, to find 
that one of your standing, really values 
the efforts expended in producing such 
a book. 

“An interesting result of my efforts 
to sell copies, is that the greater the 
musician is, the quicker he or she orders 
a copy. Many of the greatest artists in 
the world now own copies and letters 
keep coming in from these people ex- 
pressing their appreciation of the ma- 
teriel in the book.” 
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“ANNIVERSARY 
CONGRATULATIONS 
TO THE ALLISONS" 


We wanted you to share with us that 
wonderful warm feeling that comes with 
all the cards and letters that have been 
received by Dr. and Mrs. Allison during 
the past few weeks. So here are a few 
of the many greetings sent to the Guild 
President and his wife on this mem- 
orable twenty-fifth anniversary of the 
founding of the Guild. 

JACK W. GARRETT, Chandler, Okla.; 
“Congratulations and plaudits to you, 
and also to Mrs. Allison during this an- 
niversary season of the NGPT. Just a 
few days ago, | was reflecting on my 
boyhood music-lesson experiences, and | 
mentally compared lessons and piano 
pieces of those many years ago and 
the literature that is available for young- 
sters of this ‘era. My, My! Then I fur- 
ther studied the Guild program and in- 
centives provided by the splendid certifi- 
cates, various pins, medals, citations and 
the cash awards for the gifted perform- 
ers. The future holds much more in 
permanent and lasting results for the 
Guild organization than has yet de- 
veloped, | am sure, because of the rap- 
idly expanding acceptance of the move- 
ment among the teachers and parents 
of ‘the nation. This bit of testimony: 
| find that those pupils in my classes 
who have been active in the NGPT pro- 
gram make the most rapid and lasting 
progress. And their parents are strong 
in their praise of the Guild program. | 
am proud of my, Guild mémbership.” 

MAE CECILIA WOODS, Oakland, Cal- 
ifornia: “To Dr. Irl Allison and Mrs. 
Allison—‘It truly is a pleasure to send 
a card to express Sincere Congratula- 
tions and Best Wishes for Happiness!’ 
on The Guild's Silver Anniversary.” 

MRS. EVA TISDALE WILLIAMS, Kan- 
sas City, Mo.: “Having missed, in some 
way, my copy of the Musical Courier 
for January, | was not aware of this 
being the 25th Anniversary of your 
founding the National Guild until the 
last copy of Guild Notes arrived. Too 
much honor and praise can not be as- 
cribed to you and Mrs. Allison and your 
staff, who have contributed so much to 
inspire teachers and pupils to greater 
efforts and accomplishment in music, 
The debt, which this and future gen- 
erations, owe to your zeal and sacrifice 
in establishing such an organization as 
the National Guild and making the 
Auditions possible and accessible to all 
localities, is inestimable. Congratula- 
tions! and may you long enjoy the fruits 
of your unselfish labor.” 

HAZEL DOREY, Williamsport, Pa.: 
“Best wishes to you both on this Anni- 
versary—I’m proud to know you.” 

SIEGFRIED SCHULTZE, Los Angeles, 
Calif.: “May | congratulate you on the 
Guild’s Silver Anniversary and on your 
successful work since the foundation of 
this wonderful organization. Since last 
year | know what you and Mrs. Allison 
accomplished for the music-loving people 
and particularly for the survival of the 
amateurs of the piano by giving them 
such a fine stimulas in the form of 
awards and diplomas. For without any 
home music, we would have to face a 


Staack Pupils Make 
Successful New York 
Appearances 


Two recent diploma winners of Marie 


. Schneider-Staack, Teaneck, N. J., made 


very successful concert appearances in 
New York during the last few months. 

Frederick Woessner, High School Dip- 
loma winner in 1953, had a sensational 
success at a Musicale at the New York 
Athletic Club on January 24, playing 
works by Chopin, Liszt, Rachmaninoff 
and several of his own compositions and 
improvisations. Frederick is now a stu- 
dent of the Fairleith Dickenson College 
in Teaneck and also is studying com- 
positions with Charles Haubiel. 

Lorelei Hess, who was a Collegiate 
Diploma winner last year, played with 
great success at a concert at the New 
York Liederkranz Society in November, 
chosing works by Chopin, Debussy and 
Dohnanyi. 


very dangerous situation, perhaps, at 
ieast tor some time, the vanishing of 
our personal expression of art. | only 
wish there could be similar help for 
teachers and pupils in the old continent, 
too, where awards are restricted mostly 
to state and city music schools.” 

ELLEN GORTUN DAViS, Elberton, 
Ga.: “Congratulations on the wonder- 
ful success of your marvelous ideas of 
the Guild during these twenty-five years. 
it’s been with God’s help.” 

LUCILE AND CHARLES MALCOM, 
San Antonio, Tex.: ‘Warmest personal 
greetings and sincere congratulations on 
the 25th anniversary of the Guild.” 

HANIA POLIAKOFF, Forest Hilis, Long 
Island, N. Y.: “On this day 25th anni- 
versary of the Guild | wish to congratu- 
late you for the wonderful set-up you 
conceived, developed and pursued to its 
present shape. My admiration in particu- 
lar for your perseverence and ingenuity 
which enabled you to build up this or- 
ganization to the benefit of the musical 
world of today and tomorrow. May your 
magnificent work be an inspiration to 
ali musicians and a happy and pros- 
perous future to both of you. May: tne 
Guild for many years to come have the 
good fortune of your guidance and lead- 
ership.” 

RAYMOND, New York City: 
.“Heartiest congratulations. May we all 
together celebrate the Golden Anniver- 
sary of the Founding of the Guild in 

SERGE] TARNOWSKY, Los Angeles, 
California: “Please accept me heartiest 
congratulations for the Silver Anniver- 
sary of the Piano Guild. Your sincere 
effort in striving to affect higher stand- 
ards in our field is most praiseworthy 
and deserving of all the best wishes for 
the continued success of the Guild.” 

MR. AND MRS. O. D. KELLER, Hous- 
ton, Texas: “May we extend our heartiest 
congratulations upon reaching your Silver 
Anniversary of accomplishments, and we 
are sure the Austin Music Teachers As- 
sociation will provide a gala occasion 
greatly to be appreciated and long to 
be remembered . . . we have a very keen 
recollection of the hard work both of 
you were doing all through the years to 
make the Guild a success... .”’ (Mr. 
and Mrs. Keller claim Irl Allison as 
their nephew who at the age of 12 
played their wedding march . . . . 46 
years ago.) ‘ 

DOROTHY WHITE BIERING, San An- 
tonio, Texas: “Congratulations on your 
—the Guild’s—25th birthday! How thrill- 
ing it must be to see your musical child 
so outstanding in the world today, pro- 
gressing and continuing to be a source 
of great inspiration to teachers ad 
children all over the nation. | am proud 
to be a small part of it... .” 

SISTER MARY BRUNONIS, Glen Cove, 
N. Y.: “I trust that God will bless you 
and yours on your anniversary day, as 
you remember all the joys that life has 
brought your way; and from the never- 
ending source of His great goodness, too, 
may He make every day ahead a happy 
one for you.” 

DR. PAUL PISK, University. of Texas: 
“May your work prosper and grow fur- 
ther! Accept my heartiest wishes. | just 
had word that one of my former stu- 
dents, Mrs. Allene Summer of San Ber- 
nardino, Cal., joined the Guild and en- 
joys it.” 


Wasson Pupils Heard 
In January Recital 


In January, the Wasson Piano Studio, 
Dayton, Ohio, presented their piano pupils 
in a recital at the Garden Center of the 
Dayton Art Institute. Pupils heard were: 

Steven Wasson, Reita Reis, Sharon 
Stewart, Kay Strieber, Elizabeth John- 
son, Dinah Walters, Dorothy Corwin, 
Alan Speigel, Beth Lilly, Lynne Nichols, 
Nancy Arnold, Mary Gene Piotrowski, 
Lynne Deters, Mamie Helen Strieber, 
Julianna de Bruyn Kops, Beverly Herbst, 
Ronny Hodge, Jeffrey Seitz, Panelin 


Marshall and Phyllis Ector. 


Elizabeth Byars 
Gives Organ 
Recital Feb. 16 


Elizabeth Byars of 
Haynesville, La., reported a benefit organ 
recital which she gave February 16. 


Guild member 


ANSON ESPECIALLY 
RECOMMENDS: 


HIBBS, Cleo Allen— 


Follow the Leader published by THEO- 
DORE PRESSER COMPANY. 


4/4 C major Moderato. ELEMENTARY. 
A splendid introduction to contrapuntal 
music, this Canon perfectly fits the 
hands, since only one five-finger posi- 
tion is employed throughout. Excellent 
for hand independence. 


KIRK, Harmon— 


Bells published by THE BOSTON MU- 
SIC COMPANY. 


4/4 C major. Slowly. VERY EASY 
Using only one note at a time, with 
the hands alternating, this would make 
a good first Recital piece. Also, it is an 
equally good introduction to the first 
use of the Damper pedal. 


PICKENS, Marjorie D.— 


Prancing Pony published by THE WIL- 
LIS MUSIC COMPANY. 
6/8 F major. Vivace. LOWER INTBER- 
MEDIATE. 


The main theme uses quick staccato 

chords. Two contrasting themes, one 

with Left Hand melody, the other for 
legato Right Hand. 

THOMSON, Virgil— 

Ragtime Bass (Simplified Version) pub- 
lished by CARL FISHER. — 
4/4. Various UPPER 

MEDIATE. 

A considerably easier version than the 

original, making this clever and amus- 

ing piece available to more _ pianists. 

Superb rhythmic training, and most ef- 

fective entertainment. 


keys. INTER- 


o. 


Wants Auditions For 
Stringed Instrument 
Players-A Good Idea! 


Mrs. Wilbur Shook, a member of the 
Boise, Idaho, Symphony and of the Boise 
Tuesday Musical, has written the Guild 
President asking for encouragement in 
getting Auditions for stringed instrument 
players: 


| feel that there is too little encour- 
agement of stringed instruments in Boise. 
It seems there are piano auditions for 
the children, but as far as strings go 
there seems to me a gap. We find a 
very retarded string program in the 
schools here, and while it has made tre- 
mendous progress in the last two years, 
there is much to be desired. Teachers 
in string instruments find that students 
switch to band instruments for lack of 
encouragement and inspiration. | be- 
lieve it would be of great advantage if 
there were auditions for strings. 1! have 
worked for years with the Boise Civic 
Symphony, and we feel we have made a 
place for the advanced musician in the 
community: and it’s unfortunate that the 
music program isn’t more sound up to 
that point outside of the school system.” 
Sincerely, 

Mrs. Wilbur Shook 

1806 N. 28th 

Boise, Idaho 


| down the coast to Los Angeles. 


Alfred Mirovitch is planning a trans- 
continental lecture tour beginning June 
1 that will take in 20 cities throughout 
the United States, including Chicago, 
Minneapolis, St. Louis, Kansas City, 
Dallas, Denver, Salt Lake City and the 


The tour will not only include lectures 
and recitals but repertoire-demonstra- 
tions that will be of particular interest 
to Guild members. Mr. Mirovitch has 
just had published by Belwin, Inc. a ten 
volume series “Reportoire With A 
Special Purpose,” each volume devoted 
to a definite phase of musicianship. 
Some of them are “Cantabile,” “Stac- 
cato,” “Pedal,”“Rhythm,” and Dynamics. 
Of the 200 pieces included in these 
volumes, about 75 per cent are “dis- 
coveries” made by Mr. Mirovitch in 


his search for suitable repertoire. 


Alfred Mirovitch Plans Summer 
Lecture Tour—Demonstrations 


As Mr. Mirovitch points out, “The 
one great need, as | see it, is for 
better teaching repertoire material in 
all grades. To the best of my abili- 
ty, | have set myself the task of help- 
ing in that direction | feel, therefore, 
that | am working hand in hand with the 
NGPT and in future | would like to ex- 
tend this cooperation even further.” 


SPECIAL DEMONSTRATIONS FOR 
NGPT 


Mr. Mirovitch said.he would be glad 
to set up special repertoire demonstra- 
tions for Guild members whereever it 
is convenient. Interested members can 
write him at 23 Edgecliff Terrace, 
Yonkers, N. Y., and he will let them 
know if he can fit their city in his 
tour dates. He plans to be in Dallas 
June 11 and 12. 


Successful 


Ricky Fanning, 12-year-old pupil of 
Audley Wasson, Dayton, Ohio, is already 
a successful composer, with many com- 
positions to his credit, including a prize- 
winning. concerto. 

The first movement of Ricky’s Concerto 
for Piano and Orchestra was presented 
at the Dayton Art Institute on January 
24. The orchestral portion was ar- 
ranged for second piano as a means of 
Art Institute Presentation. Mr. Wasson, 
his piano and composition teacher, played 
the second part. The concerto made 
Ricky one of the successful contestants 
in a composer's contest staged by the 
Music Committee of the Chamber of 
Commerce. 

Paul Katz, conductor of the Dayton 
Philharmonic Orchestra, was so pleased 
with Ricky’s Concerto that he is placing 


Albuquerque Announces 
Young Artist 
Competition 


The Albuquerque (New Mexico) Civic 
Symphony Orchestra recently announced 
its fourth annual Young Artist Competi- 
tion to be held Sunday, May 16, at the 
Danfelser School of Music. 

The contest is open to any musician 
not over 23 residing in Colorado, Ark- 
ansas, New Mexico, Texas, and Oklaho- 
ma. Each instrumentalist is asked to 
perform a standard concerto for his in- 
strument from memory. And each singer 
is asked to perform three standard arias 
from opera or oratorio literature and 
three standard recital songs. 

First prize is the opportunity to ap- 
pear as guest soloist with the Albu- 
querque Civic Symphony Orchestra dur- 
ing the 1954-55 season. Second and 
third prize winners will be sponsored in 
recital by the Symphony. For applica- 
tions, write Dr. Byrdis W. Danfelser, 
Chairman, Young Artist Competition, 
Albuquerque Civic Symphony Orchestra, 


Young Wasson Pupil Is 


Composer 


it on a Young People’s Philharmonic 
program during the season 1954-1955. 
VERSATILE ARTIST 

Last spring Ricky's “Coronation 
March,” composed in honor of Eliza- 
beth’s advent to the British throne, was 
played by his Junior High Orchestra. 
Incidentally, Ricky plays cello in the or- 
chestra. He is also president of his 
home room and a member of the Scholast- 
ic Society. His hobbies are astronomy, 
an electric train and railway and giving 
his own magic shows. 

2ND PUPIL HONORED 

Another pupil of Audley Wasson, 
Phyllis Lee, appeared with the Young 
People’s Orchestra in the presentation of 
a movement from Grieg’s Concerto for 
Piano and Orchestra at a recent con- 
cert. 


Guild Gets Credit For 
Popularity of The 
Three B's 


When 100 children voluntarily devote 
hours of practice to Bach, Beethoven 
and Brahms, indeed some good influence 
must be at work. And that influence is 
the National Guild of Piano Teachers, 
accerding to Verona Pendell, Chicago, 
Ul. 

Once a month, her pupils have been 
spending a Sunday afternoon playing 
their memorized pieces. The climax of 
all this extra-curricular musical activity 
came with a December program when 
an ensemble piece was the price of ad- 
mission. Almost 100 attended, after 
spending hours at school and at home in 
rehearsals. 

Miss Pendell says that the incentive 
for all this musical activity was furnished 
by the Guild. Now, it is only the un- 
usual student who doesn’t memorize sev- 
eral pieces a year, and the music of 
Bach, Beethoven, Mozart and Schumann 


123 Broadway, S.E., Albuquerque, N. M. 


is well known to all. 


by Helen Buster Roberts 

“In connection with an article in our 
Guild paper concerning Mrs. Riddle’s 
suggestion that we pay more attention 
to the teaching of sacred music, or 
hymns, | would like to say | not only 
say ‘Amen’ to that but also | have been 
doing that very thing for years, and | 
know of others who have, too. 

“Il was a teacher of Gospel Hymn 
Playing (along with classical) in our 
Baptist Seminary at Ft. Worth, Texas, 
for three years, where | gave, along with 
my pupils, many Sacred Recitals. 

“1 also taught at Buckner Orphans’ 
Home five years where my pupils not 
only earned their High School Guild 
Diplomas but also gave Sacred Recitals. 

“Then, since doing private teaching, 
1 have continued to give hymns, along 
with the classical, to those who are 


INTERESTED and desire such. 


FINDS HYMNS GOOD 
BACKGROUND FOR MUSIC 


USES ADA RICHTER 


“As to the books, we already have 
numerous ones to teach from that have 
been compiled, revised and simplified 
for ALL AGES. At present, | am using 
one of Ada Richter’s, and for more ad- 
vanced pupils | teach them to form 
their own arrangements, by adding oc- 
taves, chords, arpeggios, etc., but, of 
course, not to the detriment of the 
harmony and rhythm of the particular 
hymns. 


“One reason | love this type of teach- 
ing along with the classical, | suppose, is 
because | began playing for Revivals 
at quite an early age and for fourteen 
consecutive years | was accompanist for 
one of our beloved hymn writers, B. B. 
McKinney, in encampments and assem- 
blies as well as for other outstanding 


leaders of music in that field of work.” 


| 
a 
| 
| 
at 
| 
13 
19 
4 
4 
| 
| 
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BARTH'S SKILL ON KEYBOARD 
SHOWN HERE 


(From Jacksonville (Fla.) Times Union) 
By HUGH ALDERMAN 

Barth, distinguished _ piano 
pedagogue, last night ‘in a_ recital 
distinctly different presented a program 
of music for the keyboard of instru- 
ments of yesterday, today and tomorrow 
—the harpsichord, the piano and the 
quartertone piano (an invention of 
Barth)—to a capacity house in the 
Friday Musicale Auditorium. Barth was 
Presented by the Jacksonville Music 
Teachers Association. 

This is no new feat for Barth—he 
has appeared in such recitals in the 
larger metropolitan areas of our country. 
He is noted for his teacher refresher 
courses and is in great demand each 
summer for such special sessions, but 
it is truly amazing that he possesses 
such deftness of change from instru- 
ment to instrument, for the touch of 
the harpsichord is light and crisp, while 
the playing of the quarter-tone piano 
demands an amazing agility in the use 
of the two keyboards. 

To ears accustomed to the halftone 
scale (12 tones to the scale), the 
quartertone scale is strange, but it opens 
up an entirely new field of composition, 
for with this instrument one can secure 


an infinite variety of iridescent color 
tones. 

The program opened with three sona- 
tas (Scarlatti) and a minuet (Haydn) 
played by Barth on the harpsichord. 

Turning then to the piano, he played 
his Fifth Sonata for Piano, Opus 31, 
which exhibited a distinctly unique 
style of composition, as did his tone 
picture, “At the Bull Ring.” The clear- 
ness of the Poldini “Etude in A major” 
made it a charming work to hear, while 
he played the Minuet (Mozart, arranged 
by Barth) with a singing, light tone 
full of fluid grace. 

Works for the quartertone piano in- 
cluded a prelude and fugue (Barth) 
1 captivating prelude (George Gersh- 
win), a work composed by William Hos- 
kins (member of the faculty of the 
Jacksonville College of Music) entitled 
“Kaleidoscope,” which gave a full range 
to the tonal effects possible with this 
instrument, and a work of Barth, The 
North Wind. The latter was a facinat- 
ing bit of writing, which captured the 
fancy of the audience, and Mr. Barth 
repeated it as an encore. 

Responding to the demand of the 
audience, an encore was played on each 


instrument. 


FIVE BERMANS HEARD IN 
YOUNG ARTIST SERIES 


The Five Bermans, all pupils of Bessie 
Ryan, Guild Judge of Chicago, were 
heard in their own recital in the Stein- 
way Centennial Young Artist Series on 
January 18 at the Lyon and Healy Con- 
cert Halil. 

The five piano-playing Bermans are 
Marvin, 17; Seymour, 14; Renard, 11; 
Elisevetta, 9; and Leaneda 6. They 
have played before an audience of 1500 
people at Baylor University, Waco, Tex- 
as, and have concertized throughout the 


Middle West and Southern states. Their 
program included: 
Piano-Quintette-Musette Bach-Ryan 


Leaneda, Elisevete, Renard, Seymour 
and Marvin Berman 


Valse Petite Ketterer 
Leaneda 

Minuet, G Major J. S. Bach 

Polonaise, D Minor J. S. Bach 

The Swan Adler 
Elisevette 

Minuet G Minor J. S. Bach 

Pavane J. S. Bach 


The Flight of the Bumble-Bee 
Korsakov-Gallico 


Renard 


Piano-Duo-Polka Marche Stoye 
Elisevette and Renard 
Sonata No. 7 in D Major Haydn 


, Seymour 
Prelude and Fugue from the “Well- 
Tempered Clavichord “No. 21 in 
B Flat Major J. B. Bach 
Sonata No. 13 “Grave” Beethoven 
Marvin 


Piano-Duo-Weeping and 
J. S. Bach 
Seymour and Marvin 


Beethoven 
White Knight Mopper 
Caprice Mozart 
Renard 
Harana Buencamino 
Canzonette Schutt 
Witches Dance MacDowell 
Seymour 
Prelude in G Minor __. Rachmaninoff 
Spinning Song Mendelssohn 
Concert Etude MacDowell 
Marvin 


Piano-Quartette-Jesu, Joy of Man’s 
Desiring 
Elisevette, Renard, Seymour and Marvin 


SCHULTZE DEBUT LAUDED 


\ (From Los Angeles Examiner) 

By Patterson Greene 

Technical and musical resources of 
high order were brought to bear on 
standard piano literature in Siegfried 
Schultze’s Los Angeles concert debut in 
the Wilshire Ebell Concert Hall last 
night. 

Unaccountably, the artist’s manage- 
ment provided him with a small and in- 
adequate piano, with the result that the 
full extent of his talent remained in 
the realms of speculation. 

Readily apparent, even under the cir- 
cumstances were facility and cleanliness 
of execution, thoughtful shaping of 
phrases, sensitive balance between the- 
matic and supporting figurations. There 
were strong indications, too, of a sing- 
ing tone. 

SPIRIT 

The Beethoven E Flat Major Sonata 
(opus 31 Number 3) was kept within 
the framework of lyricism, and the 
Scherzo had uncommon lightness of 
spirit. 

As an encore, he played Schumann’s 
“Traeumerei” charmingly. 

A large audience attended the con- 
cert, which was under the patronage of 
Dr. Richard Hertz, the German consul 
general. 

The program also included: 
NOCTURE in D-FLAT MAJOR, 


OPUS 27—No. 2 


BALLADE in A-FLAT MAJOR, 
OPUS 47 

BERCEUSE in B-FLAT MINOR, 
OPUS 57 

SCHERZO in B-FLAT MINOR, 
OPUS 31 

MAZURKA in C-SHARP MINOR, 
OPUS 30—No. 4 

WALTZ in A-FLAT MAJOR, 


OPUS 44 CHOPIN 


JACK GARRETT PLAYS 
OWN COMPOSITION 


At a recital on March 7 at the Chris- 
tian Church, Chandler, Okla., Jack Gar- 
rett played an original composition, The 
Dying Centaur. This was the final se- 
lection in a program that included: 


C. P. E. Bach 
Invention No. 8 .........-.....- J. S. Bach 
Sonata Op. 36, No. 6 —......... Clementi 
Allegro 
Rondo 
Nocturne in E flat Chopin 
Butterfly G. Merkel 
Improvisations on Familiar 
J. W. G. 


The Dying Centaur ... Jack W. Garrett 

The Dying Centaur is a descriptive 
piece of fourth grade level, about three 
minutes in length. 


By Walter L. Whaley | 


Editor’s Note: Walter L. Whaley is a 
pupil of Guild Judge LeRoy B. Campbell, 
director of the Warren Conservatory of 
Music, Warren, Pa. Mr. Whaley is a 
superintendent in the great mail order 
house—New Process—a young man rec- 
ognized in his business and in the com- 
munity. 

Music is my Life-time Hobby and in- 
fallible companion. The stimulation it 
affords carries over into my work, and 
provides thorough, refreshing relaxation 
after a trying business day. 

For years | was a listener, but always 
longed to create music for myself at the 
piano. Through fooling around at the 
keyboard, | learned to play, after a 
fashion, simple hymns and tunes—to my 
great enjoyment but, | am afraid, to the 
despair of my family. The need for guid- 
cnce and study was only too apparent; 
yet the thought of studying with a tea- 
cher seemed preposterous. |. was past 
thirty; just “too old” | told myself, and 
besides my work is completely foreign 


to music. An office associate, how- 
ever, had been urging me to talk 
with Warren’s beloved, Dr. LeRoy 
B. Campbell, world-renowned au- 


thority on piano technic, and so, skep- 
tically, | did this. Dr. Campbell proved 
to be a most sympathetic listener, soon 
quelling my “too old” fears, and | re- 
turned the following week for my. first 
piano lesson. 
MUSIC CAN BE FUN 

Dr. Campbell especially stresses that 
music should be, and can be FUN. This 
indeed has been true with every lesson 
and practice session, and the opportunity 
of studying with Dr. Campbell is a price- 


He is always patient, 
| always inspiring, and with his encourage- 
ment | have prepared and played the 
prescribed Junior and Senior Conserva- 


less experience. 


tory Recitals. Persistant hard work? Yes, 
but so is anything worthwhile. And 
when on the Forty-fifth Commencement 
Program, | performed the Tschaikowsky 
Concerto, and received my piano diploma 
from the conservatory, a dream and goal 
of long standing had come true. 


| do a good deal of accompanying, and 
a member of the conservatory staff and 
| have formed a piano-duo team and our 
work receives much acclaim. Once a year, 
| play a piano recital at my church—a 
little white country church located in a 
picturesque valley. It is a frequently 
photographed church, rich in history, and 
as a “native son” of that area, my re- 
citals there receive wide publicity and 
1 must practice diligently to turn in a 
good performance. At the recital last 
September, | had the pleasure of per- 
forming Dr. Campbell’s “concertstuck”— 
a brilliant piano concerto. 

My studies continue. | am still strictly 
an amateur musician. Business demands 


'must, of course, be met first, and suffi- 


cient practice time is difficult to work 
in. Sometimes a troubl Pp ge has 
to be gone over weeks before mastering 
it. But it was worth it. I enjoy every 


moment and wouldn't abandon’ my 
hobby for the world. To you many 
grown-ups who secretly wish to sing 
or play a favorite instrument, let me 
say in complete sincerity “GO 
It can be done, and 


the sheer enjoyment and personal sat- 
isfaction derived from your Music Hobby 
will repay you a hundred-fold. 


Auditions Open For 
Santa Monica 
Scholarship 


Preliminary auditions for the scholar- 
ship competition to the Music Academy 
of the West at Santa Barbara, Calif., 
offered by the Santa Monica Civic Music 
Guild in cooperation with the Academy, 
got underway. in March. The scholarship 
is open to instrumentalists between the 
ages of 15 and 29 and is worth $500. 
You can still write for application forms 
to Russell L. Craft, scholarship chair- 
man, 906 Gretna Green Way, Los An- 
geles 49. 


FACULTY AND JUDGES 


The faculty for this summer will in- 
clude fifteen artist-teachers of inter- 
national renoun, including Sascha Jacob- 
sen, Violin; Gabor Rejto, ‘Cello; Mitchell 
Lurie, Clarinet; Roger Stevens, Flute; 
Fred Fox French Horn; Simon Kovar, 
Bassoon, and Woodwind Ensemble; and 
Gyorgy*Sandor, Emanue! Bay, and Don- 
ald Pond, Piano. Lotte Lehmann will 
again head the voice department, but 
the scholarship does not include vocal 
artists. 


Distinguished judges will hear those 
young musicians who enter the Guild's 
scholarship contest. The panel of pre- 
liminary judges for piano consists of 
Xenia Chasman; Chairman, Yaltah Men- 
uhin and Eda §Gchlatter; the other 
panels and dates of auditions, all of 
which will be held in Santa Monica and 
open to the public, will be announced 
won. Each applicant will be given a 


definite appointment. 


Guy Maier Gives 
—Arkansas-Workshop- 


After leaving San Antonio, Guy Maier 
gave a three-day workshop at the Uni- 
versity of Arkansas, Fayetteville, on 
March 10, 11 and 12. The Department of 
Music sponsored the Workshop and Mas- 
ter Classes which were very well attend- 
ed. On the final day, Mr. Maier was 
guest pianist at a concert at the Fine 
Arts Center. 


cessful 


+she enters the audition room. 


QUOTING PAUL 
STAUFFER: 


“Eighteen years’ observation of suc- 
Annual Piano Auditions has 
brought many evaluated conclusions; 
such as— 

Winning National Honors for the 
=rst Time reveals new horizons and 
thereby begins a new era for that pu- 
pil: 

Fifth year Award creates 
attention in Year Book: 
Tenth yeor establishes a status with 
the coveted Paderewski Medal and High 
School Diploma goals, with new chal- 
lenges offering recognition prize awards 
to successful winners in the Internation- 
al Piano Recording Festival. 
“My pupil Nilo Van Voris, age twenty, 
enjcys the enviable experience of per- 
formance record in the IPRC; 
1950—High School Diploma Class— 
Ist Place Winner. 

1951—Freshman Collegiate Diploma— 
Ist Place Winner. 

1952—Sophomore Collegiate 
ma—Ist Place Winner. 
Winning First place in advance classi- 
fication each year, for three consecutive 
years is a challenge prompting his en- 
rolling for 1953 Junior Collegiate Dip- 
lima, with ambitious hopes for a 4th 
First place decision. 

“Can any: piano teacher deny his (or 
her) pupil participation in these Step- 
ping Stones to Success, offered by The 
National Guild of Piano Teachers? My 
answer is NO.” 


National 


Diplo- 


Paul Clarke Stauffer, 
San Diego, Calif. 


SITTING IN 
ON AUDITIONS 


By Hazel M. Kennedy 

There is a suggestion that | think 
might help in the conducting of the 
Auditions. 1 have been greatly helped 
by being able to sit in during the Audi- 
tions. It helps me to know how my 
pupils react under stress. And if they 
receive certain criticisms, | find it help- 
ful in having heard their performance, 
so that I can be of more help to the 
strengthening _ his 


cious, and, in most cases, it has worked 
out very well. There is a problem that 
can arise from this procedure as | found 
last year. At times, a teacher wants 
to discuss each pupil, make excuses or 
tell the history of a student. 

| think that it would help both the 
chairman and the adjudicator if the 
chairman could have some printed rules 
‘that could be given each teacher before 
It could 
state that if the adjudicator wishes to 
permit teachers to be present during 
auditions, they are requested to refrain 
from making comments or conversation, 
excepting to answer questions if they 
should be asked, until all of the pupils 
have finished. This would help to avoid 
distraction and help to keep the sched- 


ule on time. 


Reese Pupils Appear As 
Soloists And Recitalists 


Recently, two pupils of Mae Gilbert 
Reese, Los Angeles, Calif., appeared in 
two different states. 

On February 6, Elizabeth Motley, 
nine-year-old student of Miss Reese, 
was heard as soloist in the Mozart A 
Major Piano Concerto (K 488) with the 
Meremblum 60 piece Junior Orchestra, 
Bakalenikoff conducting. And on March 
9, Sharon Hunt had the honor of being 
invited to be the piano soloist in the 
First Music Festival to be given in Reno, 
Nevada. She played selections by Haydn, 
Chopin, Kabalevsky and Lecuona. 

RECITALISTS 

Joanne Hodges was presented in a 
piano recital at Miss Reese’s studio on 
February 13. Her program included: 
Toccata and Fugue _ Bach-Tausig 
Sonata No. 5 in C 

Allegro con brio 
Adagio 
Allegro 


Sonata in E-Minor Beethoven 


Mit Lebhalftigkeit und durchaus mit 


Empfindung 
Nicht zu geschwind und sehr singbar 
vorgetragen 
Intermission 
Intermezzo, Op. 118, No. 1 Brahms 
Intermezzo, Op. 118, No. 2 _ Brahms 
Nocturne in C-sharp-minor, 
Etude in C-minor, Op. 25, 
No. 12 Chopin 
MacDowell 
From a Wandering Iceberg 
From the Depths 
Dohnanyi 
Funerailles Liszt 


On January 16, students of Miss 
Reese were presented in an evening of 
music, assisted by Marsi Canlas, soprano. 
Pupils taking part were: Ada Ruth Adams, 
Adrienne Ames, Marcia Ridley, Eliza- 
beth Motley, Aileen James, Eunice Wo- 
mack, Emma Cunningham, Kathryn 


Brandenburg and Joanne Hodges. 


weak 


student in 
points. 
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PIANORAMICS 


By Saul Dorfman 
Roosevelt College, 
Chicago, Illinois 


If this month’s column were to have 
a headline, it would most properly be 
called “Hommage a Lipatti” because it 
is in the nature of o tribute to a young 
man whose death on December 2, 1950, 
was a most grievous loss to the world 
of music. 

1 first heard of Dinu Lipatti about 
three years ago, when a friend of mine, 
Felix Ganz, told me of this fabulous pian- 
ist whom he had heard play a Mozart 
concerto in Switzerland. At the conclu- 
sion of the performance, the audience 
rose to a man and cheered. To hear a 
Mozart concerto, to love it and admire 
its performance is one thing, but to be 
roused by it to such an emotional pitch 
is indeed a rarity. It would seem a lit- 
tle more fitting to react that way to 
Chopin or Tschaikowsky. 

A few weeks later another friend 
of mine allowed me to hear a recording 
of the Schumann concerto played by 
Lipatti. It was a breath-taking revel. 
tion. Surely Schumann himself would 
have been blissfully happy to hear his 
work played with such clarity of line, 
with such warmth and understanding, 
and with such consummate mastery of 
all its technical pitfalls. Never had ! 
heard this concerto interpreted so beau- 
tifulily, so self-affacingly. 

It seemed to me, without knowing 
anything about the man, that | coulc 
divine a good deal of his character from 
his playing. | surmised that he must 
have been a good and generous person, 
a warm-hearted and sincere man. It 
was, then, with no little astonishment 
that later, upon reading two articles 
about Lipatti, | found my assumptions 
verified. Walter Legge, who super- 
vised Lipatti’s recordings for Columbia 
in Europe, wrote that Lipatti had the 
qualities of a saint; he then went on to 
speak of the spiritual goodness of his 
nature, his modesty, gentleness, and 
nobility. The distinguished Nadia Bou- 


tanger, one of Lipatti’s teachers, wrote 


» - 


that she felt herself unworthy to pay 
tribute to his great and dear memory. 


SAUL DORFMAN | 


March 19, 1917, and died in Switzerland 
not quite thirty-three years later. His 
short life was a chronicle of great ar- 


ment. He played triumphantly all over 
Europe, but ill health prevented him 
from traveling abroad so that he never 


powerful hands and shoulders and his 


suffering from a deadly illness, he main- 
tained a serenity of attitude that fur- 
ther added to his spiritual stature. 
Yehudi Menuhin, Charles Munch, 
Georges Enesco, and others tried des- 
perately to stem the path of the disease 
with huge sums of money for every 
medicine known to man, but the final 
episode was inevitable, and we can know 
Lipatti now only through his recordings 
and his photographs; a handsome man 
whose features reveal an inner quality 
of gentleness and understanding. | wish 
that | had known him. ; 

Of his recordings, | like Bach, Mozart, 
and Schumann best. His Chopin waltzes 
and B minor Sonata were superbly played, 
but they strike me as being a little 
cold. This, | realize, is purely ‘sub- 
jective. The Mozart Sonata in A Minor 
is an utter delight. The Bach Partite 
in B Flat, with its clarity, restraint, and 
its perfection of tempo and rhythm, is 
a model of contrapuntal style. His play- 
ing of Ravel’s “Alborado del Gracio- 
so” with its unparalleled technical con- 
trol is simply fantastic. 

Lipatti had an incredible fusion of 
unique artistic genius and great human- 
ity. A little insight into his inner spiritual 
life is gained by knowing that his favor- 


Lipatti was born in Rumania on 


TALENTED PUPILS 
SHOULD SEEK 
DEGREES” 


Mrs. Marjorie Hale, Fairfax, Okla., the 
mother of a very talented daughter just 
turning 17, has written the Guild Presi- 


dent asking his advice about her daugh- a 


ter’s musical career. 


She asks him to help Loretta choose 
between continued study with her teach- 
er, Miss Florence Trumbull, and study 
at a conservatory following her gradua- 
tion from high school in June. Mrs. 
Hale points out that Loretta could take 
her academic work at Oklahoma Uni- 
versity, just 30 miles from Miss Trum- 
bull’s. And that her youth and conse- 
quent indecision about her future career 
make the choice difficult. 


On the other hand, her daughter has 
unusual talent, receiving a Superior plus 
rating with an average grade of 102 
when she was only 15. Her judge ad- 
vised her to go on with her musical ca- 
reer, as she has what it takes. She 
also was the only entrant from Okla- 
homa to win in the International Audi- 
tions last year in the contest in which 
she entered, and placed for first in that 
contest in which 33,000 participated. 


DEGREE COMES FIRST 
Dr. Allison replied: “Miss Florence 
Trumbull is one of the foremost piano 
teachers in the U.S.A., so every year a 


student spends with her is time well- 
invested; however, this is a degree age 
in which we live, for which reason Lo- 
retta will desire to have a degree as o 
result of her music study. 
only be obtained through attending o 


Degrees can 


standard college or conservatory. Your 
daughter is unquestionably highly gifted, 
and her attainments unusual for her 
age, so by all means give her every 
possible advantage to develop her tal- 
ents.” 


ite composition was Bach’s “Jesu, Joy 
of Man’s Desiring’ which he played 
as his first encore, and which he re- 
corded in the Myra Hess transcription 
innumerable times before he finally pee- 
mitted the definite version to be released 
in July of 1950. The performance is 
beautifully done and is a tragic epitaph 
to a great human being who, | be- 
lieve, will become o legend in our time. 


Bermont's 
“Minute Melodies’ 
A New Release 


Musicord’s Newest Spring Releases in- 
clude Book One of “Minute Melodies”, 
edited and annotated by Georges Ber- 
mont, New York City. 

This is a new book of original piano 
pieces by outstanding American Com- 
posers such as Archer, Bermont, David 
Carr Glover, Ketterer, King, Mana-Zuc- 
ca, Mittler, Ogle, Perrin, Reiser, Ren- 
nick, Robinson, Rogers, Sugerman. All 
pieces are short and very melodious, 
designed to capture the interest of first 
year students. 

Other new Musicord releases included 
an original composition by Bermont, 
“Concert in the Park”, and MacDow- 
all’s "To A Wild Rose”, arranged by 
Bermont. Also “Moonlight Melody” by 
David Hirschberg and “Spooky Games” 
by David Carr Glover, Jr. All these are 
new early grade pieces. 


“SHARP” SCHOLAR 


“My six-year-old pupil, Jean Ledford, 
was usually a little bit late for her les- 
son appointment. As she was leaving, 
| admonished, “Now, I'll see you next 
Monday at four o’clock sharp!’ 

“She replied, ‘I don’t know ebout the 
sharp. | might be a little bit flat!” 
From Mildred Gillis, Fort Morgan, 
Colo, 


tistic searching, yearning, and achieve- | 


was heard in America. Mr. Legge speaks - 
of the contradictions of his enormous and | 


frail build. Through the long months of | 


—— 


BERNICE FROST BACK 


FROM EUROPE 


Returning recently from several months 
in Europe, Bernice Frost, New York City, 
hes resumed her teaching and her lecture 
work in many states. 


In March, she is judging, with Dr. 
Wilson of the Eastman School of Music, 
in the piano Contest sponsored by the 
Syracuse Museum of Fine Arts, Syracuse, 
N. Y., and under the direction of Anne 
Olmstead. 


New publications continue to be forth- 
coming, the latest being an addition to 
Miss Frost‘s Companion Series entitled A 
Companion Preparatory Book. While it 
is especially designed to correlate with 
her Preparatory book of her At the Piano 
Series, it will be found useful as addition- 
al repertoire, with any piano student in 
the prepartory grade level. 


Also recently released is a set of six 
| preparatory grade piano solos issued un- 
der the Bernice Frost Solo Series. Other 
interesting material will be published in 
the near future. 


Miriam Katims In 
"16 Of The Best’ 


Miriam Katim’s new piece, “Fairy 
Tale Waltz” is included in Sixteen of 
the Best Piano Teaching Pieces for the 
Early Grades, published recently by EI- 
kan-Vogel Company, Inc., Philadelphia. 


GUESTS AT GUILD 
HEADQUARTERS 


Among those who have been guests 
of Dr. and Mrs. Irl Allison in Austin 
the past month are Mr. and Mrs. Clar- 
ence Felger of Victoria, Texas, who 
plan on leaving Texas June Ist for an 
extensive tour through Colorado and the 
Midwest for the purpose of missionary 
work for the movement; Sister Mary 
Bernard formerly. of Houston, who is now 
attending the University of Texas, and 
her niece, Mrs. A. J. Chollar of Austin; 
rand Dean and Mrs. Henry Meyer of 
Southwestern and the Guild's own Whit- 
field Twins, former pupils of Inez Lear 
of Corpus Christi. Mr. and Mrs. Albert 
Reese of Austin and Mrs. Murray Miller 
of Houston, life-long friends of the 
Guild founders, were also here. 


Mr. Charles Kiker and Mr. Fred Baum- 
gardner of Ranger Junior College, Ranger, 
Texas, came in early March. Mr. Kiker 
last visited the Allisons in Abilene, Tex- 
as, where Dr. Allison was dean of music 
20 years ago, although through the 
years he has been active in Guild 
work, as chairman some years ago in 
Wichita Falls, Texas, and iudge on sev- 
eral tours. He has the distinction of 
having laid the foundation during grade 
and high school of not only one but 
two of the Guild’s top Artist Winners 
of Cash Prizes in the International Piano 
Recording Festivol — Herbert Rogers 
(1952) and Mary Kate Parker (1953). 
Quite a record! 


Mr. and Mrs. Richter’ and their son 
and daughter of Brenham also were 
headquarters’ visitors on March 16th. 


On March 20th Dr. and Mrs. H. Grad: 
Harlan and son, Billy, of San Antonio 
and Mrs. Grace Lankford and Mrs 
Marion Douglas Martin of Fort Worth 
came to attend the Silver Anniversary 
Dinner given for the Guild by the Austin 
District Music Teachers Association. 


While enroute home from attending 
the MTNA Convention in San Antonic 
March 8th, Dean and Mrs. Clarence Burg 
and Mrs. Neilson, president of Oklahome 
Singing Teachers Association, stopped 
in Austin long enough to pdy a brief 
visit with the Allisons, where they were 
shown the Guild from top to bottom in 
the colonial white house around which 
cluster azaleas and hydrangeas in pro- 
fusion. Dean Burg, as every Guild mem- 
ber knows, is music head of Oklahoma 
City University. 


Trulove Pupil Soloist 


With Texas 


STANLEY POTTER 
Stanley Potter, senior in High School 
and pupil of Mrs. Jessie Dean Trulove, 
Tyler, Tex., will be soloist with the East 
Texas Regional Symphony Orchestra in 
Tyler in their final concert of the sea- 
son April 6. He will play the first move- 
ment of the Mozart Concerto in D minor, 
with Joseph Kirshbaum conducting. 
Stanley won first place in the annua! 
contest sponsored by the Symphony As- 


sociation and open to high school stu- 


Symphony 
dents who study with teachers residing 
in the Third District of the State Federa- 
tion of Music Clubs. Misha Meller, 
North Texas State College; Dr Franklin 
Freeburne, Baylor University, and Dr. 
J. W. Eberly, Texas State College for 
Women, were the judges. All contestants 
played one of the Mozart Concertos 
designated by Mr. Kirchboum as the 
requirement for entrance. 

Each of his five years with Mrs. Tru- 
love, Stanley has played an entire pro- 
gram of standard piano literature and 
has received Superior Plus ratings in the 
Guild Auditions, in addition to two first 
place cash prizes in the IPRF. 


Music is not Stanley’s only talent. He 
has won many prizes and awards in High 
School competitions for his drawings and 
paintings. He also is a connoisseur of 
gardening, raising rare flowers such as 
orchids and hibiscus. But Stanley hopes 
to make music his career and plans to 
enter a school of music next fall. 


THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 

FORGOTTEN WALTZ by D. Karlin 
with its hauntingly lovely melody thai 
lingers in your mind and makes you 
want to play it again and again has been 
recently published in sheet music form 
by the Clayton Summy Company. This 
little waltz, only two pages long, remi- 
niscent of Liszt’s “Valse Oubliee” in 
idea perhaps but certainly possessing a 
very original melody, was formerly found 
only in the Leo Podolsky “Recital 
Repertoire” Series, Book Two, where he 
calls it “Yalse Sentimentale.” In sheet 
music form nothing is changed by Mr. 
Podolsky but the title. 

Hansi Alt has created a book of 
piano tunes and rhythms of the school 
day which is appropriately called MY 
SCHOOL DIARY. This book was con- 
ceived for children in the Music School 
of the little Red School House and is 
published by the Edward B. Marks Cor- 
poration. A forward by Beatrice Landeck, 
director of the school, explains that 
the book is intended not only to be 
played by the children themselves but 
as teacher material for group work in 
“Rhythms.” The titles of the pieces are 
all related to everyday school activities 
such as Spelling, Workshop, Lunch Time, 
Rest, Playground, Music, etc. Written 
in the modern idiom of composition, the 
pieces are about third grade difficulty. 
Familiar childhood melodies lie in the 
background of many of the composi- 
tions. In “Folk Dancing” you can hear 
that the children are dancing to “Pop 
Goes the Weasel.” One of the clever- 
est is “Rest.” You can just see the 
child, head on desk, almost lulled to 
sleep by tunes played in his own mind 
—"See Saw Margery Daw” and Bye-lo 
Baby Bunting.” The Clayton Summy 
Company has recently published an ele- 
mentary composition of Hansi Alt SUP- 
PER IS READY. 


McCLANAHAN EDITS LEO SONATA 
SONATA PER CEMBALO by Leonardo 
Leo (1694-1744) has been released by 
the Mills Music Company in the Har- 
monic Study Edition by Richard McClan- 
ahan. The composition is presented in 
its original form by Mr. McClanahan, 
including the original barring, which 
towards the end of the piece becomes 


ROBARDS’ PUPILS 
HEARD IN RECITAL 


Pupils of Norine Robards, Miami, 
Okla., were heard in a recital on Feb. 
8, assisted by Frances Fontaine, Mezzo- 
Soprano. Some of the pupils gave pro- 
gram notes before their selections which 
were much appreciated by the audience. 
Pupils taking part were: 


Gretchen White, Rita Ann Vanatta, 
Cynthia Ann Seamster, Charline Thur- 
man, Carol Sue Littleton, Philip Fon- 
taine, Mary Shouse, Betty Louise Dryer, 
Toni Lee, Elizabeth Robards and Frances 
Fontaine. 


six-eights instead of three-eights. The 
same composition is found in Tagliapie- 
tra’s Anthology Under the title Toccata 
and a concert arrangement called “Ari- 
etta” was made by Palumbo. The Har- 
monic Study edition includes the chord- 
sketch arrangement for the second 
piano as well as notes by Mr. McClana- 
han on how to play the composition. 


Kenneth Kimes has made a_ lovely 
arrangement for piano solo of the theme 
of “All Through the Years,” a vocal 
composition by Christopher’ Garth. Mr. 
Kimes calls the arrangement NOC- 
TURNE TO A DREAM. It is published 
by the Melody Music Company of Evans- 
ton, Illinois. This beautiful and “showy” 
number should be ideal for the student 
of grade Four or Five who has developed 
a nice piano technique but is not quite 
ready to interpret music of the masters. 


MIROVITCH’S PIANO DISCOVERIES 


A series of heretofore unknown and 
unpublished compositions, mostly of 
eighteenth century writers, has been 
edited by Alfred Mirovitch in his Dis- 
coveries for the Piano recently released 
by the Edwin H. Morris Company. The 
series includes ARIA by HAENDEL-Ba- 
bell, GIGA by Signor Pescatore, LESSON 
by Pescatore, MINUET ‘by Galuppi, 
PRESTO by Galuppi, MINUETTO by 
Haessler, SCHERZO by Haessler, SO- 
NATA IN F MAJOR (GIGA) by Scar- 
latti SONATA IN G MAJOR by Scar- 
latti, WALTZ by Clementi, RONDO by 
Beethoven, and SCHERZO by Hum- 
mel. 


In 1786 an extraordinary collection 
of teaching material for the young 
student was published in Paris by LeDuc. 
The authors of this volume were Johann 
Christian Bach and F, P. Ricci. From 
that early collection Alfred Mirovitch 
selected fourteen to make into a new 
volume which he calls FOURTEEN EASY 
MASTERPIECES, which is published by 
the Edwin H. Morris. Company. .For the 
young student of grades Two or Three, 
this is real “pianist’s music,“ and the 
editor advises that the student practice 
these pieces as “Etudes” as each piece 
embodies very definite technical and 
musical problems. 


PUPILS OF LUCILLE 
RANSON GIVE RECITAL 


Pupils of Lucille Berry Ransom, Mor- 
gantown, W. Va., gave a recital re- 
cently at the Community House. They 
included: 


Anne Carol Holt, Sue Jolliffe, Joanne 
Biafora, Louisa Merck, Jo Anne Cook, 
James Wiley, Mary’ Ellen Hiser, Nancy 
Headlee, Faye Galeota, Kay Lynne 
Houze, Lois Hurst, Mary Lou Jordan, 
Maria Mantini, Sally Flinn, John Ashton 


and Jo Ann Secoy. 
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Roosevelt College Piano 
Conference Set For April 


The Third Annual Piano Conference 
at Roosevelt College, Chicago, is set 
for April 19 and 20, according to Saul 
Dorfman, head of the Piano Department. 
In addition to the five piano sessions, 
Mr. Dorfman will give a recital. 

Maurice Dumesnil will discuss the 
Chopin tradition as taught at the Paris 
Conservatory; Frederick Schauwecker, a 
member of the Roosevelt faculty and 
Jussi Bjoerling’s accompanist, will talk 
on the art of accompanying, and Roy 
Underwood, Director of the Music De- 
partment at Michigan State College, 
will lecture on Music Therapy. There 
also will be a session on Class Piano 
and a Panel Discussion of teachers’ 
problems. 


DORFMAN PRAISES GUILD. 

At the same time, Mr. Dorfman ex- 
pressed his own feelings about the 
Guild in a letter to the President. 

“Next season | intend to enter a 
considerable number of pupils in the 
NGPT auditions as well as the record- 
ing contests. This season, being a new 
member, | still want to feel my way 
and become better versed in the ideals 
ond activities of the Guild. Reading the 
Guild Notes, | am more and more 
amazed at the tremendous work you are 
doing in fostering musical culture in 
the United States. It is truly inspir- 
ing and | am firmly convinced that in 
the long run your work will become an 
integral part of American musical his- 
tory. 


Bernice Brusen's Story 
Of Four Festivals 


Bernice Brusen, Boise, Idaho, has re- 
counted for the Idaho Sunday Statesman 
the wonderful story of four festivals of 
music, drama and art that she attended 
on her flying trip to Europe this sum- 
mer. Within our limited space, we shall 
try to bring you as much of that story 
as possible. 

LUZERN 

Luzern replaced Paris on the tour, be- 
cause of the strike. Almost innumerable 
conductors and at least a dozen out- 
standing soloists contributed to its radiant 
success. The audience is just as en- 
thusiastic over is: violincello 
program by Mainardi, as the orchestral 
concert conducted by Kubelik with Back- 
haus as the soloist. 

Miss Bruzen commuted to Luzern from 
Zurich, the train actually waiting for the 
concert goers to have their refreshments 
before returning. Luzern’s many fine 
art exhibits included a highly advertised 
American exhibit. 

VIENNA 

On my first walk | came upon a hand- 
some old house, where Haydn lived be- 
tween 1792 and 1797, when he was the 
greatest living composer. Not far away 
is the famous St. Stephen’s Cathedral 
where Haydn as a boy sang in the choir. 

| saw the Royal Conservatory and the 
Vienna Orchestra Hall and visited the 
magnificent library that is an adjunct to 
the palace. The focal point for me was 
musical manuscripts. The Schonbrunn 
castle with its 1441 rooms, including 139 
kitchens, did not even boast a private 
bathroom for Emperor Franz Josef. Now 
45 rooms are open to the public, all shin- 
ing in their old splendor. 

SALZBURG—"“LAND OF MOZART” 

In 1917, Salzburg restored as a museum 
the, birthplace of Wolfgang Mozart; i* 
has dedicated a concert hall (the Moz- 
arteum) to him and put an imposing 
statute of the musical prodigy in the 
Mozart Platz. Visiting the Geburtshaus, 
my eyes were only for the piano that 
had been the composer's life. It was a 
clavier, two octaves less than a modern 
piano. A few scraps of yellowed paper 
were on the music rack. 

Salzburg is a stimulating city, and 
the visitor realizes at once that everyone 
knows Mozart was born in 1756. 

Festival performances ere given in the 
locale best suited to the production, such 
as the outdor stage, Domplatz, where 
“Everyman” is always presented. Luck- 
ily my first program, Der Rosenkavalier, 
was scheduled for the Festspielhaus, os 
it rained. The tourist fund, an inger- 
ious plan inaugurated by the late Dr. 
Franz Rehrl, assures the Salzburg Festival 
of sound financial bscking, making it 
possible for all programs to be beautitul 
in every detail. 

 COPENHAGEN—MUSIC WEEK 

The week was packed full of one 
festive occasion after another. The karg 
’ and queen in attendance at the opera, 
“Soul and David,” gave the festival the 
final stamp of approval. 

The music of Carl Nielsen, considered 
to be too modern for those influenced by 
tradition and too reactionary for the mod- 
ernist, is apparently quite to the liking 
of the public, and all programs had the 
varmest kind of receptions. 


‘neutral observer, 


Copenhagen is no doubt the gayest city 
in northern Europe. For mirth, laughter 
and good cheer, | pin a medal on wonder- 
ful Copenhagen, where you sense the air 
of peace and contentment. 

For a side trip, | visited Elsinore, where 
the famous Kronberg castle has for cen- 
turies guarded the entrance to the sound. 
Here in the courtyard the Hamlet our- 
door festivals take place in June. 

EDINBURG FESTIVAL 

The seventh International Festival of 
Music and Drama opened with a serv- 
ice of praise in the cathedral church of 
St. Giles on August 23. A few of the 
organizations that made it truly an in- 
ternational festival were: the Rome Sym- 
phony orchestra of the Italian Radio, 
Vienna Philharmonic orchestra, BBC 
symphony orchestra, the Glydebourne 
opera, Le Theatre National Populaire of 
Paris, the Glasgow Citizen’s Theatre, 
‘talian Opera quartet, American National 
Ballet theatre and the Spanish Ballet 
of Pilar Lopez. 

The complete cycle of Beethoven's 
String Quartets were performed by the 
Barylli, Loewenguth and Paganini Quar- 
tets, the members of the last named 
playing instruments from the workshop 
of Antonio Stradivari. The Castle Esplan- 
ade seats 7000 people in the open, and 
this. year’s presentation of Massed Pipe 
bands, Highland Dancers from every Scot- 
tish Regiment and the Brigade of Gurk- 
has made a colorful spectacle. 

After such a feast of wonderful music, 
could | say which of the four festivals 
was the best, or could | select any 
of the programs as the most out- 
standing? | did feel, however, that 
the final program in Edinburgh with 
Bruno Walter conducting the Vienna 
Philharmonic orchestra was an evening 
of atmosphere and fulfillment. 


QUOTING 
BERNARD 
KIRSHBAUM: 


“The incentives given to serious piano 
study by the standards and awards of 
the Guild Auditions is holding pupils 
longer and more continuously to their 
lessons. May the 1954 Auditions see 
more students than ever before enjoying 
the benefits of having an estimate of 
their musical efforts measured by a 
who will offer con- 
structive and encouraging suggestions 
for further growth under their teachers’ 
guidance.” 


Dumesnil Teaches In 
Paris This Summer 


Maurice Dumesnil, concert pianist and 
Editor of the “Teachers’ Round Table” 
in Etude music magazine, announces 
that he plons to teach in Paris, France, 
this summer. 

Teaching dates are from July Ist to 
September Ist, and the works of De- 
bussy and Ravel will be emphasized. 
For information, apply to Robert E. Mor- 
ley, 22 §, Wilson Blvd., Mount Clemens, 


Mich, 


not appeal to me at the time. 


“Piano Versus Painting —How 
Ilse Glassel Resolved Her 
Career 


Ilse Glassel of Callican, N. Y., where 
Henry Meyer (long a Texan) originated 
—in Catskill foothills. Also pictured is 
Mrs. Alison Swords, violinist. 


Being born of musical parents is 
usually considered quite an advantage for 
a talented young person, but Ilse Glas- 
sel, daughter of a Berlin music critic and 
a concert pianist discovered it was actu- 
ally a handicap to her musical career. 
How she overcame this handicap and 
many more serious obstacles is best told 
in her own words. Recently she wrote 
the Guild President from her home in 
Callicon, N. Y., explaining her interest in 
Guild membership: 


“| have a feeling that this is as good 
a time as any to introduce myself more 
specifically. This | feel all the more 
urged to do as in following the Piano 
Guild Notes for the past 2 years, | have 
come upon several names of former 
friends or friends of my parents. 


“My father was the late Berlin music 
critic and author, Adolf Weissmann, 
Berlin music correspondent for the Chris- 
tian Science Monitor during the Twen- 
ties until his death in 1929. My mother 
was the concert pianist, Gisela Grosz, 
graduate of the Budapest Conservatory: 
and last pupil of Teresa Careno. | 
studied both piano and paintings (pri- 
vate lessons with my mother, later with 


Konrad Wolff, Schnabel pupil); and art 
at the State Academy in Berlin and 
later with Othon Friesz in Paris. My 
parents were against a musical career 
partly because of early success and fin- 
ancial reward in my art work, partly be- 
cause of the frequent attitude of musi- 
cian parents toward music as a profes- 
sion for their children, but | have not 
at any time been able to suppress ‘my 
ever present urge to give music first 
place. This proved to be rather a strug- 
gle, especially during and following the 
years of upheaval in Europe, beginning 
with the Nazi regime in 1933 when | 
left Germany to live in England, France, 
Switzerland and finally Italy. Most of 
those years and until | came to the 
U.S. in 1940, pianos were either unavail- 
able or only to be used under limited 
circumstances. 
TEACHES IN RURAL AREA 

"This is my 7th year on this dairy 
farm, 3 mi. from the village of Jefferson- 
ville and my 6th year of piano teaching. 
The need to spread good music in this 
rural area and to train parents in the 
appreciation of music their youngsters 
are studying, made the forming of a 
music club vital. (See article “Music 
in Those Hills’ by Hazel Ghazarian 
Skeggs in February 1954 issue of Music 
Journal). | have done concert work in 
this area, in Franklin, N.Y., in Cress- 
kill, N.J., besides appearing in Fort 
Lauderdale, Fla. 


“It may or may not interest you that 
in Spring 1930 at her debut before an 
invited audience at the Bechsteinsaal in 
Berlin, | drew a’ sketch of 6-year-old 
Ruth Slenczynski which together with my 
review of her recital, appeared in a 
German Music Magazine. You can ima- 
gine how pleased | was to read about 
her in P.G.N. 


“| have tried to make this account 
of my background as brief as possible. 
Some time | hope to meet the person 
that will fully understand the conflict 
that the pursuit of two arts during the 
formative years and after can mean.” 


TEN-YEAR-OLD IS A 
TALENTED PUPIL 


BENJAMIN 


ALLAN 


Allan Benjamin, 10-year-old pupil of 
Marie Webb Betts, was presented in a 
Piano Solo Recital on February 7 at the 
Memorial Hall of the YWCA Building, 
Worcester, Mass. 

Over 300 people, all attending by in- 
vitation, made up a very appreciative 
audience. Allan played the following 
program with the poise, dynamics and 
expression of an adult: 

Prelude in C 

Fugue in C 
From Well- Tompored Clavichord 

Sonata opus 2, No. 1 Beethoven 

4 Movements 

Allegro 

Adagio 

Menuetto-Trio 

Prestissimo 

INTERMISSION 10 MINUTES 
Waltz in A _ Levitski 
To a Wild Rese 
From Uncle Remus MacDowell 
Tarentelle in A Minor __.___. Dennee 


In her over forty years of teaching, 
Mrs. Betts never has presented to the 
public so young a pianist, and she feels 
happily assured of his future success. 
Allan, has played in three Auditions, re- 
ceiving Superior Plus. In the 1953 Au- 
dition, he was a Preparatory D, special 
student. In two Recording Contests, he 
has received award money and Gold 
Medal Prizes. 

For two years, Allan has played with 
the orchestra at the May Street school 
where he is in the sixth grade. 


Enroll your pupils early for their Au- 
ditions. 


Louise Ogle Has Seven 
New Compositions 
To Her Credit 


Louise G. Ogle, Asheville, N. C., has 
added seven new compositions to her 
list of published works during the past 
year. She writes: 

“Am happy to report to you that the 
spare hours | managed to devote to com- 
position the past twelve months or so 
resulted in seven acceptances for publica- 
tion and could have been more if | had 
been willing to accept an offer which did 
Century 
Music Publishing Company took DANCE 
PETITE, o piano duo, and MOTHER’S 
LULLABY, the latter being published and 
advertised in the January 1953 ETUDE. 
Musicord Publications included my LITTLE 
INDIAN SCOUT in Book One of MI- 
NUTE MELODIES and | have already 


proof-read a piano solo, GHOSTS 
and GOBLINS, and THE WIND- 
ING BROOK, which can be used 
either as a duet or duo, accepted 


by Schroeder and Gunther, Inc. in the 
fall. The Willis Music Company took 
two other piano solos, MISTER KAN- 
GAROO, and DANCING WITH THE 
BREEZE, in December. Am now work- 
ing on several organ solos, a couple of 
2nd-piano-parts to two Beethoven MEN- 
UETTOS and several medium-grade 
pieces, etc. that | hope to complete in 
the near future along with the piano 
quartet, THE PENDULUM, about which 
| had written before. 

“Regret that my mother’s critical ill- 
ness in November and December pre- 
vented me from sending out all of my 
Christmas greetings and | am belatedly 
wishing you and Mrs Allison much good 
health and ‘happiness in 1954.” 


Test On Rules And Regulations 
As Required In Guild Syllabus 


The following items have been added 
to the Letter of Confidential Criticism 
which all judges are asked to check in 
their adjudication of each teacher's 
group entered in the 1954 National Piano 
Playing Auditions: 


1. Has this teacher classified his 
pupils in accord with age; ad- 
vancement, length of time studied, 
and grade in school, in your 
opinion? Yes... No. 

2. Is selection of material by these 
pupils in accord with their classi- 
fication, in your opinion? Yes. . 

3. Does the teacher seem to under- 
stand what is meant by the four 
periods of composition: Early anc 
Late Classic, Romantic, and Mod- 
ern ,when judged by the choice 
of material? Yes... No... 

4. Has this teacher made too exten. 
sive use of simplified and arranger 
pieces. transcriptions? Ye: 

No 

5. Has this teacher succeeded ir 
preparing his pupils with all piece: 
memorized, as now required in thr 
1953 Syllabus? Yes... Ne 
______. Do you think as a whol 
their Ratings (for the most — 
should be Family Circle 
School Circle... __; Citywide 
Cirele _.......; Critics’ Circle 


6. Has teacher prepared his pupils 
above Elementary A to play the 
Scale of the key in which eact 
plece programmed is written witt 
its Cadence, which is the Irre- 


ducible Minimum  Musicianship 
Test or IMMT? Yes... No 
iz 


When the teacher has programmed 
in lieu of pieces the Musicianship 
Phases as outlined on the Musi- 
cianship Chart in the Syllabus 
have the complete requirements 
under the heading and classifica- 
tion of each phase programmed 
been met? Yes 


8. Have pupils of this teacher been 
entered with 15 or more piece 
programs when the quality of play- 
ing does not seem to warrant 
permission to do this? These In- 
ternational programs of 15 to 20 
numbers are for pupils who have 
made a high rating the year be- 
fore on a 10 piece entry. Yes 

No 


9. Does this teacher, in your opinion, 


seem to need to study the Guild 


Syllabus more carefully? Yes 
Signed. 
Judge 


"The Bohemians’ 
Honor Steinway 
Centennary 


“The Bohemians”, a New York Musi- 
cians’ Club, gave a dinner in December 
honoring Steinway & Sons on their 100th 
Anniversary. Speakers at the dinner were 
Edwin Hughes and Theodore E. Stein- 
way. Two Guild members were also 
heard on the musical part of the pro- 
gram—Esther Fernandez and Stephen 
Kovacs—who with Annette Corot are 


members of the American Piano Trio. 
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Miss Landrum's Home Filled 


With Parents Art 


(from Austin (Texas) American 


MINIATURE ART GALLERY—One of 
the finest paintings in the home of Miss 
Miriam Landrum, 706 West 28th Street, 
is this portrayal of a studio painted by 
her father, in which a huge art collection 
of famous paintings are shown. The 


By LOIS HALE GALVIN 

The fine arts have left a deep imprint 
on the Landrum family, which is reflected 
in the many magnificent and historically 
valuable paintings that fill the comfort- 
able white cottage at 706 West 28th 
Street, home of Miss Miriam Landrum. 

Here is to be seen a collection of 
paintings that might well be the envy 
of an art museum. Beautiful and ex- 
ceptionally fine paintings that were the 
work of the late Mr. and Mrs. Sam 
Houston Landrum, parents of Miss Lan- 
drum, and her brother, Lynn Wiley Lan- 
drum of Dallas, fill the home. 

Miss Landrum and her brother both 
inherited talents in the fine arts from 
their artist parents, though the daugh- 
ter and son were each endowed with 
entirely different talents, and neither ex- 
celled in painting, as did their parents. 
Miss Landrum has specialized in music, 
while her brother is a journalist whose 
column “Thinking Out Loud” has been 
a widely read feature of the Dallas 
Morning News for years. 

Miriam Landrum is the head of the 
Texas School of Fine Arts which she 
organized about 20 years ago after a 
three year period of teaching at the 
University of Texas, when she and her 
mother came to Austin to live after the 
death of her father. 

“We had quite an experience in ‘house 
hunting,’ said Miss Landrum, recalling 
their arrival in Austin. 

“Of course,” she explained, “there 
are always certain requisites a person 
has in mind when they plan to buy. With 
some people it’s plenty of closet space. 
With others ‘enough bedrooms, and even 
with some the kind of view offered from 
the living room windows.” 

“But with us, it had to be plenty of 
wall space,” she said. “Wall space free 
of doors, windows, fireplaces or any ob- 
structions that would prevent our hang- 
ing the many oil paintings we possessed.” 

Luckily the little white cottage had 
ample wall space for the many works 
of art painted by both artists. Large 

_ pictures and small pictures. Valuable 
pictures that date back to the days when 
Mr. Landrum, as a young man, was con- 
tinuing his art training in Washington, 
D. C. uder the tutelage of Aloysius 
Fisher of Virginia. 

One of the paintings highly prized by 
Miss Landrum is a huge picture portray- 
ing an artist’s studio. It hangs in her 
music room above the grand piano, and 
was painted by her father during his 
student days in Washington. Not only 
is the picture an exceptionally fine piece 
of work, its subject is most unique. 

The painting is that of the studio of 
Mr. Landrum’s art teacher, and shows 
in addition to Artist Fisher and his small 
son, Albert, two walls that are com- 
pletely hung with the artist’s paintings, 
among which are copies of self-portraits 
of Rembrandt and Van Dyke, Guido’s 
“Head of Christ” and many others of 
equal fame. Each miniature replica is 
so skillfully done that a person seems 
to be looking at the original paintings 
instead of “a copy of @ copy.” 


English hunting scene at right of her 
specially built grand piano, is a hand- 
painted tapestry done by her mother, 
who was an art teacher. Miss Landrum 
is head of the Texas School of Fine 
Arts.—(Neal Douglass Photos) 


“There is only one other similar pic- 
ture,” said Miss Landrum, “and it hangs 
in @ museum in Spain. It is spoken of 
as the only “type” which portrays a 
“room with such a large collection of 
victures in it.” 

On the wall directly behind the piano 
hangs a handsome hand-painted tapestry 
of an English hunting scene done by 
Miss Landrum’s mother, who was an art 
teacher at the old Grayson College at 
Whitewright. Mr. Landrum studied art 
ander Mrs. Landrum, who at that time 
wsa Miss Mary Dickey of Marion, Va. 
Ye courted her and they became en- 
saqed before he went off to Washington 
*o continue his studies. 

Hanging in Miss Landrum’s home are 
1 number of portraits of Mr. Fisher’s wife 
and son, painted by her father. Not 
only did Mr. Fisher quide the hands and 
eyes of his talented art pupil, he and 
his wife had become like second parents 
to the young art student, and durine 
the second year he was there, he came 
to live in their home. It was during that 
neriod that he painted the studio. 

Among Miss Landrum’s cherished pos- 
sessions is a self-portrait of her father 
and several paintinas he did of his wife 
and their two children. Two of these 
hana above Miss Landrum’s handmade 
music cabinet, the front of which is dec- 
arated with huna spravs of beautiful 
‘ases painted by her mother. 

Hangina between the children’s por- 
traits, which were painted when Lvnr 
was six years old, and Miriam onlv four 
there is a maanificent painting of “Grand- 
father Mountain” in North Carolina, ir 
which the artist so cap*ured the realism 
af ranae after range of cloud-capped 
mountains, that the mist can be seer 
“ising out of the valleys. 

Numerous paintings of Mrs. Landrum’s 
are scenes in and around Washington 
during the late 1800s, before it had 
grown *to the metropolitan city it is 
today. Among these is one that takes in 


1 tree-shaded corner of the Robert E. Lee, 


state, with the Capitol dome shown in 
the distance. Miss Landrum’s maternal 
qrandfather fought under this famous 
jeneral during the Civil War. 

Besides the many fine paintings in 
Miss Landrum’s home, there ore also 
xquisite vases and other beautiful ob- 
iects which her mother painted, as well 
as lovely china which includes a break- 
fast set with a blue and white Dutch 
scene border, and a dinner set of fine 
china with gold borders and initials. 

The cozy dining room, with luxurious 
‘ooking ivy trailing up the wall from the 
built-in cupboard beneath the window 
features two hand-painted cabinets, one 
an either side of the room. On the upper 
double doors of the one and down the 
entire solid doors of the other are “‘life- 
‘ike” sprays of trumpet vines, also paint- 
od by Mrs. Landrum. 

On the long porch extending across 
the front of the house are. other inter- 
esting pieces of art. One is a tall, ex- 
quisitely carved urn from Italy, and 
another is a most unusual heavy sculp- 


MAX CARR PIANIST AT 
TRINITY CONCERT 


Max Carr, head of the piano depart- 
ment at Trinity University, San Antonio, 
Tex., gave a recital with John Seagle, 
baritone, recently at the San Pedro Play- 
house, San Antonio. Mr. Carr was the 
accompanist and also played selections 
which included: 

Air and nine variations in the 


J. S. Bach 
Reflections in the water Debussy 
Interrupted serenade 
Girl with the flaxen hair 
The goldfish 
Woodland Sketches _........ MacDowell 


NEW MEMBER SEEKS 
GUILD ADVANTAGES 


One of our newest Texas members, 
Louis R. Pizzolatto, of Houston, acknowl- 
edges that he has been following Guild 
principles all along, but regrets that he 
has been so long without the advantages 
of Guild membership. 

In applying for membership, Mr. Piz- 
zolatto wrote: 

“I have studied the Guild literature 
very carefully and find that | have been 
following Guild principles without hav- 
ing the advantages of membership. 

“Because of extxremely difficult per- 
sonal circumstances, my piano classes 
will not be organized until this summer. 
| would like to join the Guild now, if 
possible; detailed data for consideration 
is enclosed. 

“Any Guild suggestions for teaching 
aids, literature or music editions would 
be appreciated.” 

PIANO BACKGROUND 

Mr. Pizzolatto attended Southwestern 
Louisiana Institute where he received his 
Bachelor of Arts degree, majoring in 
Piano, Organ, Theory and Education. 
Among his instructors were Ginette Ro- 
senthal, graduate of the Paris Conserva- 
tory; Mrs. Elizabeth Tally Hopkins, pupil 
of Rudolph Ganz; George B. Brown, co- 
head of the Fine Arts Department, and 
Mari Edwards, pupil of Theodor Lesche- 
tizky. 

In addition to twelve years experience 
teaching piano, Mr. Pizzolatto has been 
a professional accompanist for one year. 
In teaching, he emphasizes Practical 
Improvisation; Technic through Thought; 
Analysis fer Interpretation; Melodic, 
Harmonic and Rhythic Training for Ear, 
Eye and Hand, and Appreciation through 
Participation. 


Dallas Junior Pianists’ 
Forum Heard In Recifal 


Members of Division | of the Dallas 
Junior Pianists’ Forum, sponsored by Mrs. 
Clifton Wilhite, were heard in a recital 
mn January 30 at the Brooks May Recital 
Hall in Dallas. The Junior Forwm is 
composed of pupils of the Dallas Piano 
Teachers Forum, headed by Guild Judge 
'sabel Hutcheson. 

Teachers whose pupils took part were 
Mrs. Pat OReilly, Lela Jones, Mrs. E. J. 
Yammann, Mrs. E. F. Sumners, Mrs. 
Wilhite, Mrs. J. G. Allen, Mrs. J. Mans- 
‘ield, Mrs. O. B. Kimball, lone Bloomer 
and Mrs. Padgett. 

Pupils who played were Jean Louise 
fohnson, Janeen Bray, Susan Wilson, 
Yarold Mathews, Charles Marie Tanner, 
<athey Ruddell, Sally Payne, Betty Jean 
Yenkhaus, Carolyn Lamberg, Norma Gay 
McPhaill, Karen Adams, Barbara Jo Mil- 
‘er, Charline Thomas, Reba Ferguson and 
susan Roberson, 


Enroll your pupils for their 


Auditions early. 


‘ured vase from France, around which 
are “faces” portraying the various hu- 
nan emotions: happiness, sorrow, pain 
and so on. 

Here, too, on the shrub-shaded porch 
are four “ice cream parlor” chairs and 
1 lawn table, all made of heavy white 
iron, which at one time graced the 
grounds at West Point, during the years 


that young Robert E. Lee was a cadet 
there. 


Guild 


Lyon And Healy Presented 
Genevieve Aleksunas During 
Steinway Centennial 


On February 8th, 1954, Lyon and Healy of Chicago presented Miss Genevieve 


Aleksunas, pupil of Bruno Glade of the American Conservatory in piano recital 
at the Lyon & Healy Concert Hall. The event was a part of the Steinway Centennial 


Young Artist Series. Miss Aleksunas’ program follows: 
PROGRAM 


1. Chromatic Fantasy and Fugue — 
If. Sonata, E flat Schirmer, No. Haydn 
Allgro 
Adagio 
Presto 
INTERMISSION 
Intermezzo, Opus 119, No. 2° Brahms 
Nocturne, Opus 48, No. Chopin 
Modere 
Mouvement de Menuet 
Anime 


Pupils of Ruth Miller Honored 
By N.E. Junior Philharmonic 


As a result of biannual auditions in 
New Orleans, many pupils of Ruth A. 
Miller have been honored by the Jun- 
ior Philharmonic Society with guest ap- 
perances at their Junior Recitals. 

At the December Junior Recital, two 
of Mrs. Miller’s pupils, Alfred Farrell, 
Ill, and Frances Shaw, were guest 


artists. 

Alfred played the following program: 
Presto Pescetti 
Minuet in G Major J. S. Bach 


Sonatina in F Major-First Movement 
Beethoven-Bowden 

Up Country Dance Kasschau 
And France’s program included: 


J. S. Bach 
Mazurka-p. 68, No. 3 _..............- Chopin 
Coasting Burleigh 


Other Junior Philharmonic winners are 
Isabelle Caplan, Brenda Guillory, Carolyn 
Kirby and Justine Bernard. 


Mrs. Miller also presented her pupils 
recently in a recital at Werlein’s Audito- 
rium. They included: 


Brenda Guillory, Frances Shaw, Susan 
Deris, Ingrid Weyde, Carol Steiner, Elsa 
Golden, Stephen Sontheimer, Jean Farrell, 
Julie Yokum, Karen Ludwig, Mrs. Ludwig, 
Mrs. Richard M. Shaw, Alfred Farrell, 
Carolyn Werner, Donna Weil, Carolyn 
Kirby, Clementine Doskey, Justine Ber- 
nard and Isabelle Caplan. 


In a recital last December, the follow- 
ing pupils were heard: Alfred Farrell, 
Carol Steiner, Babsie Beachem, Carolyn 
Kirby, Ingrid Weyde, Charlotte Schanzer, 
George Kiess, Jean Farrell, Ann Labouisse, 
Corinne Thomas, Bettie Jones, Elsa Gold- 
en, Bill Wharton, Justine Bernard, Frances 
Shaw, Martha Gunn, Isabelle Caplan, 
Bettie Jones, Stephen Sontheimer, Brenda 
Guillory, Carolyn Werner, Monroe La- 
bouisse, and Corinne Thomas. 


FROM LEO PODOLSKY’S 
DATE-BOOK 


Keeping up his busy schedule Dr. Po- 
dolsky has filled recent dates in Padu- 
cah, Ky.; Port Arthur-Abilene and Ama- 
rillo, Texas; Muskogee, Okla.; Port Hu- 
ron, Mich.; Raleigh, N. C. (3rd annual 
Clinic), Reading and Harrisburg, Pa.; 
Amarillo, Texas (2nd mid-term annual 
visit) and Clovis, N. M. 

His regular seasonal visits include 
Detroit (10th consecutive season) and 
Grand Rapids, Mich.; Fort Wayne, South 
Bend, Ind.—He is also supervising the 
piano department of St. Marys College, 
Notre Dame, Ind. (12th season). 

He is to judge for the Guild in a 
number of cities in the United States. 


Erb Has Nine New 
. Pieces Published 


Mae Aileen Erb, Philadelphia, Pa., has 
nine new pieces that have been pub- 
lished recently by Presser, Summy and 
the Boston Music Company. They are: 


A Rub-a-Dub—Gr. 1 _ Presser 
A Little Barn Dance—Gr. 1 __. Presser 
Gay Tarantella—Gr. 2 Presser 
Tete a Tete—Gr. 2 Summy 


Boston Music Co. 
Boston Music Co. 
Boston Music Co. 


The Bad Wolf 
Simple Simon 
Ting-a-Ling 
The Dog and His 


Shadow _..... Boston Music Co. 
The Hare and the 
Tortoise _.._____. Boston Music Co. 


BERNICE FROST 


will offer 


LECTURE COURSES-REPERTOIRE 
AND PIANO CLASSES 


in 


Savannah, Georgia—April 20-29 


Piano Teacher’s Association 


Columbia, S. C.-Columbia College—July 5-10 


Fred Parker—Director of Music 


New York, N. Y.—June 28-August 6 


Address—316 West 75th Street, New York 23, N. Y. 
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Reese Pupils Hard At Work 
Winning Honors 


Mae Gilbert Reese, Los Angeles, Cali- 
fornia, reports that her pupils are hard 
at work this year, as always, and as a 
result of both talent and diligence, are 


winning all kinds of honors in the 
musical field. 
Her very talented pupil, Joanne 


Hodges, has been a National winner 
with superior rating for the past two 
years in the Guild and this year will be 
an artist diploma candidate! At present, 


Joanne is taking her theoretical work at}. 


the Los Angeles Conservatory of Music 
with which Miss Reese is affiliated. A 
serious student, she plans to receive her 
Bachelor of Music degree next year. 
Joanne played the following program at 
Miss Reese’s studio on February 13: 

Toccata and Fugue Bach-Tausig 


Sonata No. 5 in C_....Haydn 
Allegro con brio 
Adagio 
Allegro 


Sonata in E-minor — Beethoven 
Nit Lebhaftigkeit und durchaus mit 
Empfindung Nicht zu geschwind und 
sehr singbar vorgetragen 

INTERMISSION 

Intermezzo, Op. 118, No. 1 

Intermezzo, Op. 118, No. 2 _.Brahms 

Nocturne in C-sharp-minor, 


Op. 27 Chopin 
Etude in C-minor, Op. 25, 

No. 12 Chopin 
Sea Pieces MacDowell 


From a Wandering Iceberg 
From the Depths 
Dohnanyi 
Funerailles Liszt 
When Joanne made her professional 
debut last season by playing the Rach- 
maninoff F sharp minor concerto with 


an orchestra of sixty players, she received 
the following notices: 

Revealed power and romantic 
insight in the Rachmaninoff” 
—Patterson Green in the L. A. Examiner 

“ . Acquitted herself with proficien- 
cy and poise and brought a good ground- 
ing in fluency, phrasing afd dynamic 
attacks as well as the bravura demanded 
by this particular medium” 

—Mildred Norton in L. A. Daily News 

. Realized pianistic promise . . . 
unusual flair and a thorough-going un- 
derstanding of the music” 

—Carl Post in Musical Courier. 


WINNERS AND SOLOISTS 


On March 13, Aileen James was so- 
loist at the Green Lampers Club in 
Los Angeles, playing the Beethoven 
Waldstein Sonata and La Campanella 
by Paganini-Liszt. 

And on March 9, Sharon Hunt had 
the honor of being invited to be piano 
soloist at the first Music Festival in 
Reno, Nev. She was heard in a program 
of works by Haydn, Chopin, Kabalevsky 
and Lecuona. 

Elizabeth Motley, age 9, a National 
winner who has received Superior rating 
for the past two years, played the Mo- 
zart Concerto in A on February 6 with 
the Meremblum Junior Symphony: Orches- 
tra of Los Angeles, Constantine Baka- 
leinikoff conducting. 

Two young students from the Reese 
branch studios, at Long Beach won the 
first two places in a contest sponsored 
by the Women’s Club of Long Beach. 
Winners were Fritzi Crane and Mar- 


guerite Matlock, members of the Guild 
for the past two years. 


Leo Podolsky To Have Many 


Piano Clinics 


Since not returning to Europe this 
Summer, Dr. Podolsky has had numerous 
inquiries and requests for his MASTER 
CLASSES in PIANO PEDAGOGY for this 
Summer. Starting on June 7-11 (incl.) at 
the Jeanne Foster Studios in Sandusky, 
Michigan, (3rd consecutive Summer 
Workshop), he will conduct Repertoire 
Classes for about 60 piano students, in 
separate classes—from beginners to ad- 
vanced—with special talks on the dif- 
ferent periods concerning the musical 
styles, on how to study scales and tech- 
nique, and how to read—all these spec- 
ially planned for young pupils. Included 
is a Chioce-composition contest — with 
prizes—also for the best scales played. 

June 15-19 will find him at the Min- 
neapolis College of Music. Much peda- 
gogy, keyboard technique and teaching 
problems will be offered in the five 
daily 3-hour morning sessions. There 
will be a discussion-demonstration, daily, 
on recent and standard piano repertoire 
—with a large list of such pieces to be 
submitted beforehand to each registered 
member of each Clinic. There will be 
also a Repertoire Class for students. 

June 21-25 at the Colorado Women’s 
College, Denver, Colorado. In addition to 
a similar schedule as in Minneapolis, 
there will be a piano recital by Robert 
Hoffman, the National winner of the 
Guild Recording Contest (1950). Dr. 
Podolsky will also show his colored slides 
“European Musicians and Festivals.” Dor- 
mitory fooms and meals are available. 
Concurrently with Dr. Podolsky’s sessions 
there will be a daily 3-hour class con- 
duct by Edward J. McGinley, the noted 
authority in Multilevel Arranging, Social 
Music, and Specialized Approaches for 
Young Beginners. 

June 28 to July 2nd at the air-con- 
ditioned Carl Fischer Recital Hall in 
New York City. In offering a 5-day 
Clinic for the first time in New York, 
Dr. Podolsky has heeded the requests of 
a number of persons suggesting such a 
Clinic in the East. The management of 
the C. Fischer Recital is cooperating 
in getting a number of near-by hotels 
to reserve rooms. Robert Hoffman will 
play a recital—also showing of slides. 

July 5-19 at the Appalachian State 
Teachers College in Boone, N. C.—where 


This Summer 


apply for it. 

July 26 fo August 7th—at the Musical 
Arts Conservatory of Music in Amarillo, 
Texas. This will be his 111th consecutive 
season of such annual Summer Seminars. 
An annual Piano Festival is also sched- 
uled. The Conservatory has also pro- 
grammed Mr. Edward J. McGinley in a 
similar course like in Denver (see above). 

August 9-21 will find Dr. Podolsky on 
his home grounds—participating as fac- 
ulty artist-member in the 17th annual 
Sherwood Music School 2-week Seminar. 

Detailed local date will be sent upon 
request—for any of the above Clinics. 
Please write—EARLY—to Podolsky Mas- 
ter Classes, 1014 So. Michigan Ave., 
Chicago 5, Ill. 


Dr. Pace Presents Piano 
Workshop At 
Oklahoma City 


Oklahoma City University School of 
Music and the Accredited Private Music 
Teachers Association of Oklahoma City 
presented Dr. Robert Pace of New York 
in a Piano Workshop at the University 
on January 25, 26, 1954. 


According to Dr. Clarence Burg, dean 
of the School of Music, about 100 piano 
teachers and public school music teach- 
ers attended. 

Doctor Pace graduated from the Juil- 
liard School of Music, did his graduate 
study under Raymond Burrows of Teach- 
ers College, Columbia University, and 
he is now head of Piano Instruction of 
that institution. 

Some of the topics discussed by Doc- 
tor Pace and the visiting teachers were: 
Basic Teaching Philosophy, Essentials of 
the Young Beginner's First Lesson, the 
Adult Beginner, Piano in the General 
Classroom, the Plague of Practice, Sight 
Reading or Fumbling Block. 

Topics covered the second day were: 
Let’s Teach Practical Piano, Teaching 
the Masters, How to Find Good Editions, 
The Question of Technic, The Recital— 
Mental Hazard or Music Inspiration, 
Examination and Discussion of Materials, 


dormitory facilities are also available. 
Credits can be issued to those who will 


Problems of the Young Pianists of To- 
morrow, 


MRS. MYRTLE GLYMPH 

One of the most remarkable instances 
in the history of Guild pupils and their 
parents is this true story from Mrs. 
Myrtle O. Glymph of Durham, N.C. 
When her daughter's teacher ceased 
to enter her pupils in Guild Auditions 
and no other Guild teacher .in town had 
room for an additional pupil, Mrs. 
Glymph literally “moved heaven and 
earth” to enable her daughter to par- 
ticipate in Guild Auditions this year. 
How she did it is best told in Mrs. 
Glymph’s own words: 


“Mrs. G. E. Isaacs of Durham has 
been teaching my little girl, Kay, piano 
for over four years. This year Mrs. 
Isaacs did not renew her membership in 
the Guild, because she says her pupils 
were not interested in participating. Kay 
wants very much to continue playing in 
the National Audition, and this year was 
playing for her five-year rating. It is 
needless to say that if she does not have 
the opportunity to play she will be very 
disappointed. 


“We have only three teachers in Dur- 
ham who are members of the Guild. 
None of these teachers could take my 
little girl as a pupil. One of the teach- 
ers, Mrs. W. P. Twaddell, has been 
teaching my son, Tommy, for nine years, 
and he has always played in your Au- 
ditions and considers them most worth- 
under her,. as one of her _ pupils, 
while. Mrs. Twaddell says she will be 
very happy indeed to have Kay play 
if you will grant her special permission 
to do so. Mr. Allison, | do hope that 
you will see fit to give Kay permission 
to play under Mrs. Twaddell this year, 
and we are hoping to place Kay with 
one of the three teachers who are 
Guild members before another year. 


GUILD GOAL ALL-IMPORTANT 
THIS MOTHER 


KAY GLYMPH 
GUILD’S HIGH STANDARDS 


“Mr. Glymph and | appreciate so 
much the high standards of the Guild, 
and we sincerely believe that it has 
given our son, Tommy, a high goal to 
work towards in his music. We are 
grateful to the founders and to the un- 
selfish and sincere musicians who have 
kept this organization alive. Without 
a high standard and goal, | sincerely 
feel that some of our young children 
would just drop out along the way. My 
son is in the 10th grade at High School. 
His music has meant so much to him in 
his school life, church life and the com- 
munity. 

“Mr. Glymph and | will appreciate 
it deeply if you will make an exception 
and allow Kay to play under Mrs. Twad- 
dell as one of her pupils, and even 
though Mrs. Isaac is not a Guild member 
any longer, she understands what this 
means to Kay and is more than willing 
for Kay to participate in this manner. 
She understands that even though we 
appreciate her as a teacher, we are 
very desirous of placing Kay with a 
teacher who is a Guild member. | am 
writing you upon advice of Mrs. Isaccs 
and Mrs. Twaddell. 

1 will thank you to let me know just 
as soon as possible your decision in this 
matter in order to get Kay's fee in by 
the deadline. | will also thank you to 
mail a carbon copy of your letter to me 
to Mrs. W. P. Twaddell, 707 S. Duke 
Street, Durham N. C.” 

Editor’ Note: We are happy to say 
that in consideration of the finest com- 
pliment ever paid the Guild, Dr. Allison 
was glad to grant her request and 
honored to ‘have Kay enter the Au- 
ditions as a pupil of Mrs. W. P. Twad- 


dell. 


By Elizabeth Gest 
Dear Dr. Dorfman: 

Just to carry the ball a few yards in 
the other direction: You say the first six 
or eight months are excepted from the 
technic argument, but my vote would be 
for the first two years as a minimum, 
three years would be still better, be- 
cause— 

(a) technical exercises are better 
fundamental technical conditioners, be- 
ing constructed for that purpose without 
extraneous complications. 

(b) young pupils take them more se- 
riously and systematically; 

(c) pedal work should be an impor- 
tant part of the technic and no pupil does 
good pedal work when applied to reper- 
toire without previous definite, planned 
foot work; 

(d) piano technic signifies the proper 
conditioning of muscles and their mental 
control and manipulation; 

(e) there is not as good an opportuni- 
ty for such development when the techni- 
cal problem is complicated by difficult 
key modulations and rhythm patterns as 
is often the case in repertoire technic; 

Sports offer another example of the 
proper conditioning of muscles and their 
mental control and manipulation and 
these controls are developed individually 
and specifically. 

(1) A tennis pupil spends hours prac- 
ticing arm swing and batting balls 
against the ball-board; 

(2) @ golf pupil spends hours hitting 
buckets of balls, keeping the mind on 
position, follow-through, etc.; 

(3) swimming pupils must spend hours 
developing under-water breath control, 
arm, leg and head motion, etc. before en- 
gaging in water-polo or individual events; 


(4) ‘baseball prospects spend their 


Answering Dorfman on Technic 


hours on pitching or batting, etc. 

(5) a basketball pupil will be coached 
in throwing into the basket, dribbling, 
etc.; 

(6) football players are coached in 
minute phases of that sport; 

(7) hunters do a lot of target prac- 
tice; 

(8) fishermen practice fly-casting on 
dry land; 

(9) a skater will spend his time on 
one particuiar form of curve; 

(i¥) a ballet dancer, even a young 
child, is required to practice toe stands, 
etc. 

None of these skills can be successfully. 
acquired by selecting a spot that was 
rough or unsuccessful in performance; 
they must be acquired first or they will 
remain clumsy attempts. If the physical 
part of the apparatus is well conditioned 
and under automatic control, ready for 
it knows not what, the mental part can 
concentrate on repertoire, knowing full 
well that both will progress simultaneous- 
ly to achieve the final goal of perfect 
performance. 


Isabel Hutcheson 
Anacunces Summer 
Refresher Course 


Isabel Hutcheson, Dallas, Tex., an- 
nounces that she will conduct a Summer 
Refresher Course for Busy Piano Teach- 
rs and Pianists from June 21 through 
uly 3rd. The course will be held three 
ours daily for two weeks, giving teach- 
rs an opportunity to gather new teach-. 
1g ideas and materials and inspiration 
‘or the coming season. 
Miss Hutcheson began her early: train- 
ing in Texas and did summer work at 
the American Conservatory in Chicago. 
She later studied with Rafael Joseffy, 
New York City. After becoming an 
established piano teacher in Dallas, Miss 
Hutcheson joined Miss Mason’s Teaching 
Staff in Tarrytown on the Hudson, N. Y., 
followed by five years study in New York 
City, particularly with Madame Stephan- 
off, Leschetizsky Exponent. 
Her final ten years of study in Europe 
included Madame M. Long, Head of 
Piano Department, Paris; Madame And- . 
rassy, Vienna; Breithaupt (Technician), 
Berlin, and Wilhelm Backhaus (Concert 
Pianist), Switzerland. 

Miss Hutcheson’s Refresher Course will 
include: 

FIRST WEEK 

Monday—Building a Modern Piano Tech- 

nic. 
Tuesday—Rhythm 
Material). 
Wednesday—(a) Tone Production—How 

Obtained. (b) Select Editions. 
Thursday—Reading (Essentials Involved). 
Friday—How to Practice, Suggestions— 

Ensemble Demonstration. 
Saturday—Graded Programs for “National 

Guild Tournaments.” 

SECOND WEEK 

Subjects—Graded Polyphonic Teaching 

Material. 
Standard Editions Suggested. 
Graded Teaching Material: 
Romantic, Modern. 
Pedaling, Embellishments, General Review, 

Individual Playing Repetoire. 


(Employing Teaching 


Classic, 


Three Recifals Feature 
Pupils of Katharine Frost 


Pupils of Katharine Frost, Washington, 
D. C., were featured in three recent re- 
citals. The first, on January 24, was 
given entirely by her pupils, and in- 
cluded: 

Connie Casey, Davie Corcoran, Susie 
Spence, Toni Leviero, Timmy Corcoran, 
Cherry Trayhern, Cotton Havell, Terry 
Walz, Sherry Stalker, Sharon Stone, An- 
drea Brown, SusanBlandi,MichaelWallsM 
drea Brown, Susan Blandi, Michael Walls 
and Helen Herron. 

And on January 26, the Holton Arms 
School and Junior College, where Mrs. 
Frost is director of Music, presented two 
recitals. They included pupils of Mrs. 
Frost and Mrs. Gertrude Brown. They 
were: 

Primary: Muffy Mackenzie, Janet 
Barrett, Kay Ferriday, Donnie McDon- 
ald, Frances Ewing, Sidney Mackenzie, 
Laura Laylin, Damaris Keiser, Peggy 
Goldwater, Courtney Stevenson, and Di- 
ena Laylin. 

Middle School: Frederica Harlow, 
Karen Lauritsen, Katherine Barrett, Ma- 
rian Blandi, Elizabeth Barrett, Pauline 
Plum, Dianne Andersen, Virginia Olds, 
Tucker Ewing and Janet Conover. 

Upper School: Marilyn Smith, Mary 
lleff, Nancy Gore, Mary Mathews, Mar-. 
tha Butler, Shearer Norris, Margaret 
Corcoran, Sharon Stone and Lisa Den- 


by. 


ALICE HACKETT PLAYS HINDEMITH ‘’FIRST’’ 


Playing before a large group of pupils 
and friends, Alice Hackett performed the 
Hindemith Sonata, No. 2 for the first 
time in Ft. Dodge, Ia., on January 25. 
The program was so well received that 
Mrs. Hackett gave it again in February 
to another group. 

The entire program included: 

Toccata and Fugue in D minor 
Sonata op 57 ............... Beethoven 
Assai Allegro 


Andante con moto 
Allegro, ma non troppo 


INTERMISSION 
il 
Sonata, No. 2 Hindemith 
Massig schnell 
Lebhaft 
Sehr langsam 
Rondo 
iv 
Etude op 25, No. 1... Chopin 
Etude op 25, No. 2 ... Chopin 
Etude op 25, No. 10 _. _-- Chopin 


| | 
| 
| 
| 
| 
| 
{ 
| 34 
| 
: 
| 
/ 
| 
| 
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MAY L. ETTS 

“The teachers in our Guild Chapter 
have had quite a discussion regarding 
the use of the Metrenome. Some think 
it is not possible for students to play 
evenly without one; others feel that not 
only is it not necessary to use one but 
that students are disturbed listening for 
its ticks. 

My pupils have great difficulty keep- 
ing time and insist that they cannot 
count while playing. | had been think- 
ing of using a Metrenome to help them, 
but the differences of opinion have con- 
fused me more than ever. Do you think 
the use of a Metrenome will help stu- 
dents keep time? Your opinion will be 
appreciated.—A.B.M. 

I do not believe that a student can 
be helped to keep time by playing to 
the beat of the metrenome. The feel- 
ing for Rhythm and Pulse must come 
from WITHIN. The student must feel 
the beat and should be able to fit the 
note-values into each beat BEFORE 
PLAYING. 

The following suggestions may prove 
helpful: 

Observe Time Signature. 

Make Wheels with arms. (hands 
clasped lightly together). Start at waist 
level—make wheels toward body. Em- 
phasie strong beat by a larger wheel. 

Fit the note-values into each wheel. 

Pupils may name values; Quarter, 
Quarter, Two eighths, etc., or use Rhyth- 
mic words such as WALK - ING for 
— MEL - O - DY for 
* DROM - 

Be sure that pupils speak and make 
wheels with VITALITY. 

Clap Rhythmic pattern and COUNT 
ALOUD. 

Play and COUNT ALOUD. By this 
time, when the beat and values are 
understood, counting aloud presents no 
problem. 

Students should NOT count aloud 
after a piece or Etude has been mas- 


_ tered. 


In the Musicianship Chart, listed in 
the Syllabus for Intermediate A and B, 
it states “All scales one octave.” Does 
this mean all Major scates only, as in 
Intermediate C, D, E and F it states, 
“All Harmonic and all Major Scales?” 

R.E. 

In Intermediate A and B all Major 
and Harmonic Minor Scales are to be 
prepared. 

Are Elementary C and D students ex- 
pected to recognize the Intervals in a 
Major scale or just tell whether they 
cre Major or minor?—F.S. 

Elementary C and D students who pro- 


Guild Question 
and Answer Box 


BY MAY L, ETTS 
113 WEST 57TH STREET 
NEW YORK, N. Y. 


gram _ Ear-Training as a Musicianship 
Phase are required to “Tell” by ear 
whether Scales, triads or Intervals are 
Major or minor. They are not required 
to recognize the Intervals themselves. 


Is an Intermediate A or B student 
required to learn only three Major and 
Minor Arpeggios, Root position, or should 
they prepare all and expect to play any 
three the judge requests? —L.R. 

Intermediate A and B students need 
only prepare any three Majors and three 
Minor Arpeggios, Root position, selected 
by the teacher. 


| know that Sight-Reading is not re- 
, quired of Elementary or Intermediate A 
;and B students, but will it be accepted 
if programmed as a Musicianship Phase? 
—B.T. 

It certainly will be. How wise to 
start your students Sight-reading early. 


| have a student who presented a 
Social Music Test program last year. 
She would like to do so again this year. 
I’m not sure whether she may and if 
so, should the same Outline be followed, 
| using different selections?-—M.M. 

The outline for the Social Music Test 
is the same. Select different material, 
have the student do a great deal of 


a memorized piece a little more difficult 
so that she may be Classified higher 
than she was last year. 


What is the International Guild of 
Pianists? Who may become members? 
Is it the same as being an Interna- 
tional Member? When is the Interna- 
tional Gold Medal awarded to a student? 
—D.B. 

The International Guild of Pianists is 
for those TEACHER MEMBERS who are 
capable of presenting an Artist Program, 
and who do so each year, either before 
an Audience or in the Guild Auditions. 
If before an audience the program should 
be sent in to Dr. Edwin Young, National 
Chairman of the IPG. To renew mem- 
bership each year, at least twenty min- 
utes of newly learned Repertoire must 
be programmed. 

International membership is won by 
STUDENTS who have received a score 
of 95% or above, upon a Repertoire of 
at least 15 Pieces or Musicianship 
Phases, plus the IMMT. All pieces must 
be memorized. 

The Irl Allison’ International Gold 
Medal is awarded to students who have 
won National Honors in the Guild Audi- 
tions for 15 years. 


Teacher Favors Return 
To Reading 


Helen MacGregor, Upper Montclair, N. 
J., believes that all memorized solos in 
the Auditions is not the answer and that 
returning to reading a few pieces would 
make a better balanced program. 

In a letter to the Guild President, Miss 
MacGregor explains her reasons: 

The increasing demand for better 
reading is one of the most progres- 
sive steps in teaching procedures today. 

Reading demands skills peculiar to 
itself—the actual feel of the keyboard, 
quick comprehension of the musical con- 
tent, ability to read ahead of the play- 
ing. 

Students (who read) are more apt to 
continue their music study through the 
busy high school years. 

Good reading is the first requirement 
for the piano accompanist in school band 
and orchestra. 

Teachers of professionals and coach- 
es urge the necessity for reading skill, 
otherwise all learning is slowed down. 

Piano music is the best literature, 
don’t want pupils to be musicol illiter- 
etes, 


Miss Macgregor believes that “the 
memoried solo with a musical interpre- 
tation, finesse plus, is a must; but read- 
ing readiness is of parallel importance.” 
She asks Dr. Allison to reconsider his 
decision. In his reply to Miss Mac- 
Gregor he wrote: 

“Your thoughtful letter is much ap- 
preciated. Our experiment with per- 
mitting reading from the music for some 
of the numbers on a pupils program did 
not result in better reading but in slip- 
shod performance of pieces supposed to 
be memorized. We tried it ten years 
without success.” 


“FIND ME A TEACHER” 


“Will you please send me a list of Pi- 
ano Teachers in Westchester County, in 
the vicinity of Rye, New York? | have 
two pupils moving there next week and 
am unable to arrange to continue their 
lessons at satisfactory times, so have 
promised to try to help the mother find 
a suitable teacher.”—Evelyn Waite, Tuck- 
ahoe, N. Y, 


Sight-reading in preparation and Programryeatured Nanette Daleo, Ann Tetley, 


Two Duo-Piano Teams 


Four pupils of Sister Mary Edna, O. | 
P,. Beaumont, Texas, were heard in a, 
Steinway Concert at Our Lady of the | 
Lake College, San Antonio, March 5. | 
The program was played in commemora- 
tion of the Steinway Centenary, and 


Joe Vanderholt and Mary Kathryn Kelly 
in two duo-piano teams. They played 


_ Give Steinway Concert 


the following selections: 
“Jesu, Joy of Man’s Desiring” _.. Bach ; 
“Glake de Debussy 


Matthews 
“Jamaican Rumba” Benjamin 


Piano | — —Noanette 
Piano Il — Ann 


Variations on “Yankee Doodle” 
Braggioti 
In the manner of Bach, Beethoven, 
Chopin, Gershwin 

Piano | — Joe 

Piano 11 — Mary Kathryn 


Meskimen Manuel Much Praised 


A copy of Cecile C. Meskimen’s Manu- 
al for Piano Teaching has reached Guild 
Headquarters with a note from Mrs. 
Meskimen explaining that a second 
edition will soon be on its way. 

The first edition was rushed into 
publication to meet popular demand be- 
fore Mrs. Meskimen could quite com- 
plete her research. The second edition 
also will include a section on technical 
outline, another on emsemble playing and 
more teaching pieces. All the teaching 
pieces and books listed in the manual 
are studio tested, Mrs. Meskimen ex- 
plained, the Manual being accompained 
by a Materials Guide. 

Of the Manual, the Guild President 
writes, “You have, in your manual, ad- 
mirably fulfilled your aims as stated 
in your introduction, and |! am _ sure 


all piano teachers who adopt your ideas 


will profit immeasurably therefrom,” 


INTRODUCTION 

In the Introduction, Mrs. Meskimen 
writes: 

For a number of years | have been 
teaching piano on the basis of one 
private and one class lesson weekly. 
My pupils have made much better musi- 
cal progress than they previously made 
with two private lessons weekly. 

Just what are the Advantages of 
Class or Group Lessons? 

Children love and enjoy friendly com- 
petition. 

The child not only hears the music 
he plays; he also learns to listen to 
and enjoy the music of others, thus 
giving him an opportunity to become 
acquainted with much more music litera- 
ture, 


MAE GILBERT REESE 
PLAYS FOR IPG 
MEMBERSHIP 


Mae Gilbert Reese, Los Angeles, Cali- 
fornia, will play for membership in the 
International Pianists Guild when the 
adjudicator hears her program this year. 
She writes that she has been playing 
programs this season publicly but on none 
of them has she used both a sonata 
and Bach, as she plans to do on the 
following IPG membership program: 


Romance Mozart 
Sonata in F minor -............-. Chopin 
Allegro Maestoso 
Scherzo 
Largo 


Presto non Tanto 
Intermezzo, Op. 118, No. 1... Brahms 
Intermezzo, Op. 118, No. 6... Brahms 


Brouillards Debussy 
La plus que lente __..... Debussy 
Poissons Debussy 


Chaconne Bach-Busoni 


"Musical Finds” 


Dr. Leo Podolsky, internationally known 
pianist and teacher, is the compiler and 
editor of a new book, MUSICAL FINDS 
OF THE 17TH AND 18TH CENTURIES, 
published by Clayton F. Summy Co. It 
will be included in the April mailing 
of the Summy Subscription Service. 


Dr. Podolsky made an intensive search 
of the libraries of Europe and America 
for little known examples of fine music 
of the classic period. His experience as 
a top ranking performer and teacher 
has guided him in the editing. He is now 
at work on subsequent books of MUSIC- 
AL FINDS—of 19th century and of 20th 
century music. For the many students 
and teachers who have found Dr. Po- 
dolsky’s RECITAL REPERTOIRE invalu- 
ble, MUSICAL FINDS will be welcomed 
with interest. 


v 


“Kindness is the first element of 


greatness.” 


Many musical principles can be taught 
to a group in one process, with more 
interest on the part of the pupil than 
where taught individually; also saving the 
private lesson for the personal problems 
of the pupil. 

But Just What and How do you 
Teach? 

It is in answer to this question that 
this manual has been compiled. 

In doing this, | realize | have barely 
scratched the full possibilities and oppor- 
tunities involved, but | sincerely trust 
the suggestions and help herein offered 
will serve to effectively and safely guide 
the less experienced teacher, and also 
conserve the time and efforts of the 
experienced teacher. 


1954 


ETHEL LYON 


194 


Louise Robyn System Of Musical Training 
From The Pre-School To Adult Age 


at the 


CORPUS CHRISTI FINE ARTS COLONY 


LOCATED AT THE UNIVERSITY OF 


CORPUS CHRISTI 


MAY 31 TO JUNE 10TH, 1954 


All Recreational Facilities 


Modern Methods of piano instruction as applied to children of all ages includ- 
ing pre-school will be presented. Delightful teaching materials for all grades. 


For full information, write: 


ANNA B. DUNN, 829 Del Mar, Corpus Christi, Texas 
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NEWS OF NEW YORK GUILD 


From Grace White 

Guimor Novaes recently demonstrated 
that she is one of the world’s greatest 
pianists when she played to a packed 
ond hushed house, “diamond-studded” 
with distinguished musicians. Miss No- 
vaes has just returned from a tour that 
took her as far west as Denver where 
she was joined by her friend, Mme. Sig- 
ismond Stokowski. Together they re- 
turned to Washington and New York. 

Olga Grether, the beautiful Mezzo- 
soprano of Baltimore, and Marion Jer- 
sild, pianist who studied with Ganz and 
is now with Friedberg, won the Madri- 
gal Society Award recently. They will 
give a joint Town Hall recital on Febru- 
ary 19. Alles Rogers, Guild winner of 
$500 in the International Recording 
Festival, will accompany Miss Grether. 

DR. MARGETSON CONDUCTS 

The name of Margetson means some- 
thing in the musical life of New York. 
Marie Margetson puts many pupils in 
Guild auditions, and many of them have 
won “superiors.” Her brother, Edward 
Margetson, has a Doctorate from Colum- 
bia University and conducts the Schu- 


bert Music Society, whose annual pro- 
gram is one of the treats of the Christ- 
mas Season. 


This year the chorus sang difficult 
Bach works, displaying beautiful tone, 
accurate pitch and excellent phrasing. 
As’ soloist, Allan Brown, talented pupil 
of Dr. Clarence Adler, played Bach, 
Liszt, Fisher and Chopin, with clean 
technic, and control of speed and dy- 
namics. 


The Saint Seans Christmas Oratorio 
occupied the latter half of the program 
and was charmingly performed. Then 
Dr. Margetson turned to the audience 
and asked them to sing “Silent Night” 
with the chorus. Mme. Sigismond Sto- 
jowski, the guest of Marie Margetson, 
said afterward, “With the lights lowered 
and the lovely soft voices | was actually 
thrilled again with Silent Night.” At 
the close of the concert, the beautiful 
American Academy of Arts and Letters 
resounded with the Hallelujah Chorus 
from the Messiah, and the large audi- 
ence poured out with renewed Christ- 
mas spirit in their hearts. 


REPERTORY VS. EXERCISES 


By Maurice Dumesnil 

In the February issue of the Guild 
Notes our friend Saul Dorfman, in his 
‘Pianoramics’ column, continues the bat- 
tle of technical exercises versus the pi- 
ano repertory. Since he invites comments 
| feel prompted to express my views on 
the matter. 

Different opinions, which in themselves 
constitute an answer to Mr. Dorfman’s 
theory; sre printed right in the same 
issue. One is even on the very first 
column of that same page. Says the 
regretted William Kapell, an authority 
on the subject since he was the owner 
of a phenomenal technic, not however un- 
til it was developed by his teacher, 
Olga Samaroff, along the most con- 
servative lines, quote: 

“For keyboard problems | know noth- 
ing better than the studies of Hanon. 
| was put on Hanon as a child, | still 
work at Hanon, and | have yet to find 
a finger difficulty for which Hanon does 
not provide a solution. In practicing for 

’ evenness of tone in Debussy’s “Doctor 
Gradus ad Parnassum” | went back to 
the first study of Hanon. | had never 
had to devise special exercises. Scales, 
arpeggios and Hanon, feacticed daily 
over the years, makes one’s fingers 
ready for any mechanical demands.” 

Turning over the page, | find the fol- 
lowing from Frank Willgoose: 

“Almost every. passage that moves 
with any degree of rapidity is part of 
a scale formation. If a pupil is thor- 
oughly familiar with the correct finger- 
ing of all the scales, most passages in 
the course of a piece will fall easily 
and naturally under the fingers. While 
learning to play scales the pupil is at 
the same time learning hundreds of 
passages which are merely variations of 
the scale. The piano student who can 
play scales with ease and fluency, has 
laid the foundation for a good technic.” 

Illuminating comments, indeed, to 
which | subscribe entirely for they con- 
firm what | expressed on various occa- 
sions in my ETUDE column, the “Teach- 
ers Round Table” (Are exercises obso- 
lete?, Mav, 1953, and Good old Hanon, 
April, 1948, among others). Now let 
us elaborate a little further: 
| believe that much of this contro- 
versy can be ascribed to the fact that 
Mr. Dorfman speaks of Czerny, Cramer, 
Clementi etc. as EXERCISES. But are 
these exercises? | don’t think so. Instead, 
they are ETUDES, or STUDIES, which is 
far different. They have a structure, a 
form, while dwelling on one or another 
phase of technic aimed toward its logical 
development. Some of the Cramer 
etudes, in particular, contain appealing 
music. Also Clementi, though to a lesser 
degree. Czerny appears to have been 
the least musical of the famous “Three 
C’s,” at least in such works as 299, 740 
and others-of the same type. But in 
kis Sonata, his Six Preludes and Fugues, 
for instance, he can lay claim to legiti- 
macy as an authentic composer. 

As for Hanon, please note that Kapell 

classifies his Virtuoso Pianist no. 1 as a 


between a study and an exercise. For 
what | consider a genuine exercice is o 
DRILL, which hos nothina to do with 
music and in fact, is often herd to 
listen to. There is ouantitu of euch 
drills which can be invented according 
to the particular needs of each student. 
Not all students have the same hand, 
or the same problems. It is the same 
difference os exists between patent med- 
icines and prescriptions written out by 
doctors after careful examination of 
their patients. These prescriptions are 
much more valuable because they are 
“tailor-made” to suit each case, instead 
of being more or less of a benign cure- 
all. So 1! would rather call the drills 
“gymnastics,” thus avoiding any mis- 
understanding. 

Kapell’s statement regarding Honon 
no. 1 made me very honnv, for one of 
my favorite subjects in Clinics is “Mod- 
2rnizing Hanon”. This no. 1 is the source 
of astonishing materials. Apart from 
studying it in all keys, with all different 
rhythms ond touches, crossed hands at 
one and two octaves distance, contrasted 
tone volumes and touches (both also 
combined), and—most important—in all! 
minor keys as well os maior, it affords 
marvelous samples of thumb-under study. 
Just try to hold down fingers 2 on C 
and 1 on 3, using 3-4-5 first as written, 
then with all kinds of variations rhyth- 
mically and otherwise. This not only 
develops finger independence astonish- 
ingly, but it is creative work because 
it calls for inventive thinking on the part 
af the student who can aradually be 
'ed to findina out whot is best for him. 

ESSENTIAL “GYMNASTICS” 

Patient drilling, or “gymnastics” can 
Se compared to the preparatory work 
tone by ballet dancers when they flex 
‘heir muscles at the bor, os do the base- 
ball players throwing the ball before 
‘he games, or the boxers ounchina the 
‘all and doncing around to put them- 
in trim. Does this that 
of practicine 


os Mr. 


selves 
aymnastics are exclusive 
nassages from the repertoire, 


Norfman indicates? Not at ofl! One 
MUST practice possaaes, with “all the 
trimmings” of transpositions, rhythms. 


different octaves of the kevboard, etc. 
but IN ADDITION to the gymnastics, 
aot IN THEIR PLACE. 

What do | consider as belonging te 
the “gymnastics” apart from those one 
“an invent? There are a qreat number. 
For instance: the Schmitt, and Biehl, 
and Stamaty five finger exercises. J. 
Philipp: Exercises Preparatories, Exer- 
cices de Tenues, etc., which one can 
develop and maanify into tremendously 
efficient “lateral” exercises. Space pre- 
‘ents me from extending this list. 

To a trained, attentive ear it is pos- 
sible to detect the lack of gymnastical 
background. I—and | am sure, many 
\‘thers—can always do so when audition- 
‘ng or aeting as adjudicator. It would 
se difficult to analyze why or how this 
‘s. But it always is obvious, through 
a more or less pronounced lack of sta- 
bility, smoothness, evenness, and a cer- 


STUDY. | would rather place it half way 


tain general clumsiness which perme- 


In Memoriam 


FLORENCE 
TRUMBULL 


Oklahoma City, Okla. 


FORMER STUDENT 
BECOMES GUILD 
MEMBER 


Harold Carson, who entered the Au- 
ditions in 1948 and won National Hon- 
ors, is a new Guild member from Olton, 
Texas. He has 15 students who he 
hopes will follow in his footsteps, as he 
is entering them all in the Auditions this 
year. 

“My students already are looking for- 
ward to preparing next year's pieces, 
so please rush information about enter- 
ing the ones for this year,” Mr. Car- 
son wrote. 


“OVER THE HILLS 
AND FAR AWAY” 


“When | was a student | entered the 
Auditions each year. | feel that they 
are most erceuragirg to cur youra mu- 
sicians, ond | would like to offer the 
same opportunity to my students.””—Mrs. 
J. M. Hollums, Floydada, Tex. 


“Last year | was approached by Mrs. 
Monica Agnew of Ft. Wayne, and also 
Mrs. Juanita Gray, who teaches with me 
here at Concordia, about the possibili- 
ties of becoming a member of the In- 
ternational Piano Guild and the Nation- 
al Guild of Piano Teachers. After givine 
the matter due consideration and in- 
vestigation of your goals and achieve- 
ments, | have decided that there is no 
better organization to which any piano 
teacher, who is interested in the welfare 
of his charges would rather belong.”— 
Mr. R. L. Busse, Concordia College, Ft. 
Wayne, Ind. 


“am glad you sometimes print sample 
programs to illustrate the rules in the 
syllabus. | wos doubtful after reading the 
last syllabus about whether the pupi! 
could choose keys for ‘Transposition’ 
but | noticed in a sample program, In- 
termediate, that it only called for one 
key. | will continue to have the pupil 
choose three keys and will always write 
an the report card what keys they are 
prepared to play. | believe that in one 
of the ‘Guild Notes’ a judge criticized 
a pupil who could not transpose into ALL 
keys. Your sample program showed that 
vou do not expect all keys.” 


FROM BOSTON: 
Audition national winners who have 
performed in recitals at Boston U. Col- 
lege of Music during February are John 
Homsy, Mary Boyajian, Phyllis Feer and 
Bonnie Reis. 


ates the whole performance. 
One more consideration before endina 
‘he above expose. Strict drilling reauires 
‘ittle or no mental effort bevond watch- 
ing for a good and honest carrying out 
of the gymanstics even when supple- 
mented with the elements of phrasing, 
slurring, etc. So the mind remains fresh 
for the moment when the practice of 
the masterworks begins. And then, the 
working out of PASSAGES constitutes 
additional APPLIED practice, mixed with 
the artistic realization of interpretative 
problems. 

This is an interesting debate. Is there 
any positive solution to it? | don’t think 
so, for in such matters opinions differ. 
And this is as it should be, for “C’est 
du choc des indees que jaillit la lumiere” 
as the old French saying goes. Indeed, 
“'Tis from the shock of ideas that 
Light is born.” And so | will say: “Fiat 
Lux”! 

(Editor's Note: Maurice Dumesnil is 
a Concert pianist and Editor of the 
“Teachers Round Table,” ETUDE music 
magazine.) 


PUBLISHED 


We take great pleasure in giving you 
a list of the published works of Eliza- 
beth Gest, Guild Judge, Pianist, Com- 
poser, Lecturer and Editor who, in addi- 
tion, devotes many more hours to teach- 
ing than would seem possible with all 
her other activities. 

MISCELLANEOUS 
Keyboard Harmony for 

Juniors Theo. Presser 
What Every Junior Should Know 

About Music Boston Music Co. 
North American Tunes for Rhythm 

Orchestra Boston Music Co. 
Betty and the Symphony Orchestra 

(Story for Children) -_. Theo. Presser 
Junior Music Club Year Book (To 

be Filled in by Pupil) _. Theo. Presser 

PIANO BOOKS 
First Book of Tones and Tunes 

(Grade 1) Schirmer 
Second Book of Tones and Tunes 

(Grade 2) G. Schirmer 
Third Book of Tones and Tunes 

(Grade 3) G. Schirmer 
Through All the Keys with the Great 

Masters (Grade 3-4) Boston Music Co. 
Miniature Duets from Master Symphonies 

(Grade 1-3) Boston Music Co. 
Miniature Duets from Master Overtures 

(Grade 1-3) _..... Boston Music Co. 
Piano Book of Well Known Hymns 

(Grade 3) J. Fischer & Bro. 

SEPARATE PIANO PIECES 
Frere Jacques Concert 


(Grade 3) _ J. Fischer & Bro. 
Brahms’ Lullaby. 
(Grade 3) __....... Boston Music Co. 


Puddles and Other Tunes 
(Grade 142) 
Puddles 
Frog Song 
Arguments 
Chémes 
The Rainbow Trail 
(Grade 
Rainbow 
Sunshine 
Fireflies 
Boat Song 
Nature Stories 
(Grade 2) 
Butterflies 
Indian Summer 
Winding River 
Will-o-the-wisp 


Boston Music Co. 


Boston Music Co. 


Elkan-Vogel Co. 


WORKS OF 


ELIZABETH GEST 


Daisies 
TWO PIANOS, FOUR HANDS 
Chorale, “Jesu, Joy of Man's 
Desiring” (Bach) 
The Little Windmills 
(Couperin) G. Schirmer 
Hobby on the Green (Rufty), English 
Folk Dance _............... G. Schirmer 
Second Piano Parts to Six 
Sonatinas J. Fischer & Bro. 

(Hayden, Mozart, Beethoven ed. 

by Frost) 

Morris Dance on Old English 
Tunes Boston-Music Co. 


Elkan-Vogel Co. 
Bamboula (Gottschalk), West Indies 
Drum Dance Elkan-Vogel Co. 
Tambourin (Gossec) Elkan-Vogel Co. 
Oriental (Cui) Elkan-Vogel Co. 
Vienna Life—Waltz (Strauss) 
Elkan-Vogel Co. 
Minuet (Boccherini) ... Elkan-Vogel Co. 
Dancing Doll (Poldini) _ Elkan-Vogel Co. 
Song of India (Rimsky-Korsakoff) 
Elkan-Vogel Co. 
Fantasia on Three Blind Mice 
Elkan-Vogel Co. 
Sonata Allegro (Scarlatti) 

Tango (Albeniz) _.___ Theo. Presser 
Puck (Grieg) _._..__.__. Theo. Presser 
For Women’s Voices _._.. Theo. Presser 

The City 

The Milky Way 

When Michael Comes Along 
For Women’s Voices _.. Arthur P. Schmidt 

The Dream Pedlar 


For Men’s Voices _______. _ Theo. Presser 
I’m Not Weary: Yet (Negro Spiritual) 
School Choruses —- _ Theo. Presser 


Originals and arrangements of Mozart, 
Beethoven, Schumann and Paderewski 
Melodies 
Other Compositions 

Down to the Sea (Masefield)— 
Vocal Solo Theo. Presser 
I’m Not Weary Yet (Negro Spiritual) — 
Vocal Solo _._.._._....__.... Theo. Presser 
Jubilee—Violin Solo 
Clayton F. Summy Co. 
The Lighthouse (Longfellow) —Reading 
With Piano _.. Clayton F. Summy Co. 


A very successful State Convention 
was held last month in Idaho, Richard 
D. Skyrm of the College of Idaho, 
Caldwell, reports. Meeting under the 
auspices of M.E.N.C., members con- 
sidered which national organization it 
would be most advantageous to affiliate 
with. Private teachers favored Guild 
affiliation and many present were al- 
ready members of NGPT. 

In his account of the convention, Mr. 
Skyrm wrote the Guild President: 

“Our convention was very successful 
in getting together many leading piano 
teachers of the state, and in at least 
making up contact lists for those not in 
attendance. All present were enthusiastic 
about organizing a state piano teachers 
association, and a steering committee 
has been selected to properly organize 
the venture. 

“Much divided opinion was prevalent 
over the matter of which national affili- 
ate would be the best, and it was finally 
agreed that no national affiliation would 
be made at this time, at least until we 


Idaho Has Successiul Convention 


got the state organization under way, 
and functioning properly. 

“Most of the private teachers who 
were more interested in forming the asso- 
ciation are now members of NGPT, and 1 
believe that we may well join your organ- 
ization since it is flexible enough to in- 
clude both members and non-members 
of NGPT. Since we were meeting under 
the auspices of M.E.N.C. in the conven- 
tion, the state officers were trying to 
push M.E.N.C., however, most of the 
private teachers think that our affilia- 
tion does not belong directly with M.E. 
N.C. 

““As we develop our plans, by-laws and 
constitution, and the insuing organiza- 
tion, | shall keep you informed. Yes, 
you may print my: inquiry in Notes, al- 
though, it will probably be the March 
issue. Incidentally, the Boise Statesman 
took a good picture of Fern Smuin of 
Pocatello, which may be of use to you in 
Notes. Mrs. Smuin, a Guild member, was 
a guest speaker at the piano workshops 
in the convention.” 


Nannette and Edward Chumbley, Co- 
ral Gables, Fla., presented their pupils, 
Nina Deutsch and Jane Gordon, in a 
joint piano recital on January 30. Their 


program included: . 

Handel 

Adagio Bach 

Sonatina, Op. 55, No. 3 Kublau 
Nina 

March Clarke 

Variations on an Original Theme 

Beethoven 

Valse Brilliante, Op. 34 No. 2 _.. Chopin 
Jane 

Sailors Song Grieg 


TWO CHUMBLEY PUPILS IN JOINT RECITAL 


Phantasietanz Schumann 
Venetian Boat Song _____.. Mendelssohn 
Two Preludes, Op. 28 Nos. 7, 20 
Chopin 
Aragonaise Massenet 


Nina 
Nocturne in E flat, Op. 9 No. 2 .. Chopin 
The Blacksmith Kapar 
Hungarian 


Concerto in D Major - 
Allegro assai Haydn 
Jane (Mr. Chumbley at the 
Second piano) 


| 
| 
| 
| Londonderry Air (Irish Folk-Song) i 
4 
Mexican Folk Song, “El Cefiro 
| 
| 
| 
| | 
| 
| 
| 
| | | 
| | 
> 
| 
| 
Jane 
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Marian Jersild Winner Of Town 
| Hall Debut Award 


Marian Jersild, talented scholarship pu- 
pil of Rudolph Ganz and Carl Friedberg 
and a graduate of Chicago Musical Col- 
lege, was the pianist to receive the 
highly coveted Annual Town Hall Debut 
Award this year. 

She appeared in a Town Hall Recital 
on February 19 with the co-winner of the 
annual award, Olga Grether, a superb 
mezzo soprano, whose accompanist, Al- 
len Rogers, is also a Guild member. 


Their program included: 
Hat dich die Liebe beruhrt _....__.. Marx 
Quae moerebat et dolebat ____. Pergolesi 
Lettre _.... Hahn 
pes Ves 66 LaParra 
Que Deviennent les Roses? _..... Pqulim 
Olga Grether 
& 
Variations and Fugue on a theme 
Brahms 


Marian Jersild 


3. 
Mignon Wolf 
Olga Grether 
4. 
Pastorale, Interludes and 


Fuges Hindemith 
(from Ludus Tonalis) 


Loneliness (from Suite in three 


Katherine Mulky 
(First New York performance) 
Diabolical Suggestion Prokofieff 
Marian Jersild 
From The Swimmers (Louis 
Untermeyer) Charles Ives 
To the Children —......... Rachmaninoff 
La Casa Pequenita __... Arr. by Braga 
A Gatinha Parda _.......... Arr. by Lobos 


Olga Grether 


Berryman Has Many Good Words 
For Ganz, Elizabeth Newman 


It’s always a pleasure to print what 
one Guild member has to say in praise 
of another's work. Herewith is a letter 
to the Guild President from Cecil Berry- 
man, Omaha, Nebr.: 

“We are greatly pleased that Rudolph 
Ganz is cooperating with the Guild. 
They all need the Guild as do we now 
in it. 

“Ganz will be principal speaker at our 
West Central Convention of Mo., la., 
Kans., and Nebr. We local people in 
Omaha are only hosts this year and do 
not participate. It would have been a 
really great pleasure if you were a guest 
speaker. I’m on no committee this year, 
so | didn’t have anything to do in the 
Ganz invitation. He is one of our best 
friends, so we'll especially commend him 
for joining the Guild. 

“If I’m ever in Statework, I'll always 
keep uppermost in mind suggesting your 
presence in the conventions. 

“Consider us subscribers all ready for 
your books to be republished. That was 


an interesting article—we like your pen 
work in the Paper. 

“| wish there’ were records available 
of your Texas and Southern recitals.” 

ELIZABETH NEWMAN’S BOOK 

‘I’ve often thought of writing especially 
about the remarkable book of Elizabeth 
Newman—Adventure with Chords and 
Tunes—that Summy has discontinued 
publishing. It is being seriously considered 
by Carl Fischer. | think the Book should 
be a Must for Guild Teachers. It is 
the easiest way of making chords inter- 
esting and sugar-coating harmony. If 
you wrote a letter to Fischer telling of 
interest in the book, it may be a strong 
pushover. We don’t know how to get 
along without it. She has a book—Chil- 
dren’s Own Book—from Carl Fischer, but 
it does not cover ground like the other. 
I’ve recommended the book everywhere 
I have been for the Guild. I wrote a 
strong letter to Summy, but was unsuc- 
cessful. The book is the only one of its 
kind!!!" 


Sherman Storr Equally At Home 
At Keyboard And Easel 


A recent exhibition of the paintings 
of Sherman Storr, La Jolla, Calif., is 
ample proof that here is one Guild mem- 
ber who is just as talented with the 
brush. as he is when composing or teach- 
ing. 

He made his mark in the concert 
wor:d when he appeared as a Duo-Pianist 
with Mark Wessel in a Town Hall con- 
cert and in many other successful con- 
certs that followed. The Town Hall pro- 
gram reveals that Mr. Storr was already 
on his way to becoming a composer 
as well as a concert artist, with one of 
his own compositions listed. Now, he has 
given up concertizing in favor of com- 
position and teaching, and “my painting 
which consumes an enormous amount of 
time.” 

Of his musical activities, Mr. Storr 
writes, “The past year I’ve put in much 
time uncovering old California Folk Songs 
of the Gold Rush Period and transcribine 
and arranging three little volumes of ter 
songs and Dances each. Clayton Summ 
Co. have expressed interest in the chil- 
dren’s versions called ‘Go West Younc 
Man’ and ‘Go West Young Lassie’. Ir 
April, 1 am to speak and play at the 
D. A. R. here in La Jolla on Folk Music 
of Early California.” 

Presser also is publishing one of his 
compositions for youngsters, “Copycat”. 
MUSIC: THERAPY 
Mr. Storr’s versatile career also in- 
cludes his war service when he was 
prominently active in music therapy, 
aside from solo playing, coaching, accom- 
panying and directing choral groups. He 
derives his background in composition 
from studies with Toch, Eisler and Rosza 
on the West Coast and is a former stu- 
dent of Lhevinne and Boyle at the Jul- 

liard School in New York. 

A recent Holiday Musicale given at 
the Storr Music Studio included the fol- 


lowing pupils: Dennis Floyd, Marjorie 
Easler, Cleve Pell, Julie Casey, Caroline 
Davis, Bruce Weber, Ruta Gerke, Mrs. 
Betty Craghe, Florence Fox, Catherine 
Crothers, and Dr. Clifford Graves and 
June Case, the Guest Soloists. 

Mr. Storr played a composition by one 
of his own pupils, Dennis Floyd: Andante 
Cantabile from Sonatina in F, Molto 
Vivace, and assisted Catherine Crothers 
in the playing of the Final Movement 
from Beethoven’s Concerto in C Minor. 


FATHER GEORGE 
NEW GUILD MEMBER 


Father George Ferenczy, S. O. Cist., 
whose remarkable story of escape from 
Sehind the Iron Curtain and eventual 
tourney to the United States appears 
alsewhere in this issue, has now become 
1 true member of the American musical 
vorld with his recent application for 
Guild membership. We are happy to 
velcome him as a member of the Guild 
‘rom Fort Worth, Tex., where he has 
Seen teaching at Our Lady of Victory 
Academy since early last fall. 

Father George first received a Teach- 
ors Certificate in piano from the Hun- 
qarian Conservatory of Music in 1945. 
This was followed by a year in Rome, 
studying liturgical music at the Ponti- 
‘ical Institute of Santa Caecelia and 
study at the Catholic University, Frei- 
hourg, Switzerland. 

In this country, Father George received 
a B. A. degree in theory and piano from 
the Wisconsin Conservatory of Music, 
Milwaukee. Programs of conservatory 
events indicate he was the highest rank- 
ing performer. He gave concerts through- 
out the area and as far west as Du- 
buque, lowa. 


ANN AND JANET COCHRAN 
DUO-PIANISTS 


Pupils of Dr. Isabel Scionti of Denton, Texas 


Guild President Receives 
Congratulations From Dean Burg 


In a recent letter Clarence Burg, Dean 
of the School of Music, Oklahoma City 
University, Oklahoma City, congratulated 
the Guild President on the twenty-fifth 
anniversary of the NGPT, saying: 


_ “My heartiest congratulations to both 
of you on the twenty-fifth anniversary 
of the founding of the Guild plan of 
Auditions. Having known you, Dr. Al- 
lison, when you were Dean of Music at 
Hardin-Simmons, and having judged the 
Guild Auditions since the beginning, | 
am in a position to know the immeasur- 
able good accomplished the past twen- 
ty-five years by these Auditions and the 
other motivating devices sponsored by 
the Guild. 


“It would take a book to describe the 
benefits of the Guild Auditions to the 
student, the parent, and the future of 
music in our country. The Guild move- 


ment has met a need in the piano 
world that has never been filled by any 


other plan. 
GUILD RATES TOPS 


“You will doubtless recall that several 
years ago | conducted several national 
surveys of the problems of the private 
piano teacher and their solution. These 
surveys were in connection with my 
graduate thesis at the Eastman School 
of Music. Of all of the various devices 
of motivation of piano students, the 
Guild Auditions received more votes 
than all the other devices combined. 


“Again, congratulations and best 
wishes to both of you for many, many 
more years of useful service to the cause 
of more and better piano music in 
America and in other countries.” 


LEO PODOLSKY 


Renowned pianist, teacher, and editor, member of 
the Artist Faculty of Sherwood Music School, Chicago 


1954 SUMMER 


MASTER CLASSES IN PIANO PEDAGOGY . 


June 7-11: Jeanne Foster Studios, Sandusky, Michigan. 
June 15-19: Minneapolis College of Music, Minneapolis, Minn. 
June 21-25: Colorado Women’s College, Denver, Colorado. 


OFFERED CONOURRENTLY AT DENVER: Courses 
by Edward McGinley in Multilevel Arranging, So- 
cial Music, and Specialized Approaches for Young 


Beginners. 


June 28-July 2: Carl Fischer Recital Hall, New York City, N.Y. 
July 5-16: Appalachian State Teachers College, Boone, N. C. 
July 26-Aug. 7: Musical Arts Conservatory, Amarillo, Texas. 
August 9-21: Sherwood Music School, Chicago. 


For detailed information, address 
PODOLSKY MASTER CLASSES 


1014 South Michigan Avenue, 
Chicago 5, Illinois 


Baldwin Piano Artist~Belwin-Summy-Carl Fischer Editions 


GUILD PUPILS PLAY FOR 
LESCHETIZKY ASSOCIATION 


The Leschetisky Association of Ameri- 
ca presented four talented pupils of 
Guild members at a recital at the 
Studio of Association President Edwine 
Behre on January 31, in New York 
City. 

Dwight Oarr, from the studio of 
Edwin Hughes, played Chopin’s Polo- 
naise in C sharp minor, Bartok’s Ro- 
manian Dances and Rhapsodie Hongroise, 
No. 11, by Liszt. Mr. Oorr is a fresh- 
man at Trinity College, Hartford, Conn., 
and has played recitals in many Con- 
necticut cities and been heard in radio 
broadcasts, including a nationwide NBC 
hookup. 

Leonard Woolfson, a student of Paul 
Wittgenstein, played Weber’s Konzert- 
stueck. Mr. Woolfson has appeared at 
Town Hall and several times on Station 


WNYC. 
Ernesto Berumen’s pupil, William 
Schoonmaker, played Andante’ with 


Variations in F minor and Reflections in 
the Water and The Hills of Anacapri 
by Debussy. Mr. Schoonmaker, a re- 
search chemist, has made three appear- 
ances with the Nutley, N.J., Symphony 
Orchestra and given private recitals in 
New York. 

Dr. Behre’s pupil, James Spaights, 
born ‘in San Antonio, Tex., has held the 
Leschetizky Scholarship in her studio 
since graduating from Howard University. 
He has played in Baltimore and Phila- 
delphia and cities of Virginia, Oklahoma, 
Texas and Vermont. He played Chopin's 
Two Etudes—Op. 25 No. 7, C sharp 
minor and Op. 10 No. 8, F Major; 
Liadow’s Barcarolle, and Two Fugitive 
Visions and Diabolic Suggestions by 
Prokofieff. 


BERUMEN ALUMNAE 
HEAR ARTIST PUPILS 


Students of Ernesto Berumen, New 
York concert pianist and teacher, held a 
meeting at Mr. Berumen’‘s studio in Steia- 
way Hall, on February 17th, when three 
of his artist pupils presented a delight- 
ful program before a most enthusiastic 
gathering. 

The program was as follows: 

Rondo Capriccioso Mendelssohn 
Robbie Masterson 
Organ Choral: 
“Awake, the voice commands” 
Bach-Busoni 
Sonata Op. 35: 


Grave-Doppio movimento Chopin 
Bruyeres (Heather) Debussy 
General Lavine - eccentric Debussy 


Arthur LaBrew 
Sonata Op. 110, in A flat major: 
Beethoven 
Moderato cantabile, molto espressivo 
Molto allegro-Adagio, ma non 
troppo 
Fuga-Meno allegro 
William Schoonmaker 
Hungarian Fantasy Liszt 
Robbie Masterson 
Mr. Berumen at the second piano 


Son Of lva Loughlen Guy 
Has Successful Recifal 


Baritone Robert Guy, son of Guild 
Judge Iva Loughlen Guy, Washington, 
D.C., recently had a very successful re- 
cital at the National Gallery of Art 
in his home city. John Haskins, critic 
for the Washington TIMES-HERALD, 
had some very nice things to say. Follow- 
ing are excerpts from his review of the 
concert which was broadcast over the 
Continental FM network through station 
WGMS: 

“Robert Guy, baritone, set himself a 
difficult task in his recital at the Na- 
tional: Gallery of Art on Sunday night, 
and he came through it with honors .. . 
Guy has a well-trained baritone voice of 
a rather special mellow quality in the 
low register, and an even scale nearly 
to the top range. His control is fine, and 
he uses his voice with a great deal of 
confidence. In the stiff assignment he 
set himself there were a couple of high 
notes which he is not ready to essay as 


yet, but these will come.” 
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“MANNA FROM HEAVEN" 
TRIBUTE FROM GUILD MEMBERS 


LORDSBURG, NEW MEXICO 

May Godfrey: “Thanking you for the 
inspiration these Auditions are awaken- 
ing in my pupils. I, for one, think it 
is by far the best thing that has hap- 
pened along the musical line in our 
section of the country for years. I’m 
sorry not to have learned about it 
sooner.” 
MORELIA, MICH., MEXICO 

Iliff Garrison: “Shall try to start the 
week right by getting off this short 
letter to you, for have long thought of 
doing so. This thought was enforced 
during the past week when I found time 
to reread all past numbers of Piano 
Guild Notes and realized even more 
fully than ever before what a magnifi- 
cent work the Guild, and you personally, 
are doing for music and musicians of our 
country. 

“The tremendous amount of help- 
ful information for teachers, the many 
cases of justice in treatment of tea- 
chers, the attempts to break down the 
(now vanishing in most cases) concept 
of one being ‘better than thou’ in their 
teaching, and the daily application of 
the ‘kernel’ of Christianity, the ‘Golden 
Rule’. We all owe you, Dr. Allison, 
more than can be expressed in words 
for your planning this great and, at 
times, complicated idea for the great 
good of music.” 

FAYETTEVILLE, ARK. 

Dr. Bruce Benward: “My duties as 
Chairman of the Department of Music 
make my: excess free time practically 
non-existent. Perhaps you will understand 
my problem—lI still think the Guild is 
a wonderful thing, and | am enclosing 
a brochure which will attest to this 
fact.” 

CORPUS CHRISTI, TEX. 

Anna Browning Dunn: “I received my 
Piano Notes yesterday and have read 
it from cover to cover, and | can see 
how busy you are.” 

CLARKSVILLE, TENN. 

Mrs. Homer Neblett: “Working for the 
Auditions has been a great incentive to 
work on difficult things, and the cadence 
and chord work which | have always 
given didn’t mean much until the stu- 
dents felt the knowledge attained will 
be used. I feel that to be one of the 
best factors in all striving for goals.” 

VAN NUYS, CALIF. 

Lorretta M. Borrmann: “Enclosed 
check for $2.00 is for extra copies of 
the Piano Guild Notes, January issue. 
We have received many favorable com- 
ments on the picture of Glenn Hoiby, 
and appreciate the publicity given to 
the Music Teachers Association.” 

NEW YORK CITY 

Philip J. Lang: “I feel it will be very 
helpful for these works to be mentioned 
in the Piano Guild Notes, and par- 
ticularly in the Spy-Glass by Dorothy 
Erickson. These works were first ex- 
hibited this past week at the MTNA in 
Detroit, and were well received.” 


LONG BEACH, CALIF. 

Rilla Branyon: “There was one thing, 
Dr. Allison, you left out of the Guild 
Notes when you spoke of your qualifi- 
cations as a writer, a musician, and 
a mathematician. You forgot that you 
are also a very fine Christian, and it is 
this quality, I’m sure, that has guided 
your brain child to its present success. 
Your understanding, your forbearance, 
your trust of your fellow man is an 
inspiring example.” 

Fort Stockton, Texas 

Mrs. Fred Bartlett: “I have just re- 
ceived my first Guild Notes (January 
issue) of this year. How welcome it was— 
and how I’ve missed them! It was 
through reading it that | discovered 
that there was a new edition of the 
Syllabus—and that all pieces must be 
memorized. Bravo!” 

LOS ANGELES, CALIF. 

Cecilie Kroell: “The January issue of 
the Piano Guild Notes had some very 
interesting and valuable contributions. 
I refer especially to the article ‘Right 
Way to Hear and Think Music’ and the 
Pianoramics by Saul Dorfman. Both 
ideas are closely inter-related and 
should stimulate an unbiased investi- 


gation and discussion of values. 1! have 
been teaching according to these prin- 
ciples for forty years, and | can only 
claim the richest returns for student 
and teacher. I wish the movement a 
dynamic growth and | congratulate the. 
authors on the issue.” 
SAGINAW, MICH. 

Sister Mary Ellen: Congratulations to 
you for twenty five years of hard work 
and wonderful achievement. How grati- 
fying it must be for you to see so many 
music educators united in the common 
cause of giving the best they have to 
their students. May the Guild grow 
bigger and better each year and may 
God bless your every effort.” 


NASHVILLE, TENN. 

Elizabeth Jenkins: “I so sincerely wish 
that there were some adequate words 
to express the heighth and depth of 
the wonderful influence the preparation 
and participation for and in the Au- 
ditions brings. The rewards to the 
teacher are many. Aside from that de- 
sire for mastery | see such definite 
good in social values and appreciation. 
And | do want you to know that the 
parents deeply appreciate your organi- 
zation. And through the Guild | am 
so grateful to attempt adding another 
link in the chain of Love for the Art. 
! am especially interested in the de- 
velopment of the total personality of 
the child through the work | do for 
them; and the goals offered by the 
National Guild do give a direct and 
steady path towards the realization of 
that desire. May | wish for you much 
prosperity and happiness and your con- 
tinued influence for the good and beau- 
tiful; and the progress of the Guild 
always.” 

TUCSON, ARIZ. 

Olivia L. Farrow: “By the way, the 
matter of the petitions to Superintend- 
ents of Schools was brought before our 
TMTA Board of Directors. They all 
signed it, and we are in the process of 
getting further signatures. I feel this 
is a wonderful thing for all concerned. 
Please send me about six blanks so we 
can really make an ‘impression’ on our 
Superintendent! 1 can’t explain de- 
tails of Tucson’s position in this matter 
now. Many, many thanks again!” 

TYLER, TEXAS 

Mrs. Jessie Dean Trulove: “I was 
amused at reading that one teacher 
‘posts’ articles from Guild Notes for 
her pupils. 1! do, too. It is very stimu- 
lating to them to read what other 
students do. I! believe the Guild Notes 
are doing as much, as a challenge, as 
are the Auditions and the recordings 
themselves.” 

YOUNGSTOWN, OHIO 

Blanche Gruss: “Mr. Gruss and | 
take this opportunity on the 25th An- 
niversary of the Guild to congratulate 
you and your associates for the splendid 
achievements toward raising the teaching 
standards of the private piano teachers 
which in turn, also encourages pupils 
to study good music and endeavor to 
play it to the best of their ability. 
Whether in preparation for music as a 
profession or as a hobby, to use music 
as a medium of expression. Very best 
wishes for your continued success. May 
your ideals continue to inspire teachers, 
pupils and parents through our nation 
and may God bless you for your leader- 
ship.” 

DENBIGH, VA. 

Louise Garrow: “Was glad to read 
some news of Mrs. Doll of the San 
Antonio Music Company. Several years 
ago when she inaugurated her MUSIC 
MATERIALS CONFERENCE, she asked 
me for a recording of some of my teach- 
ing pieces. I was happy to comply and 
received a lovely letter from her after 
the Conference. She must be a wonder- 
ful person. Congratulations on the 
NOTES—there was such a lot of news 
and helpful information in this month's 
issue, and | enjoyed every bit of it. May 


Ett’s column is fine—just like she is.’ 


GEORGETOWN, TEXAS 
Henry Meyer: “The recordings are very 
interesting. | am truly joyful over the 


excellence of many of them. Re pub- 


lisher’s teaching material, it would be 
quite useful here in our teacher training 
work. If you'll put it together | could 
call for it.” 

CULLMAN, ALA. 

Sister M. Anastasia, O.S.B.: “I note 
from our Guild paper that you have not 
been too well. Take care of yourself! 
Don’t you realize we need leaders like 
you? You are not only musical but re- 
ligious also which means so much to the 
world today. O! That everyone would 
know and love the God of all Love.” 

GRAND RAPIDS, MICH. 

Leo Podolsky: ‘Before 1 proceed 
though, may | join the multitude of 
your well-wishers in acclaiming your 
genuine success of your vision, courage 
and direction in guiding your original 
idea to its consummation. May your 
work, astounding energy and goals re- 
main undiminished for the new genera- 
‘ions of aspiring teachers and students.” 

MOUNT VERNON, N.Y. 

Gertrude Suskind: “Please send me 
the syllabus for the piano playing Au- 
ditions. | am very thankful for the 
wonderful criticisms given to me con- 
fidentially by the Guild Judges in the 
past, and hope to play a program of 
ny own soon for them as well as putting 
my students on.” 


CIRCLE, MONT. 

Frances Schriver: “I am very pleasec 
vith your organization and would like 
‘o join. The NGPT will do my pupils c 
vorld of good, I’m sure, and | think b: 
text year we could arrange to take o 
jroup of students to Mandan.” 

TUCKAHOE, N. Y. 

Evelyn Waite: “I will say the judge’ 
have been most considerate when c 
little one has stumbled or been uncer 
tain on their cadences because of this. 
In the whole, | feel the Auditions do « 
‘ot for both students and teachers and 
intend to go along with them.” 

GRAND PRAIRIE, TEX. 

Mrs. Ernest D. Gaw: “My Auditior 
schedule and certificates just arrived, 
and | had to sit down and tell you how 
much I like the check list on the back 
of the Confidential Opinion of the Judge 
with regard to complying with the re- 
quirements in the Syllabus. We often 
wonder how our pupils compare as a 
whole with other pupils in different parts 
of the country, and other teachers, and 
this will certainly be helpful. A yard- 
stick, so to speak. The information con- 
tained in the check list, plus whatever 
comment the judge has to make about 
technique or interpretation, etc., will 
provide very valuable assistance to the 
teacher in mapping out her work for 
the following year. Once again, you have 
thought of something really HELPFUL 
to the members of the Guild.” 

PORTLAND, ORE. 

Lulu M. Moore: “I should like you to 
know how very much | enjoy the Hans 
Barth books. | told the manager of the 
music house how much I liked them, 
and he said, ‘That is real music!’.” 


ELBERTON, GA. 

Ellen Gorton Davis: “My pupils, during 
the past fifteen years, have received 
ninety-five certificates, one diploma, and 
as many frat pins, one recording medal; 
and most of the certificates have been 
National; four have been International; 
cnd with averages mostly above 93; many 
above 95; many 9712. | never could have 
accomplished such results without the 
help the Guild Auditions and goals have 
given to me. And | am most grateful 
to you for introducing the Guild to me 
and inviting me to join. Musicians all 
over the world owe you a tremendous 
debt of gratitude for what you have 
done for the advancement of music and 
for the joy music has given the many 
who love it.” 

HIGHLAND PARK, MICH. 

Maurice Dumesnil: “I am_ enclosing 
a contribution in answer to the last 
two issues of my friend Dorfman’s ‘Piano- 
ramics’ in the Guild Notes. | think it is 
interesting to have controversies of this 
nature, for it keeps the interest alive 
and naturally, Music is a free land on 
which all opinions are permitted and 
where, Thank God, they can express 
themselves freely! 


YONKERS, N. Y. 

Alfred Mirovitch: “Your magnificent 
organization is rapidly succeeding in 
raising the standard of piano teaching 
and piano music making in the country. 
Methods of teaching, seriousness ‘of ap- 
proach and love for our instrument as 
means of self expression—all have grown 
and developed.” 

CHICAGO, ILL. 

Sister Mary Stanislaus, R. P. M.: “Sin- 
cere congratulations and best wishes to 
Dr. and Mrs. Irl Allison on the Silver 
Anniversary of the Guild. | think it is the 
most wonderful organization ever estab- 
lished for the betterment of good music. 
The growth of the Guild speaks for 
itself and. what others think of it. May 
our dear Lord spare you to continue the 
wonderful work you have kept going. . . 
Many thanks: for sending me the Guild 
Notes. | look forward to it.” 


OVER THE 
HILLS AND 
FAR AWAY 


Dorothy Judy Klein, Guild Judge of 
Long Beach, Calif., reports that she is 
kept quite busy by a teaching schedule 
of 40 hours a week, plus her own pro- 
grams and her pupils’ recitals. Recently, 
she played a program for the Music 
Teachers Association, and her pupil's 
monthly solo recitals include Sherrell 
Young, age 15, in October; Dennis San- 
nes, age 11, in December; and Marilyn 
Spain, age 15, in January. 


In December, Mrs. Gladys Smith 
Harris, Guild member of Dallas, Tex., 
announced the marriage of her daughter, 
Carolyne Adamarie, to Richard Nevin 
Fawcett. They were married in New 
York City and now make their home 
in Cheyenne, Wyoming. 


The Leschetizky Association of Ameri- 
ca gave its first Artist-Student Recital 
of the season on Sunday, January 31, 
at the studio of Edwine Behre, president 
of the Association. Composers repre- 
sented were Haydn, Chopin, Liszt, 
Weber, Leschetizky, Debussy, Bartok, 
Liadoff, Prokofieff. 


Junior Thissen, pupil of Charles L. 
Reynolds, Kingman, Kan., will be pre- 
sented in two Senior Recitals this 
Spring—one in Kingman and one in 
Wichita, Ka. Junior already has appeared 
on the CBS television Station KTVH, in 
Hutchinson, Kan., and on the program 
for the Kansas Piano Teachers League 
at Friends University in Wichita. 


Elizabeth Weldon, pupil of Mrs. J. 
M. Smith, Cartersville, Ga., has won a 
music scholarship to Snorter College, 
Rome, Ga. Elizabeth has been playing 
in Guild Auditions for several years, and 
Mrs. Smith believes the scholarship is 
a direct result of meeting the standards 
of the Guild from year to year. This 
year, Elizabeth is a candidate for the 
High School diploma. 


Rose Ramer, Brooklyn, N. Y., an- 
nounces that her new piano book—Key- 
board Fun—published by Kenworthy Edu- 
cational Service, Inc., is going to the 
public and private schools throughout 
the country. It may be purchased for a 
nominal sum. 


The A‘Capella Choir of Southwestern 
University, Georgetown, Texas, has been 
touring the principal Texas ‘cities, be- 
ginning in November of last year, and 
will complete their guest appearances 
with a final concert in San Antonio on 
May 13. They were very well received 
in Austin when they appeared there 
on January 18 at the Tarrytown Method- 
ist Church. 


Guest pianist at the Concert Artists 
February program at Steinway Hall in 
New York City was Allen Brown. He 
played the Bach-Liszt Fantasy and Fugue 
in G minor; Chopins Etude op. 10, No. 
6 and Etude op. 10, No. 4; Rachmani- 
noff’s Prelude op. 23, No. 5, and Ravel's 
Toccata, 


"OVER THE HILLS” 


Lewis Lane, Faculty Member and 
Guild Judge, spoke to the New England 
Pianoforte Teachers recently on “Cho- 
pin as a Piano Teacher.” He later re- 
turned to speak at the Association’s 
Tea Musicale and also spoke to the 
pupils, parents and friends of . Alice 
Marion Hamlet at the First Parish 
Church, Dorchester, Mass. 


At a recent meeting of the Music 
Selection Committee of the North Caro- 
lina Music Educators Association, the 
committee looked around and realized 
they were made up entirely of Guild 
members: Mrs. Eugene Johnston, Guild 
Chairman at Mooresville and President 
of the Piano Division of the Association; 
Mrs. Hilda B. Kreutzer, Guild chairman 
at Gastonia and a composer as well as 
a teacher, and Donald Perry, Raleigh, 
faculty member of Saint Marys School 
and a Guild Adjudicator. In good com- 
pany, don’t you think? 


Dr. Louise Grant conducted a Work- 
shop in Piano Teaching Materials at the 
Commodore Perry Hotel in Austin, Tex- 
as, on January 25 and 26. A graduate 
of the New England Conservatory of 
Music with a Ph. D. degree from St. 
Mary‘’s College, Dr. Grant’s workshops 
are widely acclaimed by leading Music 
educators throughout the country. 


Eleanor M. Gingles of Huron has the 
largest Junior Club of the Federated Mu- 
sic Clubs in the state of South Dakota. 
Their scrapbook was presented at the 
national convention held “in New York 
City last spring, and Miss Gingles has 
been appointed chairman of the Junior 
program at the state convention this 
spring. 


HOW TO CALCULATE 
YOUR PUPILS 


The number of C and A checks on 
a Pupil’s Report Card will determine his 
Rating in the National Piano-Playing 
Auditions, as follows: 

FAMILY CIRCLE RATING—meaning 
the Pupil’s Preparation shows he is not 
yet ready to appear in public, but that 
he should find pleasure in playing the 
piano daily, trying always to improve 
his technical facilities as the golfer does 
his stroke so as to be able to please a 
wider audience, outside his family group: 
More A than C Checks. 

SCHOOL CIRCLE RATING—meaning 
the Pupil’s Preparation shows he is pre- 
pared to appear before his fellows in 
his room at school, who, being for the 
most part, unaccomplished in music, ore 
therefore not critical: | to Il more C’s 
than A’s. 

CITYWIDE CIRCLE RATING—mean- 
ing the Pupil’s Preparation shows he is 
prepared to the extent that he could 
creditably represent his school or club 
in a citywide or countywide concert: 12 
to 27 more C’s than A’s. 

CRITICS’ CIRCLE RATING—meaning 
the Pupil’s Preparation shows he is ade- 
quately equipped musically and techni- 
cally to appear before any audience 


‘| anywhere, even though newspaper crit- 


ics may be in the audience to herald 
his faults and virtues to the world: 28 
(or more) more C’s than A’s. 
EXPLANATION 

Every piano hobbyist or professional 
can be included in one of the above 
Circle Ratings. Judges are asked to ex- 
press an opinion of each pupil’s prepa- 
ration and his fitness to appear without 
discouraging results before groups that 
range from friendly to hostile. The Fam- 
ily and School Circles are friendly groups 
before whom anyone can play without 
devastating results, but the Citywide and 
Critics’ Circles demand piano- playing 
of a high order. Judges are therefore 
instructed neither to underrate nor over- 
rate any hobbyist or professional appear- 
ing before him for adjudication. The 
number of C and A Checks on the Pu- 
pil’s Report Card Chart will automatical- 
ly indicate the Judge’s estimate, as ex- 
plained above. Six mote C’s than A’s 
will permit the Pupil to enter for Na- 
tional NFSM membership in the next 
classification next year; also to ente 


the forthcoming International Piano Re 
cording Festival. 
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WELCOME 


NEW MEMBERS 


MRS. FAYE RHODES ABILD 
Des Moines, lowa 
MRS. HUGH M. AMSBERRY 
Redmond, Oregon 
MRS, ELLEN V. ANDERSON 
Yonkers, New York 
SUSIE RITA ARNOLD 
New Orleans 18, La. 
BETTYE |. BAKER 
McCamey, Texas 
ELIZABETH BAZZEL 
Trenton, New Jersey 
GERMAINE BAZZLE 
New Orleans 18, La. 
MRS. IRENE BECK 
New York City 32, N. Y. 
MRS. MARJORIE INGRAM BOND 
Monticello, Arkansas 
MRS. SHIRLEY M. BOWEN 
Ft. Wayne, Indiana 
MRS. MONICA BOYCE 
Greenville, S. C. 
MR. PATSEY N. BRINDESI 
Watertown, New York 
MIRIAM LOUISE BROKAW 
Angola, Indiana 
MRS. MUNSON BURKE 
Tioga, North Dakota 
MARGUERITE M. BUTLER 
Wichita Falls, Texas 
HAROLD CARSON 
Olton, Texas 
ALMA RHEA CEARLEY 
Fort Worth, Texas 
MRS. ROY L. CLARK 
Des Moines, lowa 
MRS. W. S. CLAWSON 
Exeter, Calif. 
MRS. MARY |. COUCH 
Hyattsville, Maryland 
MRS. GEORGE M. COVINGTON 
Paris, Tenn. 
MRS. THOMAS CRISP, JR. 
Buffalo, S. C. 
MARY H. CUNNINGHAM 
Modesto, Calif. 
MRS. LOIS DALZELL 
Boise, Idaho 
ELIZABETH DRAKE 
Greenville, N. C. 
JOHN DUPAQUIER 
Baton Rouge, La. 
FANNY JEAN FAUSTINO 
Youngstown 5, Ohio 
ELLA E. FITZGERALD 
Philadelphia, Penna. 
MICHAEL FOX, JR. 
Columbus, Georgia 
MR. DALIES FRANTZ 
Austin, Texas 
MRS. GLENNA Y. FRENTZEL 
Danville, IIinois 
MRS. CARRIE W. GARRETT 
Monticello, Arkansas 
MRS. LOUISE J. GIHERSON 
Michigan City, Indiana 
VERNA M. HARDER 
Austin, Texas 
MRS. LILLY HARTSFIELD 
Pampa, Texas 
MRS. CLIFFORD HIST 
Middletown, Ohio 
MRS. JOHN M. HOLLUMS 
Floydada, Texas 
ODESSA HOLT 
Mount Ida, Arkansas 
MRS. MARVIN R. HOWELL 
Wilmington, N. C. 
WILLIAM HUCKABAY 
Baton Rouge, La. 
MRS. LAURA HUGHES 
Indianola, lowa 
MRS. R. G. HUGHES 
Des Moines, lowa 
MRS. CORNELIA W. HURLBUT 
Des Moines, lowa 


n 


MARY L. HYNES 
Berkeley 5, Calif. 
MRS. EDGAR A, ISBILL 
McGregor, Texas 
SRACE G. JACKSON 
Montgomery, Ala. 
LEONARD W. JARED 
Springfield, Oregon 
MIRIAM C. JOINER 
‘ Jacksonville, Texas 
MRS. DELIA C. KLEIN 
_ Des Moines, lowa 
MRS. LEE LAUTENBACH 
Des Moines, lowa 
MRS. JANET L. LEHMAN 
Dayton 10, Ohio 
CLAIRE A. LEVESQUE 
Fall River, Mass. 
NORMA McCARTHY 
Littlefield, Texas 
MRS. MARY P. McKANN 
Fredericksburg, Virginia 
MRS. WILLIE McLEOD 
Jasper, Texas 
MRS. DOROTHY G. McLINDEN 
Miami 45, Florida 
KIETH MacDONALD 
North Plainfield, New Jersey 
MRS. A. D. MADDRY 
Abbeville, Louisiana 
MRS. HELEN MALONE 
Inidianola, lowa 
ARS. E. H. MEADOWS 
Denton, Texas 
MRS. CHRISSTINE MEINEN 
Mitchell, South Dakota 
MR. MISCHA MELLER 
Denton, Texas 
MRS. R. W. MERTEN 
Guthrie, Oklahoma 
CHALSA B. MILLER 
Granfield, Okla. 
MRS. CARL S. MILLER 
Rockingham, N. C. 
MRS. NONA B. MORGAN 
Seadrift, Texas 
MRS. JAMES L. MORRISON 
Richmond, Virginia 
MOTHER FIDELIS, O.S.U. 
Springfield, 
MOTHER MARY ANNUNCIATA, 0.5.U 
Springfield, IIlinois 
MOTHER MARY VIRGINIA, O.S.U. 
SSpringfield, Illinois 
MRS. J. B. MEYERS 
Texas City, Texas 
ROBERT V. NELSON 
Boise Idaho 
M. NORDSTROM 
Palos Verdes Estates, Calif. 
MRS. RAYMOND M. PATTERSON 
Fairmont, West Virginia 
MRS. J. H. PENN 
Littlefield, Texas 
AARY MARGARET POPE 
Lavonia, Georgia 
NADIA REISENBERG 
New York, New York 
URS. T. L. ROUSE 
Memphis, Texas 
MARY ANN SALVA 
Dunmore 12, Penna. 
SARBARA SCOTT 
Wilmington, N. C. 
HENRIETTA SINIGER 
Calena, Illinois 
3ETTY R. SIPE 
Fort Wayne 2, Indiana 
SISTER M. CATHERINE of SIENA 
Chicago 13, Illinois 
MARY LORETTA 
Lawton, Okla. 
sISTSER MARY MAJELLA 
Honolulu 17, Ter. of Hawaii 
LINNEA SMITH 


Austin, Texas 


Box 1113 
Austin, Texas 


30th, 1954. 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


or $10.00 for Faculty Membership 


‘ (I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 


Street 


Signed 
City 


"Slide Rule For 
Scales’’ Removes 
Mental Hazards 


“Slide Rule for Scales,” the patented 
device for teaching scales perfected by 
Leta Wallace, KansasCity, Mo., has 
at last reached Austin, been tested by 
the Guild President, and whole-heartedly 
approved. 

As an earlier article in the Guild 
Notes suggested, the “Slide Rule for 
Scales” removes the mental hazard in- 
duced by numbers substituting “terms” 
instead of finger numbers. “It does away 
with the “mental conflict” of trying to 
direct two fingers with different numbers 
to play simultaneously,” Miss Wallace 
explains. “Think of a child learning to 
play scales, both hands together from 
the beginning, without having to recite 
finger numbers as he plays!” 

PRESIDENT APPROVES 

The Guild President says, “! am 100 
per cent for anything that makes learn- 
ing easier, and | am sure that your 
‘Slide Rule for Scales will do just this 
—definitely and indisputably. It would 
please me greatly for each and every 
member: of the Guild’s National Fra- 
ternity of Student Musicans to have 
the benefit of Slide Rule training.” 

Publication of “Slide Rule for Scales” 
is under consideration by the Jenkins 
Music Company, Kansas City, who con- 
sider it ‘fool proof,” It will be demon- 
strated at Guy Maier’s class at Webster 
Groves, Mo., in June when the famous 
teacher of teachers will have a chance to 
»bserve it for the first time. 

The Slide Rule has received a U. S. 
Patent, and Miss Wallace emphasizes 
that it will be highly saleable because of 
its extreme simplicity. That is, if people 
will read directions! To illustrate her 
point, she quotes from the Readers 
Digest: “At an ice plant in a western 
town, there are a number of slots which 
take coins of various demoninations and 
disperse ice of various sizes and kinds. 
Directions are printed over each slot. 
in the center is a large sign: WHEN 
ALL ELSE FAILS, TRY READING 
DIRECTIONS.” 


THEY WORK FOR THE 
PIANO TEACHERS AND 
PUPILS OF THE NATION 


Shown in the above snapshot are six persons who serve the piano teachers and 
piano pupils of the country for their livelihoods. They staff the home office of 
the National Guild of Piano Teachers and the National Fraternity of Student 
Musicians at 1500-A Murray Lane, Austin, Texas. From left to right are: Misses 
Ampara and Carmen Jaime, who take care of the card files for 35,000 teachers 
and students and get out the fraternity pins, medals, and mail all letters, cards, 
etc., to Guild members; Mrs. Dorothy Davis is a corresponding secretary who 
makes all schedules for the Auditions annually; Mrs. Monetta Griffith prepares 
all the records and report cards for the International Piano Playing Auditions and 
assists in the main office wherever needed. Mrs. Aileen Gillis is the official 
pensman of the Guild whose beautiful handwriting adorns all student certificates 
and membership plaques of Guild members, while Irl Allison, Jr., edits the Guild 
Yearbook, arranges date schedules from coast to coast in 400 cities and plans 
all judging tours in consultation with his father, the Guild President,acts as of- 
ficial treasurer, recording and corresponding secretary and office manager, and 
during his spare time (???) enjoys fishing in Austin’s five picturesque lakes. 


Mrs. Marjorie Hirth (not in the picture) writes and edits copy for the Piano 
Guild Notes while Dr. and Mrs. Irl Allison, Sr., are plan makers and supervisors 
of the work of the entire staff. Miss Grace White, who lives in New York City, 
is the magazine staff writer for the Guild. 


In addition there are 403 Guild Chairmen, the same number of Monitors, and 


about 150 judges from coast to coast, 


making about a thousand persons who 


work for the advancement of all the piano pupils and their teachers who belong 
to the Guild. This large, able staff, one and all, are consecrated to the task of 
serving others in general and Guild members in particular, which accounts for 


the tremendous success of the movement. 


National Music Council Urges 
Support of Universal Copyright 


In a recent release, the National 
Music Council, New York City, urged 
musicians and composers to support the 
Universal Copyright Agreement, soon to 
be brought up in the U. S. Senate. 

The Agreement was drawn up at an 
International Convention in Geneva in 
1952 and was signed by forty nations, 
including the United States. It will 
give international copyright protection 
to musical compositions through the 
simple marking of the letter “C” with- 
‘n a circle, accompanied by the name 
of the copyright owner and the year of 
first publication. 


MRS. ERMA Y. SMITH 
Norfolk, Virginia 

MRS. DALE SOESBY 
Warern, Arkansas 

MRS. JEAN STERRETT 
Atlanta, Georgia 

MRS. C. L. STEVENSON 
Fort Worth 3, Texas 

3IGRID STRANGAARD 
Des Moines, lowa 

MRS. J. C. TERRELL 
Oklahoma City, Okla. 

MISS RODINE J. TRUMBONE 
Fort Wayne, Indiana 

ALEXANDRA VEETA 
Chicago 28, Illinois 

MRS. CHARLES E. VINYARD 
Faint 4, Michigan 

MRS. JOHN F. WARNER 
Amarillo, Texas 


- YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


The National Music Council, which 
favors the treaty, points out that many 
personal letters must be written from all 
parts of the country to insure the two- 
thirds majority necessary for passage 
by the Senate. Letters should be 
addressed to Senator Alexander Wiley, 
Chairman, Committee on Foreign Re- 
Ictions, U. S. Senate, Washington 25, 
D. C., and Senator William Langer, 
Chairman, Judiciary Committee, U. S. 
Senate, Washington 25, D. C. 


“JUKE-BOX” BILL 


The National Music Council also favors 
passage of the “Juke-Box” Bill (Senate 
1106) which would enable composers to 
receive some revenue from the playing of 
their compositions on a juke box. 


At present, juke boxes are permitted 
to operate without remunerating com- 
posers, many raising the price of one 
record to ten cents or three for twenty 
five cents, the National Music Council 
says. The council has been informed 
that the “Juke-Box” industry has gone 
to great lengths to present its side 
of the matter to the Sub-Committee of 
the Senate Judiciary Committee which 
consists of Senators Alexander Wiley 
of Wisconsin, Chairman; James A. East-' 
land of Mississippi, and William E. Jen- 
ner of Indiana, Committee hearings have 
been completed, so prompt action is 


| necessary. 


HELEN W. WHITE 
Birmingham 8, Ala. 
MRS. C. R. WILLIAMS 
Fort Smith, Arkansas 
EVANGELINE WILSON 
El Cajon, Calif. 
MRS. ANDREU L. WILTSE 
Henderson, Texas 
MR. LOREN WITHERS 
Durham, North Carolina 
DOROTHY M. ZIMMERMAN 
South Bend, Indiana 


SAMUEL RODETSKY 
PUPILS HEARD 
IN RECITAL 


Two talented pupils of Samuel Rodet- 
sky were heard in a Piano Recital at 
Steinway Hall, New York City, on 
January 29. Zev Cyway, 14 years old, 
and Randy Mellinger, 13, played a 
program including: 

i. 

French Suite G Major Bach 
Allemande—Allegretto 
Courante—Allegro 
Sarabande—Andante_ espressivo 
Gavotte—Allegro moderato 


Bourree—Allegro 
Loure—Moderato 
Gigue—Allegro molto 
Zev 
I. 
Piapillons Op 2 Schumann 
Randy 
Whims Schumann 
May Night Palmgren 
Minstrels Debussy 
Shadow Dance MacDowell 
Zev 
IV. 
Fantasy d mi Mozart 
Nocturne Chopin 
Arabesque No. 1 Debussy 
Arabesque No. 2... Debussy 
Villa Lobos 
Randy 
Vv. 
Concerto B Flat Major Mozart 
Larghetto 
Allegro 
Zev 


Samuel Rodetsky at the Second Piano 
FROM NEW YORK 
CAROLYN RICHARDS: “So you are cel- 
ebrating the Guild’s Anniversary! May 
1 be counted among those who are hon- 
oring you on this occasion? My hearty 

congratulations . . .” 
GERTRUDE BUGELL: “Congratulations 
on our Guild Anniversary . . . Do hope 
that you both keep well to enjoy the 
fruits of your labors.” 
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